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June  19 

Zarakochian,  Berj 

Organ  & Piano 

May  2,3^  June  24 

Zazofsky,  George 

Violin 

June  17 
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SYMPHONY  HALL 


TANGLEWOOD 

LENOX,  MASSACHUSETTS 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  week-ends  of  concerts  on  Friday  and  Saturday  evenings 
and  Sunday  afternoons — each  week  principally  devoted  to  one  composer. 
Only  portions  of  the  programs  are  here  listed. 

July  4,  5,  6 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Suites,  1,  2,  3,  4;  Art  of  Fugue;  Piano  Concerto  in  D minor 
(Lukas  Foss)  ; B Minor  Mass — conducted  by  G.  Wallace  Woodworth. 
{Sunday  in  the  Music  Shed) 


July  11,  12,  13  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto  in  C major,  K.  467  (Seymour  Lipkin)  ; 
Two-Piano  Concerto  in  E-flat,  K.  365  (Lukas  Foss  and  Seymour  Lipkin)  ; 
Choral  works  conducted  by  Hugh  Ross;  Sinfonia  Concertante  (Ruth  Posselt, 
Joseph  de  Pasquale). 

{Saturday  evening  concert  in  the  Music  Shed) 


July  18,  19,  20  Series  A (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Symphony  No.  4;  Piano  Concerto  No.  1 in  D minor  (Leon 
Fleisher)  ; Requiem  (Hilde  Gueden,  Soprano;  Donald  Gramm,  Baritone). 


July  25,  26,  27  Series  B (Shed) 

DEBCSSY  and  RAVEL 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Debussy,  “La  Mer”;  Ravel,  “La  Valse”;  Rachmaninoff, 

Piano  Concerto  No.  3 (Byron  Janis)  ; Tchaikovsky,  Violin  Concerto  (Zino 
Francescatti)  . 


Aug^ust  1,  2,  3 Series  C (Shed) 

WAGXER 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Soloist:  MARGARET  HARSHAW,  Soprano 
Programs  include:  Siegfried  Idyll;  Prelude  and  Love  Death;  Siegfried’s  Rhine 
Journey;  Immolation  Scene;  Liszt,  Piano  Concerto  No.  1 (Leonard  Pennario)  ; 
Piston,  Viola  Concerto  (Joseph  de  Pasquale). 

Aug^ust  8,  9,  10  Series  D (Shed) 

BEETHOVEIV 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  5 (Eugene  Istomin)  ; Ninth  Symphony. 

{Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall,  Boston  15,  Massachusetts 
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FIRST  WEEK 


TUESDAY  EVENING,  April  29,  1958,  at  8:30  o'clock 


First  Program 

Rakoczy  March Berlioz 

Overture  to  “The  Merry  Wives  of  Windsor” Nicolai 

Two  Dances  from  “Estancia” Ginastera 

Dance  of  the  Wheat  — Malambo 

Voices  of  Spring,  Waltzes Strauss 


Piano  Concerto  in  A minor.  Op,  54 Schumann 

I.  Allegro  affettiioso 
n.  Intermezzo:  Andantino  grazioso 
III.  Allegro  vivace 

Soloist:  TANA  BAWDEN 

Jupiter,  from  “The  Planets” Holst 


Selection  from  “Around  the  World  in  80  Days” Young 

Hernando’s  Hideaway,  from  “The  Pajama  Game”  . Adler  and  Ross 
7G  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  New  England  Grenfell  Association;  St.  Margaret’s 

Alumnae;  Music  Lovers  Club 

Baldwin  Piano  *RCA  Victor  Records 


ARTHUR  FIEDLER 


(J3orl6  an  d Wiiton 

50  years  of  outstanding  photography 
174  Newbury  Street 
KE  6-0644  Boston,  Mass. 
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Program  Notes 

By  Laning  Humphrey 

Argentineans  Prove  Ardent  Fiedler  Fans 
''T^HE  new  season  of  Pops  will  really  be  the  second  concert  series  to 
be  conducted  by  Arthur  Fiedler  this  year.  He  completed  a short 
but  highly  successful  one  in  Buenos  Aires  a few  weeks  ago,  with  the 
Municipal  (or  Colon  Theater)  Orchestra,  in  the  Centennial  Park 
Amphitheater.  The  resulting  reviews  are  interesting  in  the  knowledge 
of  the  Boston  Pops  shown  by  the  Argentineans,  and  their  appreciation 
of  Mr.  Fiedler,  not  only  for  his  versatile  powers  of  orchestral  leadership, 
but  also  for  his  great  services  in  popularizing  music  of  symphonic 
caliber. 

Before  the  initial  concert,  “Meridiano-Cordoba”  commented: 
“Saturday  (March  i),  admirers  of  Arthur  Fiedler,  famous  conductor 
of  the  Boston  Pops,  will  be  in  festive  mood.  That  famous  orchestra 
provides  musical  Boston  with  series  of  popular  concerts,  whence  the 
designation.  Pops.  Conductor  Fiedler  is  an  old  acquaintance  of  nearly 
all  Argentine  discophiles.  Now  we  shall  see  him  in  person.” 

“The  Pop  (popular)  Concerts,  of  European  tradition,  have  been 
converted  by  Mr.  Fiedler  into  a truly  national  institution  of  the  United 
States,”  was  the  advance  observation  of  “Democracia.” 


l^AT^TD  W l ]N 


ARTHUR  FIEDLER  says: 
^'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin ^ 


is  the  soul  of  an  instrumefit. . . the 
7'eason  why  Baldwin  is  the  choice  of  those ' 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Moss. 
HAncock  6-0775 


WEDNESDAY  EVENING,  April  30,  1958,  at  8:30  o^clock 


Second  Progra?n 

♦Triumphal  March,  from  “Ai’da” Verdi 

Suite  from  “The  Water  Music" Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Fantasia  on  “Greensleeves" Vaughan  Williams 

♦Tales  from  the  Vienna  Woods,  Waltzes Strauss 


♦Polovetzian  Dances,  from  “Prince  Igor” Borodin 

Rhapsody  in  Blue Gershwin 


Soloist:  LEO  LITWIN 

BRADFORD  JUNIOR  COLLEGE  GLEE  CLUB 

RALPH  B.  LEWIS,  Acting  Director 
Nancy  Quillen  ’58,  Accompanist 

Emitte  Spiritum  Tiuim Schuetky-Singenberger 

Onward,  Ye  Peoples Sibelius 


SELECTIONS  BY  1 HE  BRADFORD  TABOOZ 


Yamma  Man Hoshna 

Speak  Low Weill 

Oklahoma!  Rodgers 


♦Selection  from  “South  Pacific" Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai — 
Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

♦Belle  of  the  Ball Anderson 

American  Salute:  “When  Johnny  Comes  Marching  Home"  . Gould 


Among  Those  Present:  Women’s  City  Club  of  Boston;  Bradford  Junior  College; 
Massachusetts  School  of  Art  Student  Association;  The  Chamberlain  School; 
The  Garland  School;  Intercollegiate  Club  of  Boston 

Baldwin  Piano  *RCA  Victor  Records 


WHILE  EJS JOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 


MERCHANTS 
CO-OPERATIVE  BANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $50,000,000. 
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In  reviewing  the  opening  concert,  devoted  entirely  to  Gershwin, 
(Suite  from  “Porgy”;  Concerto  in  F;  “An  American  in  Paris”;  Rhap- 
sody in  Blue;  “Strike  Up  the  Band”)  the  critic  of  “La  Nacion”  wrote; 
“Thoroughly  acquainted  with  each  score  and  with  his  profession, 
Arthur  Fiedler  presented  the  compositions  with  brilliance,  flexibility, 
and  seasoned  expertness,  gaining  versions  of  undoubted  merit,  in  which 
the  balance  of  tone  was  adapted  to  the  intimate  understanding  of  the 
spirit  of  each  page.”  As  reported  by  “Democracia”:  “The  Concerto  in 
F,  to  our  mind  Gershwin’s  best  work,  had  a wonderful  performance.  Of 
the  delightful  and  evocative  Rhapsody  in  Blue,  we  had  an  interpreta- 
tion that  was  just  right.  For  conclusion,  ‘Strike  Up  the  Band’  (Que 
comien^a  la  banda)  was  played  twice  by  demand,  and  there  was 
deafening  applause  for  the  maestro.” 

The  second  program  was  entirely  of  Mendelssohn’s  music  (“Fingal’s 
Cave”;  “Italian”  Symphony;  Concerto  No.  i;  Suite  from  “A  Mid- 
summer Night’s  Dream”). 

As  summarized  by  “La  Prensa”:  “The  pages  of  Mendelssohn  con- 
ducted by  Arthur  Fiedler  were  interpreted  with  noble  expression  and 
judicious  balance  in  all  their  effects.  . . . Each  number  of  ‘A  Mid- 
summer Night’s  Dream’  was  rendered  poetically.” 


TUBORG 


“LA  DIJCHESSE 
AN1\E” 


The  world  famous 
Beer 


222  NEWBURY  STREET 

Delicious  Provincial  Cuisine 

A charming  and  informal  corner 
of  France 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AY  2-2300 


Summer  Garden 

Restaurant  available  for 
group  luncheons 

Daily  including  Sunday 
5 to  9:30 


Call  Circle  7-9126 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 


at  the 


WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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THURSDAY  EVENING,  May  i,  1958,  at  8:30  o’clock 


Third  Program 

Sambre  et  Meuse,  Marcli 

Overture  to  “Oberoii” 

Air  on  the  G-String 

*Espana,  Rhapsody 


. Planquette 
. . . Weber 

Bach-Wilhelmj 
. . Chabrier 


Piano  Concerto  in  A minor,  Op.  54 Schumann 

I.  Allegro  affettuoso 

II.  Intermezzo;  Andantino  grazioso 

III.  Allegro  vivace 

Soloist:  TANA  BAWDEN 


* Overture  to  “Orpheus  in  Hades” Offenbach 

Selection  from  “West  Side  Story” Bernstein 


I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — One  Hand, 

One  Heart  — Cool  — A-mer-i-ca 

Hernando’s  Hideaway,  from  “The  Pajama  Game”  . Adler  and  Ross 
Exeter-Andover  Medley arr.  Bodge 

Exeter  March  Song  — Non  Sibi  — Phillips  Hymn  — Royal  Blue  March 


Among  Those  Present:  Friends  of  the  Peter  Bent  Brigham  Hospital;  New  England 
Alumni  Associations  of  Phillips  Exeter  and  Andover  Academies;  Lunenburg, 
Massachusetts  Couples  Club 

Baldwin  Piano  *RCA  Victor  Records 


CONTINENTAL  COFFEE  HOUSE 


caffe  espresso 
cappuccino 
Kaffee  Wien 


OUR  OWN  BLENDS  OF 
COFFEE  ROASTED  ON 
THE  PREMISES 


FLORIAX  PATIO  GARDEN 

Aoit;  Open  for  Your  Warm  Weather  Enjoyment 

85  NEWBURY 
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RAK6CZY  MARCH  - BERLIOZ. 

Those  making  acquaintance  with  the  plot  of  “The  Damnation  of 
Faust”  can  scarcely  help  being  puzzled  when  it  places  Faust  on  the 
plains  of  Hungary  in  the  opening  scene  of  the  work.  The  explanation 
is  in  this  march.  Berlioz  was  so  stirred  when  he  found  it  in  Vienna, 
printed  in  a book  as  an  old  Hungarian  patriotic  tune,  that  he  was 
fired  with  ambition  to  make  an  orchestration.  The  ultimate  result  was 
that  he  placed  Faust  and  his  sinister  companion  in  Hungary  as  a plausi- 
ble excuse  for  introducing  the  march. 


As  was  the  case  some  years  later  with  England’s  “Bonnie  Prince 
Charlie,”  he  became  the  hero  of  various  folk-songs,  especially  during 
his  exile. 

DANCES  FROM  “ESTANCIA”  - GINASTERA. 

This  ballet  in  one  act  and  five  scenes,  by  Argentina’s  foremost  young 
composer,  Albert  Ginastera,  was  commissioned  by  Lincoln  Kirstein  for 
his  Ballet  Caravan.  The  choreographer  was  George  Balanchine. 

It  depicts  life  on  an  Argentinean  ranch  (estancia),  from  one  dawn 
to  the  next.  The  music  presents  native  dances  in  stylized  versions. 


FERENC  RAK6CZY. 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


rn  "POP"  INTO 


ORIGINAL  BEER  IMPORTING  CO. 


Nearest  Location 


11  WBT  42nd  ST.,  NEW  TOW.  N.Y,  • TEL  4 SJ41 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Moss.  Tel:  AV  2-2300 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


Open  Evenings  FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 


^^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


opposite  Symphony  Hall 
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FRIDAY  EVENING,  May  2,  1958,  at  8:30  o* clock 


Fourth  Program 

Procession  of  the  Sarclar, 

from  “Caucasian  Sketches” Ippolitov-Ivanov 

Toccata Frescobaldi-Kindler 

“II  est  doux,  il  est  bon,”  from  “Herodiade” Massenet 

Soprano:  GABRIELLA  DREHER,  ’54 

Scherzo,  from  the  “Pathetic”  Symphony Tchaikovsky 


Organ  Concerto  in  G minor Poulenc 

Soloist;  BERJ  ZAMKOCHIAN 

^Bolero Ravel 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — One  Hand, 

One  Heart  — Cool  — A-mer-i-ca 

“Moonglow”  and  Theme  from  “Picnic” arr.  Hayman 

Strike  Up  the  Band Gershwin 


Among  Those  Present:  Dana  Hall  School;  Guild  of  St.  John  of  God 
Baldwin  Piano  *RCA  Victor  Records 


cwydcC  excctCtt^ 
eit 

Sto^  & srio^ 
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PASTENE 


merican 


m, 


ined 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


Fastens  Champagne 

A zesty,  pleasantly  dry  wine 

Fastens  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

Fastens  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Fastens  Sauterne 

A round,  medium-dry  wine 

Fastens  Chablis 

Well  balanced  full  — rich  — dry 

Fastens  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Fastens  Burgundy 

A moderately  dry  red  wine 

Fastens  Chianti 

Light,  tawny  and  moderately  dry  wine 


30-  Fastens  Red  Finot 


A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


10. 

12. 

14. 

16. 


Fastens  Zinfandel 

Made  from  the  Zinfandel  grape  • 
not  heavy  red 


a tasty  but 


Fastens  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Fastens  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 


Pastene  Anniversary  Tawny 


Port 

Exceptionally 


delicious  — with  fruit-like 


mellowness 

46.  Fastens  Anniversary  Ruby 
Fort 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Fastens  Fate  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50-  Fastens  Fort 

A ruby  rich  wine  excellent  after  dinner 

52.  Fastens  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Fastens  Flame  Tokay 

Medium  sweet  dessert  wine 
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PIANO  CONCERTO  IN  A MINOR  - SCHUMANN. 

Originally  the  composer  thought  only  of  writing  a piano  solo  for  his 
virtuoso  bride  of  a year,  the  former  Clara  Wieck.  A Fantasie  in  A 
minor  was  the  result.  Clara  played  it  in  that  form  at  a rehearsal  only. 
Four  years  later,  Robert  had  orchestrated  the  Fantasie,  added  two 
movements,  and  the  present  concerto  was  brought  into  being,  with  the 
former  piano  piece  as  the  first  movement.  Clara  made  it  famous. 

“THE  PLANETS" -GUSTAV  HOLST  (1874-1934). 

Back  in  19  iG,  the  highly  original  English  composer,  Holst,  completed 
a musical  venture  into  interplanetary  space,  which  in  concert  circles 
aroused  almost  as  much  excitement  as  the  recent  artificial  moon  experi- 
ments. Holst’s  inspiration  took  the  form  of  a symphonic  suite  in  which 
he  sought  to  interpret  the  astrological  attributes  of  seven  planets. 
These  were:  Mars,  Venus,  Mercury,  Jupiter,  Saturn,  Uranus,  and 

Neptune.  The  planet  Jupiter  was  represented  as  "The  Bringer  of 
Jollity." 

TRIUMPHAL  MARCH  ("AIDA"). 

Rhadames,  brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

Among  those  witnessing  his  triumphal  reception  is  Aida,  slave  to 
Amneris,  princess  of  Egypt.  Aida’s  secret  is  that  she  really  is  princess 
of  Ethiopia. 


C^liez  oCucien 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BESTI 

Lunch  11:30  - 2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSETTS  AVENUE.  BOSTON 

Telephone  Circle  7-8933 

At  the  Pops 
or  anytime 
enjoy 

SIMPSOI  SPRIIG 
PALE  DRY  GIGER  ALE 

Made  with  pure  spring  water 


MILLER 
PRODUCE  CO. 

FROZEN  FOODS 
Institutional  Only 

85  Newmarket  Square 
Boston,  Mass. 
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S.  S.  Pierce 

Selections 


Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 
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BOSTON  UNIVERSITY  ALMA  MATER 


Daniel  L.  Marsh,  ’o8 


John  P.  Marshall 


O glorious  thy  name  and  fame, 
Resplendent  from  thy  youthi 
O radiant  the  holy  flame 
That  lights  thy  lamp  of  Truth! 

O Boston  University, 

O Alma  Mater  dear, 

We’ll  cherish,  love  and  honor  thee, 
And  thy  great  name  revere. 


O Vision  Splendid!  Thine  the  art 
To  make  all  visions  real: 

The  call  to  serve  with  all  the  heart 
Is  blazoned  on  thy  seal. 

O Boston  University, 

O Alma  Mater  fine. 

We’ll  live  to  give  reality 
To  thine  ideals  divine. 


[^3] 


noted 


taste 


WATER  MUSIC  - HANDEL  (1685-1759). 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

WHEN  JOHNNY  COMES  MARCHING  HOME. 

This  rousing  tune,  exploited  in  the  clever  orchestration  of  Morton 
Gould’s  “American  Salute,”  was  published  in  1863  with  “Louis  Lam- 
bert” named  as  composer.  But  later  Patrick  Sarsfield  Gilmore,  Boston’s 
famous  Irish-born  bandmaster,  claimed  it  as  his  own. 


Tops  at  Pops  . . . and  everyivhere 

in  New  England! 

ICE  CREAM 


SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 
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POPS 

MENr 

CANDIES 

Quality  Street — 1 lb  Tin  . . . 

1.25 

Candy  Cupboard  Miniatures — 

Candy  Cupboard  Sweet  Regards 

^/4  lb 

.50 

—1  lb 

2 00 

Jelly  Gems 

.60 

Candy  Cupboard  Miniatures — • 

Chocolate  Covered  Almonds — 

1 lb 

1.75 

10  oz 

Candy  Cupboard  Thin  Mints  . . 

.70 

SANDWICHES 

FRESH  FRUIT  DRINKS 

Baked  Virginia  Ham 

.70 

Pop  Punch 

.30 

Baked  Ham  and  Swiss  Cheese  . 

.80 

Lemonade  

.30 

Corned  Beef 

.75 

Soda  Lemonade 

.35 

Swiss  Cheese 

.60 

POP  PUNCH  served  in  pitchers  . 

1.25 

Cream  Cheese  on  Date  Nut  Bread 

.50 

Lemonade  served  in  pitchers  . . 

1.25 

Xream  Cheese 

.40 

Soda  Lemonade  in  pitchers  . . . 

1.35 

Imported  Norwegian  Sardine  . . 

.55 

COFFEE  AND  TEA 

(Sandwiches  served  on  Roll,  Rye, 

Pumpernickel,  White,  or  Whole 

Hot  Coffee,  Individual  Pots  . . 

.30 

‘ Wheat.) 

Hot  Tea,  Individual  Pots  . . . 

.25 

• Roquefort,  Tavern,  or  Swiss 

Iced  Coffee  or  Tea 

.25 

Cheese  with  Crackers  . . . . 

.50 

GINGER  ALE,  ETC. 

CAKES  AND  APPETIZERS 

Pretzels 

.10 

Cott  Ginger  Ale — 7 oz 

.15 

Cott  Club  Soda — 7 oz 

.10 

Cheese  W'afers 

.10 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Simpson  Spring  Club  Soda — 8 oz. 

.10 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 

, .40 

Welch’s  Grape  Juice — 4 oz.  . . 

.25 

Apple  Strudel 

. .25 

KEMP’S  SALTED  NUTS 

Chocolate  Fudge  Cake  . . . . 

. .25 

Extra  Large  Peanuts — 5^  oz.  . . 

.29 

Almond  Macaroon 

. .20 

Spanish  Peanuts — 5%  oz.  . . . 

.25 

Brownie 

. .15 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

HOOD’S  ICE  CREAM 

Mixed  Nuts  (with  Peanuts) -5  oz. 

.39 

Vanilla 

. .30 

Mixed  Nuts  (without  Peanuts)  — 

Chocolate 

. .30 

41^  oz 

.59 

Coffee  

. .30 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Strawberry 

. .30 

Spanish  Peanuts — 11  oz 

.49 

Extra  Fine  Cashews — 9 oz.  . . . 

.79 

Cherry  Sundae 

. .40 

Mixed  Nuts  (with  Peanuts)  — 

Pineapple  Sundae 

9V2  oz 

, .69 

Strawberry  Sundae  .... 

. .40 

Mixed  Nuts  (without  Peanuts)  — 

Chocolate  Sundae 

. .40 

7%  oz 

. .89 

fFine  List  on  Page  13  ■ 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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FANTASIA  ON  “GREENSLEEVES"  - VAUGHAN  WILLIAMS. 
Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is 
This?”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  the  following  lovelorn  sentiments: 


“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously  — 

And  I have  loved  you  so  long, 
Delighting  in  your  company. 
Greensleeves  was  all  my  joy, 
Greensleeves  was  my  delight; 
Greensleeves  was  my  heart  of  gold. 
And  who  but  my  Lady  Greensleeves?” 


RALPH  VAUGHAN  WILLIAMS  (1872-  ). 

Dean  of  English  composers,  he  has  remained  active  in  his  age  — 
producing  his  Eighth  Symphony  at  eighty-four. 

He  studied  at  the  Royal  College  of  Music  in  London,  and  with  Max 
Bruch  and  Maurice  Ravel.  He  was  one  of  the  foremost  in  a group 
intent  on  making  use  of  English  folksong  and  dance  in  developing  a 
typically  English  school  of  composition.  Eventually  he  composed  in  a 
manner  suggestive  of  such  material,  but  using  his  own  themes  instead 
of  direct  quotations. 


WHERE 


ADJUDGED  : 
FINEST 

OP  ALL  ALES  ; 

In  British  Empire; 


THERE’S 


mciuding  Canada  1 


LIFE! 


LABAXrs  ; 
ALE  — BEER  i 

tAADADTCtt 


^Udweisc;' 


THERE’S 


IMPORTCO 
from  CANADA 


labatt  im  pointers  me.  eUfFAtOxW. 


DISTRIBUTED  LOCALLY  BY 


SULLIVAN  DIST.  CO 


KING  OF  BEERS 


65  TENEAN  AVE. 
DORCHESTER,  MASS. 
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CONCERTO  FOR  PIANO  No.  i - TCHAIKOVSKY. 

Boston  went  the  honor  of  the  world’s  first  performance  of 
the  concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra 
assembled  and  conducted  by  Benjamin  J.  Lang,  it  was  introduced 
October  25,  1S75,  in  Music  Hall.  (Its  first  performance  in  Russia  or 
elsewhere  in  Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded,  von  Biilow 
reported  by  cable  to  the  composer.  The  message  raised  Tchaikovsky 
so  far  from  his  j)rcvious  dejection  over  Rubinstein’s  opinion  of  the 
music  that  he  spent  his  last  ready  cash  replying.  At  a repetition  of  the 
performance,  the  Finale  was  encored,  as  liiilow  hastened  to  write  the 
composer,  sending  newspaper  clippings. 

Elatedly,  Tchaikovsky  passed  the  news  along  to  Rimsky-Korsakov, 
with  this  comment: 

“Think  of  the  healthy  appetites  these  Americans  must  have:  each 
time  Biilow  was  obliged  to  repeat  the  whole  Finale  of  my  concerto! 
Nothing  like  this  happens  in  our  country!’’ 


LAGER  BEER 

® 1958  HAFFENREFFER  & CO..  INC.,  BOSTON. MASS. 


RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937). 
■pRESENTATioN  of  this  work  in  1924  by  Paul  Whiteman  (who  com- 
missioned  it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remark- 
able repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced  from 
the  idiom  of  popular  American  music  a work  which  in  the  opinion  of 
many  serious-minded  musicians  was  as  worthy  of  appearance  on  pro- 
grams of  “serious”  music  as  Liszt's  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  GrofA 

Interesting  details  have  been  chonicled  by  Grof6.  He  has  written 
that  Gershwin  worked  out  the  music  in  two-piano  form,  and  that  he 
would  call  at  the  composer’s  apartment  and  take  it  away  a sheet  at  a 
time  for  orchestration.  According  to  Grofe,  Gershwin  was  ambitious 
to  orchestrate,  but  had  not  then  completed  studies  to  that  end  in  New 
York  under  Rubin  Goldmark  (nephew  of  Karl,  composer  of  the  over- 
ture, “Sakuntala,”  and  the  opera,  “The  Queen  of  Sheba”). 

When  critics  divided  their  praises  between  Composer  and  orches- 
trator,  important  effects  on  the  careers  of  both  men  resulted.  Gershwin 
was  spurred  on  to  produce  other  works,  with  his  own  orchestration. 


"The  BROWN  and  WHITE  FLEET’ 

^oAiofL  (^ab 

Qah 

KEnmore  6-5010 

STadium  2-2000 

Sju/fhcmL  Qah 

(^IswsdmuL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

featuring 

j ISLAND  6 CANTONESE  i 

1 Food  and  Drink  1 

111 

7 OPEN  PROM  5 P.M.  TO  3 A.M.  / 

1 

i Daily  S Sunday  f 

' Li  1 

If*”  t hc^rc-GocrsI  | 

i ^ 

y Parking 

i 1 KEnmore  ^ 

400  Commonwealth”  Ave..  Boston,  ^ 

6-2700  -Tr:. 
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CIGARETTES 

Philip  Morris 

. . .30 

Pall  Mall 

.30 

Lucky  Strikes 

. . .30 

Raleighs 

.30 

Chesterfields  (R  & K) 

. . .30 

Marlboro 

.35 

Camels 

. . .30 

Herbert  Tareyton  . . 

.30 

Old  Golds  (K  & F)  . . . 

. . .30 

Parliament 

.35 

Kools 

. . .30 

Winston 

.30 

Kent 

.30 

Please  specify  Regular 

, King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . , 

.25 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes  . . 

.25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . , 

.25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . 

2 for 

.35 

La  Corona  Belvedere  . . 

.20 

La  Corona  Demi  Tasse  . 

2 for 

.25 

Corona  Corona  .... 

3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


j-lcMi/yxd 


VanM  unrhing&  Co.J  iic.,Ncw  Y ork36,l\.Y. 
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BURKE  DISTRIBUTING  CORP. 

.530  MAIN  STREET 
' > , CLINTON,  MASS.  ' 

Impbited  by  HANS  HOLTtRBOSCH.  INC.  New  York  SI.  New  York 


Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  fiavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


When  Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


GeOa  Ha. 


272  Congress  Street,  Boston  10,  Massachusetts  liberty  2-7800 
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AIR  ON  THE  G STRING  - BACH-WILHELMJ. 

The  melody  was  taken  from  J.  S.  Bach's  D major  Suite  No.  3.  It  was 
transposed  by  the  eminent  violinist,  Wilhelm],  to  be  played  entirely 
on  the  silver-wound  G string,  lowest  pitched  string  of  the  violin,  with 
the  purpose  of  enhancing  the  sonority  of  the  tune. 

RHAPSODY,  “ESPANA”  - CHABRIER  (1841-1894). 

According  to  Gilbert  Chase,  in  The  Music  of  Spain,  “It  may  be  said 
of  Chabrier’s  ‘Espaha’  that  it  was  the  most  thoroughly  Spanish  orches- 
tral work  written  up  to  that  time,  inside  or  outside  of  Spain,  and  that 
within  its  special  genre  it  has  never  been  surpassed.” 

Chabrier,  unlike  his  fellow-Frenchman,  Bizet,  really  traveled  in  Spain 
to  absorb  the  peculiarities  of  its  music.  He  listened  to  the  players  and 
the  tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada, 
Valencia.  Tirelessly  he  devoted  himself  to  noting  down  melodies  and 
intricate  rhythmic  patterns. 

GIROLAMO  FRESCOBALDI  (1583-1643). 

Born  a century  before  Sebastian  Bach  (plus  two  years),  Frescobaldi 
not  only  was  the  greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance  of  its  time. 
Bach  at  29  copied  out  104  pages  of  a volume  of  Frescobaldi’s  music, 
“Fiori  Musicali,”  printed  50  years  before  Bach’s  birth. 


SAVINGS 


FOR  SECURITY 


CONVENIENCE  . . . ANO  GENEROUS  OlVIOENOS  . . . 


Tve  been  a satisfied 
depositor  for  many  years’ 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1:00  P.M,  to  2:00  P.M. 
Sponsored  by  Charlestown  Savings  Bank  over 


Boston’s  Fine 
Music  Station 


1330  AM 
on  the  dial 
102.5  FM 


(Boston) 

61  Summer  Street 
(Boston) 

42  Washington  Street 

(Charlestown) 

1 Thompson  Square 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra! s 
Summer  Music  School 

TANGLEWOOD 

JUNE  30  — AUGUST  10 


Students  — Teachers 

Orchestra,  Chamber  Music,  Opera 
Chorus,  Conducting,  Composition 

Amateurs  — Music  Lovers 
Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  30,  July  14,  July  28 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 
BOSTON  SYMPHONY  ORCHESTRA 


Catalogs  at  Box  Office 
Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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SATURDAY  EVENING,  May  3,  1958,  at  8:30  o’clock 
REGIS  NIGHT 


Fifth  Program 

♦Triumphal  March,  from  “Aida" Verdi 

Suite  from  “The  Water  Music” Handel-Harty 

Allegro  — Air  — Allegro  cleciso 

♦Clair  de  Lime Debussy 

♦Overture  to  “Orpheus  in  Hades” Offenbach 


Organ  Concerto  in  G minor Poulenc 

Soloist:  BERJ  ZAMKOCHIAN 

♦Polovetzian  Dances,  from  “Prince  Igor” Borodin 

REGIS  COLLEGE  GLEE  CLUB 

BERJ  ZAMKOCHIAN,  Director 

Elizabeth  Jarmulowicz  ’58,  Sylvia  Bellini  ’59,  Laura  Allen  ’60,  Accompanists 


Land  of  Our  Birth Vaughan  Williams 

A Legend Tchaikovsky 

Bless  the  Lord,  Oh  My  Soul Ippolitov-Ivanov 

Snow  White  Fantasy arr.  Wilson 


♦Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai — 

Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

Hernando’s  Hideaway,  from  “The  Pajama  Game”  . Adler  and  Ross 

Strike  Up  the  Band Gershwin 

REGIS  ALMA  MATER 

Baldwin  Piano  *RCA  Victor  Records 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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CAUCASIAN  SKETCHES  - IPPOLITOV-IVANOV. 

Tiflis  in  the  Caucasus  (Russia’s  southland)  has  long  been  a favorite 
vacation  resort  of  the  Russians.  Its  mineral  baths  are  famous.  The 
population  is  a picturesque  assortment  of  varied  racial  origin,  partly 
on  the  primitive  side.  There  is  a tradition  of  great  musical  interest  and 
activity.  Khatchatourian  was  born  there,  as  was  Lev  Knipper,  six  years 
earlier. 

After  ten  years’  study  with  Rimsky-Korsakov,  Michael  Ippolitov- 
Ivanov,  graduate  of  the  Saint  Petersburg  Conservatory,  journeyed  to 
Tiflis  to  fulfil  his  appointment  as  conductor  of  the  concerts  of  the  local 
Imperial  Russian  Musical  Society. 

Thoroughgoing  studies  of  Caucasian  folk  music  were  made  by 
Ippolitov-Ivanov,  and  his  book  on  the  subject  became  the  standard 
authority.  His  “Caucasian  Sketches’’  strongly  reflect  these  researches. 
By  1886,  Ippolitov-Ivanov  was  director  of  the  Tiflis  Conservatory. 
Tchaikovsky  spent  a month  in  the  town  that  year,  starting  as  house 
guest  of  the  Conservatory  director  and  conductor.  “I  could  count  this 
month  the  happiest  in  my  life  — if  it  weren’t  for  the  visitors,’’  the 
composer  wrote  to  his  brother,  Modeste.  The  latter  in  his  biography 
of  the  composer  tells  of  the  striking  outcome  of  the  visit.  Ippolitov- 
Ivanov  directed  an  all-Tchaikovsky  concert.  The  composer  sat  in  the 
director’s  box,  which  was  overladen  with  flowers.  As  he  took  his  place, 
the  whole  audience  rose.  Then  he  was  presented  with  a silver  wreath. 
Everything  was  received  with  noisy  acclaim. 

“I  have  never  experienced  anything  like  it  before,”  the  composer 
wrote  to  his  brother.  The  latter  comments:  “This  was  the  first  great 
honor  in  Tchaikovsky’s  life.”  He  was  then  forty-six  years  old;  the 
conductor,  nineteen  years  his  junior. 


1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 Eebruary  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SUNDAY  AFTERNOON,  May  4,  1958,  at  3:00  o’clock 
liOSI'ON  UNIVERSITY  DAY 


Sixth  Program 

*Seinper  Fidelis,  March Sousa 

*Tlie  Moldau,  Symphonic  Poem Smetana 

“Der  hdlle  Rache  kocht,”  irom  “The  Magic  Flute”  . . . Mozart 

Soprano:  LESLI  LOOSLI,  ’58 

^Artists'  Life,  Waltzes Strauss 


Piano  Concerto  No.  1 in  B-llat  minor  (First  Movement)  . Tchaikovsky 
Soloist:  JEROME  GARFIELD,  M.A.  ’59 

LEE  CHRISMAN  Conducting: 

Overture  to  “Oberon” Weber 

Greetings  from  Dr.  Harold  C.  Case,  President,  Boston  University 
Alma  Mater John  P.  Marshall 


Selection  from  “Around  the  World  in  80  Days” Young 

Smoke  Gets  in  Your  Eyes Kern 

76  Trombones,  from  “The  Music  Man” Willson 


Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY. 
MOVE  UP  TO  5CHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee.  Wis 


SYMPHONY  No.  6,  IN  B MINOR  (“PATHETIQUE”)  - 
TCHAIKOVSKY. 

“I  certainly  regard  it  as  quite  the  best  — and  especially  the  most 
sincere  — of  all  my  works,”  the  composer  wrote  to  his  nephew,  Vladimir 
Davidov,  in  commenting  on  this  emotion-charged  symphony.  He  con- 
tinued, “I  love  it  as  I never  loved  any  of  my  musical  offspring  before.” 
Perhaps  a clue  to  its  meaning  is  to  be  found  in  Tchaikovsky’s  remark, 
“I  suffer  from  torments  which  cannot  be  put  into  words.” 

“BOLERO”  - MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

CLAIR  DE  LUNE  - DEBUSSY. 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque”  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 

“The  ‘Clair  de  Lune,’  ” Valias  writes,  “floods  the  third  piece  with 
an  exquisite  atmosphere,  unmistakably  Debussyan  in  character.”  In 
it,  he  says,  “we  find  the  entire  Debussy  of  the  future.” 
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SUNDAY  EVENING,  May  4,  1958,  at  8:30  o^clock 
M.I.T.  NIGHT 


Seventh  Program 

Polonaise  from  “Eugene  Onegin” Tchaikovsky 

Overture  to  “La  Gazza  Ladra” Rossini 

Scherzo,  from  “A  Midsummer  Night’s  Dream”  . . . Mendelssohn 

♦Suite  from  “Gait^  Parisienne” Offenbach 


KLAUS  LIEPMANN  Conducting: 

Academic  Festival  Overture Brahms 

M.I.T.  GLEE  CLUB 

Robert  GoHa>FERT,  Accompanist 

The  God  Who  Gave  Us  Life Thompson 

Sicut  Locutus  Est,  from  the  Magnificat  ....  Bach 

Vale  of  Tuoni Sibelius 

SELECTIONS  BY  THE  LOGA RHYTHMS 

Bold  Turpin arr.  Enders 

Arise  Ye  Sons  of  M.I.T John  B.  Wilbur  ’26 


Sel'^'ction  from  the  1958  Tech  Show Achter-Corley 

Typical,  Typical  — Who  Cares?  — Daydreams  — Compatible  We  — Just 
As  Well  — Off  We  Go  — Legend  of  Limbo  — Finale 
Conducted  by  Morton  Achter,  ’59 

Dancing  through  the  Years arr.  Hay  man 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — Polka  — 
Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — Cha-Cha-Cha  — 
Rock-and-Roll 

76  Trombones,  from  “The  Music  Man” Willson 

THE  STEIN  SONG 

Baldwin  Piano  *RCA  Victor  Records 


MILLER  BREWING  CO.  MILWAUKEE.  WIS. 
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“PRINCE  IGOR”  - BORODIN  (1834-1887). 

A Russian  poem,  “The  Epic  of  the  Army  of  Igor,”  supposed  to  date 
back  to  the  fourteenth  century,  supplied  the  basic  plot  of  the 
opera.  The  poem  tells  how  Igor,  Prince  of  Novgorod,  led  an  army 
against  the  Tartar  tribe  of  the  Polovtsy,  only  to  be  defeated  and  cap- 
tured by  their  leader,  Khan  Kontchak.  Igor  makes  his  escape.  Joyfully 
he  is  welcomed  by  his  faithful  wife,  Jaroslavna,  who  has  struggled 
valiantly  against  the  plots  of  her  own  brother  to  turn  the  people  against 
him  and  usurp  his  throne.  Now  the  people  acclaim  Igor  and  Jaroslavna. 
Although  Igor  has  been  defeated  on  the  field  of  battle,  he  has  been  the 
means  of  pacifying  Khan  Kontchak.  For  during  his  captivity  with  his 
son,  Vladimir,  the  daughter  of  the  Tartar  chief  and  the  youth  fall  in 
love,  and  Kontchak  is  delighted  to  have  him  for  a son-in-law. 

With  great  mastery  — reminding  one  of  Shakespeare  in  his  chronicle 
plays  — Borodin  in  his  opera  brought  to  life  the-  episodes,  the  leading 
personages,  and  the  characteristics  of  the  Russian  and  Tartar  peoples 
of  the  ancient  poem  about  Igor. 

POLOVETZIAN  DANCES.  They  are  performed  by  slaves,  male  and 
female,  in  the  great  camp  of  the  Tartar  Chief,  Khan  Kontchak,  the 
noble-souled  conqueror  of  Prince  Igor,  who  orders  entertainment  to 
make  him  forget  his  captivity. 


TUESDAY  EVENING,  May  6,  1958,  at  8:30  o^clock 
SMITH  NIGHT 


Eighth  Program 

♦Wedding  March  from  “Coq  d'Or" Rimsky-Korsakoff 


Jupiter,  from  “The  Planets" Holst 

♦Largo  from  “Xerxes" Handel 

Solo  Violin:  Alfred  Krips 

♦Suite  from  “Gait^  Parisienne" Offenbach 


Piano  Concerto  No.  2,  in  F minor  (First  Movement)  . . . Chopin 

Soloist:  OLGA  STONE 

Romeo  and  Juliet,  Overture  — Fantasia Tchaikovsky 


Selection  from  “West  Side  Story" Bernstein 

I Feel  Pretty  — Maria  — Sonething’s  Coming  — Tonight  — One  Hand, 

One  Heart  — Cool  — A-mer-i-ca 

♦“Jalousie,"  Gypsy  Tango Gade 

Colonel  Bogey  March Alford 

SMITH  ALMA  MATER 


“THE  MOLDAU"  - SMETANA  (1824-1884). 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled  “My  Country," 
composed  between  the  years  of  1874  and  1879.  When  Smetana  began 
this  work  — one  of  his  highest  achievements  — he  had  become  totally 
deaf. 

Between  1856  and  1861  he  wrote  three  symphonic  poems:  Wallen- 
steins Camp,  Richard  III  and  Hakon  Jarl  — none  of  which  had  had  any 
of  the  nationalistic  spirit  and  color  which  are  found  in  such  abundance 
in  “My  Country." 
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Johann  the  Younger  Faces  His  Audience 


The  Two  Johann  Strausses 


Strauss  waltz,  today,  is  commonly  understood  to  mean  a waltz  by 


Johann  Strauss,  Jr.  Genius  undoubtedly  was  his,  but  his  natural 
gifts  must  have  been  fortified  by  the  achievements  of  his  father.  He 
certainly  showed  keen  appreciation  of  his  father’s  services  to  music 
when  he  wrote  a biography  for  a complete  edition  of  the  works  of 
Johann  the  Elder.  Particular  pride  is  shown  by  the  son  for  his  father’s 
personal  qualities  as  an  orchestral  leader,  and  for  the  perfection  to 
which  he  brought  his  orchestra.  Significantly,  the  son  made  as  great  a 
name  — or  a greater  one  — in  those  identical  matters. 

“As  a conductor,”  the  son  wrote,  Johann  the  Elder  “had  that  inde- 
finable quality  which  carried  away  the  performers,  was  communicated 
by  them  to  the  hearers,  and  made  their  hearts  and  pulses  beat  faster. 

“He  had  at  his  disposal,  during  the  carnival,  about  200  musicians. 
From  these  he  selected  a corps  of  elites  — his  Stammorchester  — ^Nhich 
he  succeeded  by  unceasing  rehearsals  in  bringing  to  a point  of  perfec- 
tion such  as  no  other  private  orchestra  had  ever  reached.  Visitors  to 
Vienna  carried  the  fame  of  these  musicians  to  other  parts  of  the  world, 
and  invitations  soon  came  to  him  to  play  in  other  cities.” 

The  perfection  of  his  orchestra’s  playing,  and  its  leader’s  skill  in  the 
instrumentation  of  his  compositions,  aroused  the  admiration  of  Berlioz, 
who  published  his  comments  in  connection  with  a series  of  thirty  con- 
certs given  by  Strauss  the  Elder  and  his  musicians  in  Paris  in  1837. 

^Vhen  the  group  appeared  in  London  in  1837,  Queen 

Victoria’s  coronation,  they  were  held  for  72  public  concerts,  “besides 
innumerable  balls  and  other  private  entertainments.” 

After  reading  Strauss  the  Younger’s  description  of  his  father  as  con- 
ductor, it  is  most  interesting  to  compare  notes  with  what  was  said  by 
an  observer  outside  the  family.  For  example: 

“Those  who  enjoyed  the  privilege  of  hearing  him  [Johann  the  Elder] 
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conduct  at  the  Imperial  Volksgarten  could  never  forget  the  wonderful 
delicacy  of  the  performance,  over  which  the  master  presided  with  a 
(juiet  power  which  ensured  the  perfection  of  every  minutest  nuance.” 

riie  term  “master,”  applied  to  the  father  in  the  foregoing  report,  was 
in  turn  applied  to  the  son  by  Brahms. 

“You  must  go  to  the  Volksgarten  on  Friday  evening,”  Brahms  urged 
a friend  visiting  Vienna,  “when  Johann  Strauss  will  conduct  his  waltzes. 
There  is  a master  I” 

The  “quiet  power”  with  which  the  father  directed  his  orchestra  was 
replaced  with  a demonstrative  style  in  the  son  — a fiery  quality,  in  fact. 

Strauss  as  guest  conductor  of  his  own  music  was  a star  attraction  of 
Patrick  Gilmore's  stupendous  “World’s  Peace  Jubilee  and  Interna- 
tional Musical  Festival.” 

This  took  place  in  the  50,000-seat  Boston  Coliseum,  off  Copley 
Square,  from  June  17  to  July  4,  1872. 

When  Johann  the  Younger  conducted  in  Boston  and  New  York  in 
1872,  his  audiences  included  the  Chicago  music  critic,  George  P.  Upton, 
who  described  him  thus,  in  his  “Musical  Memories,”  published  long 
after  in  1908: 

“Strauss  was  fascinating  as  a leader.  When  I saw  him  he  was  about 
forty  years  old.  . . . With  his  left  leg  a little  advanced  and  his  violin 
resting  on  his  knee,  he  gave  the  time  for  a bar  or  two  with  his  bow  very 
gracefully,  also  marking  time  with  his  right  foot.  He  would  then  play 
with  the  orchestra,  his  whole  body  swaying  to  the  rhythm  of  the  waltz 
— only  for  the  minute,  however,  for  as  a new  phrase  developed  itself, 
his  bow  would  be  in  the  air,  his  violin  again  resting  on  his  knee. 

“He  would  turn  to  each  part  when  he  gave  the  signal  to  come  in, 
sometimes  developing  whole  bars,  note  by  note,  then  abruptly  pausing 
for  a note  or  two,  anon  electrically  springing  into  the  music  — feet, 
arms,  legs,  even  the  features  of  his  face,  moving  to  the  tempo. 

“He  impressed  his  individuality  upon  every  player,  and  they  moved 
as  one  in  the  intoxicating  delirium  of  the  waltz.” 


ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS. 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
bn  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  most  of  the  material  of  his  overture  on  favorite 
student  songs  — after  opening  in  a suitably  decorous  manner. 

The  student  ditties  include:  We  Had  Built  a Stately  House,  The 
Country’s  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 
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The  Trustees  of  the 

BOSTON  SYMPHONY  ORCHESTRA 


acknowledge  with  pleasure  the  support  of 
the  following  businesses  in  connection 
with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank 
Schaefer  Brewing  Company 
Stop  and  Shop 


These  firms  have  joined  the  Orehestra  in  the  public  service  it 
renders  to  the  community,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 


A ’Cellist  Named  Offenbach 

T T TiTH  a musical  urge  given  expression  by  playing  the  'cello,  Jacques, 
^ ^ Cantor  Levy’s  son,  sought  his  fortune  in  Paris  at  the  age  of  13, 
under  the  name  of  Offenbach  (his  father’s  birthplace).  After  class  study 
for  a year  at  the  Conservatory,  he  joined  the  orchestra  of  the  Opera 
Comique,  made  concert  appearances,  composed  pieces  for  his  instru- 
ment and  piano,  and  also  duets  for  ’cello.  At  30  he  had  become  con- 
ductor of  the  Theatre  Frangais,  and  in  the  next  few  years  attempted 
with  small  success  or  none  to  make  his  mark  as  a composer  ol  operetta. 
He  won  a bold  gamble  when,  in  1855,  he  opened  an  abandoned  theatre 
under  his  own  management  and  the  new  name  of  the  “Bouffes  Pari- 
siens”  where  he  put  on  his  own  operettas  for  1 1 years.  There  and  on 
other  stages,  he  brought  out  more  than  a hundred  works,  marked  by 
deftness  of  orchestration,  but  above  all,  an  inexhaustible  gift  of  melody. 
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Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

"'The  besf  brews  in  fhe  world  come  from  Carling," 

CARLING  BREWING  CO. 

NATICK.  MASS. 


FIEDLER  IN  PERSON 

ON  RCA  Victor  records 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
feimous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


116-122  BOYLSTON  STREET 
ELAncock  6-5100 


Mail  and  Phone  Orders  — We  Ship  Everywhere 


BOSTON 


ARTHUR  FIEDLER 
C onductor  i 
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SEVENTY-THIRD 


SEASON, 


1958 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 
George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikofi 
Harry  Dickson 
GottWed  Wilfinger 
Einar  Hansen 
Joseph  Leibovid 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ced 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


PERSONNEL 

Violas 

Jean  Cauhap6 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  KadinofE 
Vincent  Mauricd 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapusdnski 
Robert  Ripley 
W’^inifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 

George  Madsen 
Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 
Manuel  Valerio 
on  leave  of  absence 

Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
•Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yandch 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andrd  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shisler 
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The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


• President 

• Vice-President 

• T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 

Oliver  Wolcott 


Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 
Leonard  Burk at 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 
Rosario  Mazzeo 
Personnel  Manager 
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Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 

VAN  CLIBURN 
To  Appear  with  the  Orchestra 

Van  Cliburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  He  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Max  Frankel,  as  the  special  correspondent  of  the  Netv  York  Times, 
reported  the  event  from  Moscow  on  April  14  — 

"Van  Cliburn  played  piano  tonight  for  a chief  of  state,  a chief 
of  government,  a queen  and  a houseful  of  cheering  Muscovites. 

"The  selection  of  the  American  performer  as  winner 

of  the  international  Tchaikovsky  piano  competition  was  announced 
officially.  Moscow  lost  no  time  endorsing  the  results. 

"Premier  Nikita  S.  Khrushchev  embraced  Mr.  Cliburn  at  a 
Kremlin  reception  and  was  moved  to  talk  about  his  own  23-y^ar- 
old  son.  This  evening,  Mr.  Cliburn’s  first  non-competitive  Moscow 
performance  was  attended  by  Mr.  Khrushchev;  Marshal  Kliment 
Y.  Voroshilov,  Soviet  Chief  of  State;  Anastas  I.  Mikoyan,  a first 
Deputy  Premier,  the  Dowager  Queen  Elizabeth  of  the  Belgians.” 

Mr.  Cliburn’s  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevsky.  The  Russian  pianist, 
Emil  Gilels,  who  was  chairman  of  the  jury,  made  the  presentation.  Also 
on  the  jury  were  Kabalevsky,  and  Svyateslav  Richter,  the  Russian  pianist. 

Mr.  Cliburn  is  now  in  the  course  of  a heavy  schedule  of  concerts  in 
Russian  cities.  He  is  expected  to  return  to  this  country  on  May  14  when 
New  York  will  give  him  a ticker  tape  reception. 

Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 
September  2,  and  the  Box  Office  will  be  open  on  Monday,  September  8. 


[2] 


SECOND  WEEK 


TUESDAY  EVENING,  May  6,  at 

8:30  o'clock 

SMITH  NIGHT 

Eighth  Program 

^Wedding  March,  from  “Le  Coq  d’Or”  . . 

Rimsky-Korsakoff 

Jupiter,  from  “The  Planets” 

* Largo,  from  “Xerxes” 

Solo  Violin:  Alfrkd  Krips 

. Handel 

*Suite  from  “Gaite  Parisienne” 

Piano  Concerto  No.  2 in  F minor  (First  Movement)  . Chopin 
Soloist:  OLGA  STONE 

Romeo  and  Juliet,  Overture-Fantasia  . . 

Tchaikovsky 

Selection  from  “West  Side  Story”  .... 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 
One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

* Jalousie,  Gypsy  Tango 

Colonel  Bogey,  March 

SMITH  ALMA  MATER 

Among  Those  Present:  Boston  Smith  College  Club  and  Alumnae  Association 
of  Smith  College  School  for  Social  Work,  New  England  Branch;  Junior  Class 

of  Boston  College 

Baldwin  Piano  ^ 

^'RCA  Victor  Records 

ARTHUR  FIEDLER 


(t^orid  an  d Wilton 

50  years  of  outstanding  photography 
174  Newbury  Street 


KE  6-0644 


Boston,  Mass. 
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Program  Notes 

By  Laning  Humphrey 


Romeo  Moves  from  Verona  to  New  York 

“WEST  SIDE  STORY”  - LEONARD  BERNSTEIN. 

T T TAS  indignity  done  to  Shakespeare  when  the  venturesome  Bernstein 
^ ^ whisked  Romeo  and  Juliet  into  a popular  musical  play  about 
gang  warfare  on  New  York's  West  Side?  In  the  first  place,  neither  this 
hero  and  heroine,  nor  their  romance,  were  creations  of  the  great  poet- 
dramatist. 

Historically,  the  universally  beloved  “star-crossed  lovers”  have  had 
their  tragedy  told  in  constantly  changed  versions  since  1476.  That  was 
when  it  first  appeared  in  print,  in  Naples,  among  a set  of  stories  by 
Masuccio  di  Salerno.  From  it  there  stemmed  two  other  Italian  prose 
versions,  one  in  French,  and  a poem  in  English,  by  Arthur  Brooke. 

The  versification  by  Brooke,  “The  Tragicall  History  of  Romeus  and 
Juliet,”  was  liberally  pressed  into  service  by  Shakespeare  for  the  char- 
acters and  plot  of  his  tragedy,  first  published  — badly  — in  1597,  and 
in  better  form  four  years  later.  He  also  borrowed  ideas  from  an  English 
translation  of  a French  translation  of  the  story  Bandello  had  appro- 
priated from  Masuccio.  (Continued  on  page  6) 


ARTHUR  FIEDLER  says: 

Beautiful  resonance  and  rich 
tonal  qualities  are  m every  Baldwin,''"^ 


is  the  soul  of  an  instrume7it » . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Moss. 
HAncock  6-0775 


WEDNESDAY  EVENING,  May  7,  at  8:30  clock 


Ninth  Program 

*The  Stars  and  Stripes  Forever,  March Sousa 

Classical  Symphony,  Op.  25 Prokofieff 

Allegro  — Larghetto  — Gavotla:  Non  troppo  allegro  — 

Finale:  Molto  vivace 

Malambo,  from  “Estancia" Ginastera 

Overture  to  “Der  Freischiitz” Weher 


Piano  Concerto  in  A minor  (First  Movement)  . . Schumann 

Soloist:  DONALD  E.  STEELE 

*Siiite  from  “Gaite  Parisienne” Offenbach 

UNIVERSITY  OF  NEW  HAMPSHIRE  CONCERT  CHOIR 
Karl  H.  Bratton,  Director 
Caryl  Slanotz  ’58  and  Jane  Frisbeb  ’59,  Accompanists 
Hallelujah,  Amen,  from  “Judas  Maccabaeus”  . . . Handel 

Cherubim  Song  No.  7 Bortniansky 

O Lord,  Don’t  Leave  Me  Now Wilson 

(Poem  by  Karl  H.  Bratton) 

Medley  of  University  of  New  Hampshire  Songs 


Selection  from  “The  Most  Happy  Fella” Loesser 

I’m  the  Most  Happy  Fella  — My  Heart  Is  So  Full  of  You  — 
Rosabella  — Abbondanza  — Standing  on  the  Corner  — Big  D 


*The  Toy  Trumpet Scott 

^American  Patrol Meacham 


Among  Those  Present:  University  of  New  Hampshire;  Boston  Tea  Party 
Chapter  of  the  Daughters  of  the  American  Revolution;  Factory  Mutual  Fire 
Insurance  Company  (Engineering  Division)  ; New  England  Trust  Company 

Club 

Baldwin  Piano  *RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 


MERCHANTS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $50,000,000. 
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About  a century  and  a half  afterward,  Shakespeare’s  last  act  was 
rewritten  by  England’s  great  actor  and  literary  dilettant,  David  Garrick. 
In  Bellini’s  opera  of  1830,  “1  Capuletti  ed  i Montecchi,”  the  lovelorn 
Romeo  took  a leader’s  part  in  a species  of  gang  warfare  between  the 
clans  of  Capulet  and  Montague. 

In  our  times,  Prokofieff  remodeled  the  story  for  his  ballet  — a version 
rather  upsetting  to  the  Bostonian  cult  of  Shakespeare,  when  it  was 
staged  here. 

“ROMEO  AND  JULIET,’’  OVERTURE-FANTASIA - 
TCHAIKOVSKY  (1840-1893). 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagus,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

The  lovely  mournful  melody  played  by  the  English  horn  and  muted 
violas  appears  also  in  a duet  which  Tchaikovsky  set  to  the  words  of  the 
balcony  scene,  in  an  abandoned  project  to  write  an  entire  opera  based 
on  Shakespeare’s  drama. 


TUBORG 


“LA  DLCHESSE 
ANNE” 


The  world  famous 
Beer 


A Charming  and  Informal 
Corner  of  France 

Cuisine  Bourgeoise 
par  Excellence 

Open  Every  Day  and  Sunday 
from  5 to  9:30 
Summer  Garden 

Restaurant  Available  for 
Group  Luncheons  on  Reservations 


Tel.  AV  2-2300 


222  NEWBURY  STREET 
Circle  7-9126 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 


at  the 


WESTLAND  AYE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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THURSDAY  EVENING,  May  8,  at  8:30  clock 
BOWDOIN  NIGHT 


Tenth  Program 

Slavonic  Dance  in  C major,  Op.  72,  No.  7 . . . . Dvorak 

*The  Apprentice  Sorcerer Dukas 


“Twilight  Song,”  A Revolutionary  Poem  ....  Tillotson 
(Commissioned  for  the  One  Hundred  Fiftieth  Anniversary 
of  the  Founding  of  Bowdoin  College,  1794-1944) 

Baritone:  PEIER  POTTER  ’58 

Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LFFWIN 


BOWDOIN  COLLEGE  GLEE  CLUB  — Frederic  Tillotson,  Director 
William  F.  McCarthy  ’58,  Accompanist  John  W.  Philbrick  ’58,  President 
Rise,  Sons  of  Bowdoin  ....  Sills-Burnett 

Fill  Every  Glass arr.  Austin 

(From  “The  Beggar’s  Opera”) 

Baritone:  Peter  Potter 

Jerry,  Work  Song arr  dePaur 

Baritone:  Alan  F.  Woodruff  ’58 

Wait  for  the  Wagon arr.  Hunter-Shaw 

Fhe  Fox arr.  Bernstein  ^59 

Tenor:  James  M.  Cohen  ’61 
Guitar : Alan  D.  Bernstein  ’59 
Pore  Jud,  from  “Oklahoma!”  . Rodgers 
Baritone:  Peter  Potter 
Parlando : Richard  H.  Downes  ’60 
Marry  a Woman  Uglier  Than 

You,  A Trinidad  Calypso  . . arr.  dePaur 

Baritone:  Alan  D.  Bernstein 

THE  MEDDIEBEMPSTERS  - Peter  Potter,  Director 

I Hear  Music arr.  Olin  M.  Sawyer  ’y8 

A Foggy  Day  in  London  Town  . arr.  Olin  M.  Sawyer  ’yS 
You  Are  Too  Beautiful  . . . arr.  Dana  Randall  '57 
Dancing  on  the  Ceiling  . . . arr.  Stenberg  ’y6  and  Randall  ’yy 
Running  Wild arr.  T.  Douglas  Stenberg  "y6 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

Colonel  Bogey,  March Alford 

Bowdoin  College  Medley arr.  Bodge 

Glasses  Clinking  High  — Beneath  the  Pines  — Forward  the  White  — 
Bowdoin  Beata 

Conducted  by  Frederic  Tillotson 

Baldwin  Piano  *RCA  Victor  Records 
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LARGO  FROM  “XERXES”  - HANDEL  (1685-1759). 

This  noble  melody,  dear  to  modern  listeners  at  concerts,  and  often 
in  church,  first  came  out  more  than  200  years  ago,  in  1738,  in  Handel’s 
only  comic  opera,  “Xerxes”  — a fiasco. 


BALLET  MUSIC,  “GAITE  PARISIENNE”  (PARISIAN  GAYETY) 
— OFFENBACH  (b.  Cologne,  1819;  d.  Paris,  1880). 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 
“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if 
members  of  the  working  class  should  mimic  their  “betters”  in  the  social 
whirl.  For  example,  a head  waiter  shows  himself  as  a man  of  “infinite 
resource  and  sagacity,”  like  Kipling’s  mariner  swallowed  by  a whale. 


FREDERIC  CHOPIN  (1810-1849). 

“He  passionately  strove  to  shape  his  dreams  into  abiding  sounds,” 
his  biographer,  James  Huneker,  wrote  expressively.  “He  did  not  always 
succeed,  but  his  victories  are  the  precious  prizes  of  mankind.  One  is 
loath  to  believe  that  the  echo  of  Chopin’s  magic  music  will  ever  fall 
upon  unheeding  ears.  He  may  become  old-fashioned,  but,  like  Mozart, 
he  will  remain  eternally  beautiful.” 


ORIGINAL  BEER  IMPORTING  CO. 


11  WBT  42nd  ST.,  NW  rOtK,  N.  Y.  « TR.  CHi(«»f.6  4 5841 

Distributed  by 
SULLIVAN  DIST.  CO. 

Dorchester,  Mass.  Tel:  AV  2-2300 


For  a hearty  meal, 
snack  or  sweet-treat 


FOLKS  LOVE 
TO  "POP"  INTO 

Nearest  Location 

187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


^umpL 


^mpnon^ 


Open  Evenings  FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 
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FRIDAY  EVENING,  May  9,  at  8:30 

o'clock 

Eleventh  Program 

^Semper  Fidelis,  March 

Overture  to  “Hansel  and  Gretel” 

Humperdinck 

Alla  Marcia,  from  “Karelia  Suite” 

*Suite  from  “Gaite  Parisienne” 

. Offenbach 

Piano  Goncerto  No.  i in  G minor,  Op.  25  . . . 

Mendelssohn 

Molto  allegro  con  fiioco  — Andante  — Presto 

Soloist:  TUNG  KWONG-KWONG 

Romeo  and  Juliet,  Overture-Fantasia  ... 

Tchaikovsky 

* Selection  from  “My  Fair  Lady” 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve 
Grown  Accustomed  to  Her  Face  — I Could  Have  Danced  All 
Night  — On  the  Street  Where  You  Live  — The  Rain  in  Spain  — 
^Vith  a Little  Bit  of  Luck 

Fiddle-Faddle 

Strike  Up  the  Band 

Among  Those  Present:  National  Association  of  Mutual  Savings  Banks;  The 
Couples  Club  of  the  Congregational  Church  of  Needham ; Athol  High  School 

Baldwin  Piano  *RCA  Victor  Records 

^ <factn.  ^n^cttdCcf 

St^  & S^<yfi- 


Stop‘Shop 


SUPER  MARKETS 
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PASTENE 


mevican 


Wu 


'ineS 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE 


PASTENE  PRODUCTS 
standard  of  good  taste 
tor  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2-  Fastens  Champagne 

A zesty,  pleasantly  dry  wine 

4. 


10. 


12. 


14. 


16. 


26. 


Fastens  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

Fastens  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Fastens  Sauterne 

A round,  medium-dry  wine 

Fastens  Chablis 

Well  balanced  full  — rich  — dry 

Fastens  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Fastens  Burgundy 

A moderately  dry  red  wine 

28-  Fastens  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Fastens  Red  Finot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Fastens  Zinfandel 

Made  from  the  Zinfandel  grape  • 
not  heavy  red 

40.  Fastens  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Fastens  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Fastens  Anniversary  Tawny 


a tasty  but 


Fort 

Exceptionally 


delicious  — with  fruit-like 


mellowness 

46.  Fastens  Anniversary  Ruby 
Fort 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Fastens  Fale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Fastens  Fort 

A ruby  rich  wine  excellent  after  dinner 

52.  Fastens  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Fastens  Flame  Tokay 

Medium  sweet  dessert  wine 
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STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932). 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

CLASSICAL  SYMPHONY -PROKOFIEFF  (1891-1953) 

With  art,  with  grace,  with  sparkling  craftsmanship,  Prokofieff  mimics 
characteristics  of  Mozart’s  symphonies,  and  slyly  adds  touches  of 
modern  sophistication  in  instrumentation > In  less  than  fifteen  minutes, 
he  does  it  all  — although  Mozart’s  greatest  symphonies  require  almost 
double  that  time. 

True  to  eighteenth  century  precept,  the  first  movement  of  the 
Classical  Symphony  is  in  sonata  form  — exposition  built  around  two 
themes;  development  or  working-out;  recapitulation.  The  three 
remaining  movements  supply  contrasts  of  pace. 

“ESTANCIA”  - GINASTERA  (1916-  ). 

During  his  recent  sojourn  in  Agentina,  Mr.  Fiedler  was  entertained 
at  a typical  estancia,  or  ranch.  He  also  became  acquainted  with  the 
music  of  this  ballet,  depicting  ranch  life,  by  the  leading  young  native 
composer,  Alberto  Ginastera. 


dliez  cJCuclen 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BESTl 

Lunch  11:30  - 2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSETTS  AVENUE.  BOSTON 

Telephone  Circle  7-8933 

MILLER 
PRODUCE  CO. 

FROZEN  FOODS 
Institutional  Only 


85  Newmarket  Square 
Boston,  Mass. 


At  the  Pops 
or  anytime 
enjoy 

siMPSOi  m\m 
PALE  DRY  616ER  ALE 

Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu 


BOLLIXGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 


A.  DE  LCZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether 


CHAMPAGNES  & SPARKLING  WINES 


Bot. 

V2 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.50 

3.50 

2 Pastene  Champagne  . . . . 

6.00 

3.00 

3 S.  S.  Pierce  California 

Burgundy  

6.50 

3.50 

4 Pastene  Sparkling  Burgundy  . 

5.50 

2.75 

5 Great  Western  Extra  Dry  . . 

6.50 

3.50 

6 *Gancia  Asti  Spumante  . . . 

7.00 

7 Great  Western  Sparkling 

Burgundy 

6.50 

3.50 

8 *Sichel  Sparkling  Burgundy, 

Red  Cap  

7.50 

9 *Ackerman  Dry  Royal  Brut  . . 

7.00 

3.50 

11  *De  Luze  Sparkling  Burgundy, 

Red 

7.50 

4.00 

13  *De  Luze  Sparkling  Burgundy, 

Pink 

7.50 

15  *Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

17  * Clicquot  Yellow  Label 

Non-Vintage 

10.00 

5.50 

19  Champagne  Cocktail  for  Two 

1.75 

WHITE  WINES 

10  Pastene  Riesling 

2.25 

21  *De  Luze,  Bordeaux  Special 

Reserve 

2.50 

1.50 

12  Pastene  Sauterne 

2.25 

1.25 

23  *De  Luze,  Sauternes  .... 

3.50 

2.00 

14  Pastene  Chablis 

2.25 

1.25 

25  * Latour,  Pouilly  Fuisse  1955  . 

4.25 

2.25 

16  Pastene  Rhine  Wine  .... 

2.25 

1.25 

18  *Sichel  Liebfraumilch  1955  . . 

4.00 

2.25 

29  * Ackerman,  Vouvray  Clos  Le 

Mont  1953  

3.50 

2.00 

20  *Sichel  Zeltingen  Riesling  1955 

4.25 

2.25 

31  *Langenbach  Liebfraumilch 

1955  

3.75 

2.00 

22  *Gancia  Castello  di  Canelli  . . 

2.50 

33  *Langenbach  Berncastler  1955 

3.00 

24  *Gancia  Orvieto 

2.50 

1.50 

you  wish  a bottle  or  ^ bottle. 


RED  WINES 

V2 

Bot.  Bot. 

26  Pastene  Burgundy  ....  2.25  1.25 

39  *De  Luze  Club  Claret  ....  2.75  1.50 

28  Pastene  Chianti 2,25 

41  * Beaune  Burgundy,  Latour  . . 4.25  2.25 
30  Pastene  Red  Pinot  ....  2.25  1.25 

43  *M.  & R.  Chianti,  Red  Cap  . . 3.00  1.75 

32  Pastene  Zinfandel 2.25 

34  *Brolio  Chianti 3.00  1.75 

36  *Bolla  Valpolicella 3.25  1.75 

38  *Sichel  St.  Julien  1953  . . . 4.50  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauternes  . 2.25  1.25 
47  Gold  Coast  Red  Burgundy  . . 2.25 

49  Gold  Coast  Red  Port  ....  2.25 
51  Gold  Coast  White  Port  . . . 2.25 
53  Gold  Coast  Sherry  ....  2.25 
55  Gold  Coast  Muscatel  ....  2.25 

SHERRIES,  PORTS,  MADEIRA 

40  Pastene  Anniversary  Cream 

Sherry 2.50 

42  Pastene  Anniversary  Cocktail 

Sherry 2.50 

44  Pastene  Anniversary  Tawny 

Port 2.50 

46  Pastene  Anniversary  Ruby 

Port 2.50 


48  Pastene  Pale  Dry  Sherry  . . 2.25  1.25 

50  Pastene  Port 2.25  1.25 

52  Pastene  Muscatel 2.25  1.25 

54  Pastene  Flame  Tokay  . . . 2.25  1.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 4.25  .70 

59  *Duff  (Gordon  Generoso 

(Sweet) 3.50  .65 

61  *Cossart  Gordon  Southside 

Madeira 3.75  .65 

63  *Cockburn  Ruddy  Port  . . . 3.25  .65 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . . .50  2.00 

Claret  Lemonade 50  2.00 


rose:  wines 

35  *Tavel  Chateau  d’Aqueria  1955  3.00  1.75 
37  S.  S.  Pierce  Grenache  Rose  . 2.25 

BEER  AND  ALE  LISTED  ON  PAGE  17 


* Imported 
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A 


ouf  fo!' 


KnickerboGher 


•A 


NEW  YORK’S  FAMOUS  BEER— NEW  ENGLAND’S  FAVORITE  BEER! 

JACOB  RUPPERT.  N . Y.  C» 


Tops  at  Pops  . . . and  everywhere 

in  New  England! 

ICE  CREAM 


SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 


POPS  MENU 


CANDIES 


Quality  Street — 1 lb  Tin  . . . 1.25 
Candy  Cupboard  Sweet  Regards 


—1  lb 2 00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 

SANDWICHES 

Baked  Virginia  Ham 70 

Baked  Ham  and  Swiss  Cheese  . .80 

Corned  Beef 75 

Swiss  Cheese 60 

Cream  Cheese  on  Date  Nut  Bread  .50 

Cream  Cheese 40 

Imported  Norwegian  Sardine  . . .55 


(Sandwiches  served  on  Roll,  Rye, 
Pumpernickel,  White,  or  Whole 


Wheat.) 

Roquefort,  Tavern,  or  Swiss 
Cheese  with  Crackers 50 

CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 40 

Apple  Strudel 25 

Chocolate  Fudge  Cake 25 

Almond  Macaroon 20 

Brownie 15 

HOOD’S  ICE  CREAM 

Vanilla 50 

Chocolate 30 

Coffee 50 

Strawberry 30 

Cherry  Sundae 40 

Pineapple  Sundae 40 

Strawberry  Sundae 40 

Chocolate  Sundae 40 


Candy  Cupboard  Miniatures — 

1/4  lb 50 

Jelly  Gems 60 

Chocolate  Covered  Almonds — 

10  oz 1.00 

FRESH  FRUIT  DRINKS 

Pop  Punch 30 

Lemonade  30 

Soda  Lemonade 35 

POP  PUNCH  served  in  pitchers  . 1.25 
Lemonade  served  in  pitchers  . . 1.25 

Soda  Lemonade  in  pitchers  . . . 1.35 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 
Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Club  Soda — 7 oz 10 

Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Club  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 

KEMP’S  SALTED  NUTS 

Extra  Large  Peanuts — 5^  oz.  . . .29 

Spanish  Peanuts — 5V2  oz 25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) -5  oz.  .39 

Mixed  Nuts  (without  Peanuts)  — 

41/^  oz 59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 9 oz 79 

Mixed  Nuts  (with  Peanuts)  — 

9V2  oz 69 

Mixed  Nuts  (without  Peanuts)  — 

71/2  oz 89 


Wine  List  on  Page  13 


Beer  and  Ale  on  Page  17 


Refreshment  Service  in  both  Balconies  during  the  two  intermissions 


THE  SORCERER’S  APPRENTICE  - DUKAS  (1865-1935). 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold: 
there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense 
how  his  Apprentice,  left  alone  for  a while,  warms  up  to  the  opportunity 
to  try  his  own  hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of 
water  for  him.  It  does  so  — and  keeps  on,  emptying  and  refilling.  The 
Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two.  But 
the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the 
Sorcerer  returns  and  unconjures  the  frantic  water-bearers. 

“RHAPSODY  IN  BLUE’’  AS  BALLET  - GERSHWIN  (1898-1937). 

A ballet  fitted  to  the  “Rhapsody’’  was  staged  in  Paris  in  1928.  Anton 
Dolin  was  choreographer  and  principal  male  dancer,  in  the  role  of 
Jazz.  His  co-star  was  Vera  Nemchinova,  as  Classic  Music.  The  story 
presents  a struggle  for  supremacy  between  Classic  Music,  who  first 
dominates  and  then  is  vanquished  by  Jazz.  Gershwin  witnessed  the 
ballet  with  approval,  and  shared  many  curtain  calls  with  the  dancers. 

PIANO  CONCERTO  No.  1 IN  G MINOR  - MENDELSSOHN 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 


WHERE 


ADJUDGED  i 
FINEST 
OF  ALL  ALES 

III  British  Empire 


THERE’S 


ineluditig  Canada: 


LIFE! 


LABATT'S  i 
ALE  — BEER 

IMPORTED 
from  CANADA  ! 


THERE’S 


LAB  ATT  IMI^OKTERS  ISQ.  SUrFALQ,  H.  Y, 


DISTRIBUTED  LOCALLY  BY 


SULLIVAN  DIST.  CO 


KING  OF  BEERS 


65  TENEAN  AVE. 
DORCHESTER,  MASS. 
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POPS 

BEER  AXD  ALE  LIST 

Bot. 

Haffenrefler  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

JFine  List  on  Page  13 
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Americanized  Shaw  Play  Delights  British 

MY  FAIR  LADY  - FREDERICK  LOEWE. 

Qhown  in  London  for  the  first  time  on  April  30,  after  two  years  in 
New  York,  it  scored  as  much  of  a hit  with  English  theatergoers  as  it 
had  with  our  own.  There  were  ten  curtain  calls  at  the  end.  Eager 
anticipation  of  its  arrival  has  sold  out  the  tickets  until  next  December. 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

SEMPER  FIDELIS- SOUSA  (1854-1932). 

In  his  autobiography,  “Marching  Along,”  Sousa  tells  of  his  inability 
to  grasp  the  idea  of  money,  with  the  result  that  he  sold  the  ‘AVashing- 
ton  Post,”  “The  High  School  Cadets,”  and  the  “Semper  Fidelis” 
marches  for  S35  apiece  outright  — with  the  understanding  that  he  must 
supply  the  generous  publisher  with  three  arrangements,  for  piano, 
orchestra,  and  band. 

“I  was  more  interested  in  producing  music  which  would  appeal  to 
the  public  heart  than  in  gaining  a fortune  for  myself,”  he  writes. 


caffe  espresso  OUR  OWN  BLENDS  OF 

cappuccino  COFFEE  ROASTED  ON 

Ka«ee  Wien  THE  PREMISES 

FLORIAN  PATIO  GARDEN 

Opening  Soon  for  Your  Warm  Weather  Enjoyment 

85  NEWBURY 


CIGARETTES 

Philip  Morris  .... 

. . . .30 

Pall  Mall 

...  .30 

Lucky  Strikes  .... 

. . .30 

Raleighs 

...  .30 

Chesterfields  (R  & K) 

. . .30 

Marlboro 

...  .30 

Camels 

. . . .30 

Herbert  Tareyton  . . 

...  .30 

Old  Golds  (K  & F)  . . 

. . .30 

Parliament 

...  .30 

Kools 

. . .30 

Winston 

...  .30 

Kent 

...  .30 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

, . . .20 

El  Blason  Belvederes  . 

...  .25 

Overland  Panatelas  . . . 

, . . .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . 

. 2 for  .35 

La  Corona  Belvedere  . . 

...  .20 

La  Corona  Demi  Tasse  . 

. 2 for  .25 

Corona  Corona  .... 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.F.  KEMP  CORP.,  SOMERVILLE.  MASS.,  U.S.A. 

BSSSSSSSSSSSSSSB^SaBBBSBSBBBBI 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


.^icym.  jWo®Q/Kid? 

VanMunfhing&Co.,lnc.,NcwYork36,N.Y. 
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BURKE  DISTRIBUTING  CORP. 

530  MAIN  STREET 
CLINTON,  MASS. 

Impoited  by  HANS  HOITERBOSCH.  INC.  New  York  5E.  New  York 


Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


When  Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


272  Congress  Street,  Boston  10,  Massachusetts  Liberty  2-7800 


[20] 


FELIX  MENDELSSOHN  AS  PIANIST. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him 
in  Germany. 

. . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can 
find  it  dry  — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its 
want  of  all  the  caprices  and  colourings  of  his  contemporaries.  Solidity, 
in  which  the  organ  touch  is  given  to  the  piano  without  the  organ 
ponderosity  — spirit,  animating  but  never  intoxicating  the  ear  — expres- 
sion . . . making  every  tone  sink  deep  . . . are  among  the  outward 
and  salient  characteristics;  but,  within  and  beyond  all  these,  though 
hard  to  be  conveyed  in  words,  there  is  to  be  felt  a mind  clear  and  deep, 
and  appreciation  of  character  and  form  which  refers  to  the  inner  spirit 
rather  than  the  outward  details.” 


POMP  AND  CIRCUMSTANCE -ELGAR  (1857-1934). 
Shakespeare’s  “Othello”  provided  the  title,  in  this  speech  of  the 
drama’s  hero  in  Act  3,  Scene  3: 

“Farewell  the  neighing  steed  and  the  shrill  trump. 

The  spirit-stirring  drum,  the  ear-piercing  fife. 

The  royal  banner,  and  all  quality. 

Pride,  pomp  and  circumstance  of  glorious  war!” 


FOR  SECURITY  f . . . CONVENIENCE  ...  AND  GENEROUS  DIVIDENDS  . . . 


I’ve  been  a satisfied 
depositor  for  many  years” 


SAYS 


Charlestown  SAVINGS'^^BANK 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1:00  P M.  to  2:00  P.M. 
Sponsored  by  Charlestown  Savings  Bank  over 


Boston’s  Fine 
Music  Station 


1330  AM 
on  the  dial 
102.5  FM 


(Boston) 

* 61  Summer  Street 

^ (Boston) 

42  Washington  Street 

(Charlestown) 

1 Thompson  Square 
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OVERTURE  TO  “DER  FREISCHuTZ”  - WEBER  (1786-1826). 
THIRST  performed  in  Berlin  in  1821,  the  opera  became  such  a success 
that  in  1824  it  was  being  performed  in  nine  English  theatres  simul- 
taneously. Some  critics  find  evidence  in  this  work  to  warrant  crediting 
Weber  with  the  invention  of  the  Left  motif,  so  inseparably  linked  with 
the  name  of  Wagner  — but  years  later. 

In  the  overture  appear  themes  identifying  Max,  the  marksman  hero 
(clarinets);  Agatha,  the  heroine  (violins);  Zamiel,  a demon;  Caspar,  the 
villain,  who  is  in  league  with  the  demon  in  order  to  put  Max  under  the 
latter’s  power  and  marry  Agatha  himself. 

The  music  also  summarizes  the  principal  scenes  of  the  opera,  and 
their  attendant  moods  - Max  in  love,  hopeful  but  a prey  to  doubt; 
Agatha  in  moonlight  reverie,  prayerful,  full  of  longing,  but  seized  by 
strange  forebodings;  Max  fearfully  accompanying  Caspar,  meeting 
Zamiel,  and  putting  himself  in  the  demon’s  power  for  the  sake  of 
magic  bidlets  with  which  to  win  the  shooting  contest  which  will  make 
him  head  forest  ranger  of  the  Prince  of  Bohemia,  and  bridegroom  of 
Agatha.  In  the  course  of  the  opera,  the  demon  is  foiled  by  the  powers 
of  a mysterious  hermit  who  befriends  Agatha,  and  Caspar  is  killed  by 
the  black  magic  of  outraged  Zamiel. 


BROW^N  and  WHITE  FLEET” 

tBoMofL  (^joJb 

SjdcfhjtofL  Qab 

KEnmore  6-5010 

STadium  2-2000 

(B/iu}kcmL  Qah 

(^LwsdamL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

emnsT  steak 

you  EVER  ATE 

CHARCOAL  BROILED 
ON  THE  OPEN  HEARTH 

FULL  COURSE 
DINNER  . . . $4.85 

CLUBHOUSE 

BOSTON’S 
NEWEST  STEAK  HOUSE 

HOTEL  KENMORE 

KE  6-2770 
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SATURDAY  EVENING,  May  10,  at  8:30  o’clock 

WELLESLEY  COLLEGE  NIGHT 

Twelfth  Program 

*Ponip  and  Circumstance,  No.  i 

. Elgar 

Overture  to  “Hansel  and  Gretel” 

Hu  rnperdinck 

Alla  Marcia,  I'roni  “Karelia  Suite” 

. . Sibelius 

*Tales  from  the  Vienna  Woods,  Waltzes  . . . 

Piano  Concerto  No.  i in  C minor.  Op.  25  . 

Mendelssoh  n 

Molto  allegro  con  liioco  — Andante  — Presto 

Soloist;  ruxc;  KWONG-KWONG 

Romeo  anti  [uliet,  Overture-Fantasia  .... 

T Chaikovsky 

Selection  from  “Around  the  W^orld  in  80  Days”  . 

. . Young 

* Jalousie,  Cypsy  Tango 

76  Trombones,  from  “The  Music  Man”  . . . 

A\  ELLESLEY  ALMA  MATER 

Baldwin  Piano  *RCA 

Victor  Records 

OmUmEBUB 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOU  ISVILLE.  KENTUCKY.  1849 
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FRENCH  MILITARY  MARCH  - SAINT-SAeNS  (1835-1921). 

This  is  the  fourth  and  final  movement  of  the  “Algerian  Suite.” 
According  to  the  composer’s  own  note,  printed  in  the  score,  the  march 
is  intended  to  express  the  joy  and  sense  of  security  he  experienced  on 
seeing  the  Erench  garrison  at  the  end  of  a voyage  he  actually  made  to 
the  colony.  Incidentally,  Algiers  really  did  charm  him.  Responding 
to  its  appeal  years  later,  he  died  there. 

The  “Algerian  Suite”  is  virtually  a series  of  four  brief  tone-poems, 
devoted  to  different  phases  of  the  same  general  subject,  but  each  unit 
so  constructed  as  to  be  playable  as  an  independent  composition. 

“GAYANE”  - ARAM  KHATCHATOURIAN  (1903-  ). 

Like  a ballet  by  Shostakovitch,  this  one  by  his  contemporary  of 
Armenian  descent  has  to  do  with  life  on  a collectivist  farm. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation. 

On  performance  of  the  ballet  suite  by  the  Kansas  City  Philharmonic 
Orchestra,  Robert  Adams  of  the  University  of  Kansas  City,  wrote: 
“The  Ballet  was  completed  in  1943.  The  entire  work,  which  plays  a 
full  evening,  depicts  the  happy  and  prosperous  life  of  the  Caucasus 
just  before  the  present  war.  Gayane  is  a young  girl  of  the  people.  The 
closing  scene  strikes  a patriotic  note  with  the  coming  of  the  war;  the 
stage  is  filled  with  volunteer  soldiers  marching  to  the  defense  of  their 
country.  Musically  the  entire  ballet  is  based  upon  Armenian  folk 
melodies.” 

1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SUNDAY  AFTERNOON,  May  11,  at  3:00  o* clock 


Thirteenth  Program 


French  Military  March Saint-Saens 

*Suite  from  “Gait^  Parisienne” Offenbach 

Three  Movements  from  “Gayane” Khatchaturian 


Dance  of  the  Rose  Maidens  — Lullaby  — Sabre  Dance 


Violin  Concerto  No.  5 in  A minor.  Op.  37  . . . Vieuxtemps 

Allegro  non  troppo  — Adagio  — Allegro  con  fuoco 
Soloist:  FREDY  OSTROVSKY 

UNIVERSITY  OF  MASSACHUSETTS  GLEE  CLUB 
Doric  Alviani,  Director 
Robesit  Witham  ’58,  Accompanist 

Lost  in  the  Stars Weill 

Twilight  Shadows Gngg5  *i^-Gruskin  ’^9 

Sons  of  the  Valley Alviani-Gage  *^9 

Fight  Song Summer s-C low es  ’60 

Wintergreen  for  President Gershwin 

Farewell  to  Bay  State Griggs  *i^-Cobb  ’^9 

Old  Chapel  Bells Alviani-Gagnon  *^9 

Sons  of  Massachusetts Knight  ’02-Boucher  ’^9 


Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve 
Grown  Accustomed  to  Her  Face  — I Could  Have  Danced  All 
Night  — On  the  Street  Where  You  Live  — The  Rain  in  Spain  — 

With  a Little  Bit  of  Luck 

Bugler’s  Holiday Anderson 

76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  University  of  Massachusetts  Alumni  Association 
Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY.., 
MOVE  UP  TO  5CHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 
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“THAIS”- JULES  MASSENET  (1842-1912). 

NATOLE  France’s  ironic  novel  by  the  same  name  is  the  basis  — or, 


rather,  the  point  of  departure  — for  the  libretto  of  this  opera  in 
three  acts  and  seven  scenes. 

The  opera  offers  much  in  stage  spectacle,  set  in  Alexandria  in  the 
Fourth  Century,  interspersed  with  scenes  of  austerity,  set  in  the 
Egyptian  desert. 

First  there  is  the  simple  desert  abode  of  Cenobite  monks.  One  of 
them,  Athanael,  reports  on  the  failure  of  his  mission  to  Alexandria, 
and  his  determination  to  return  and  succeed. 

Athanael’s  object  is  to  convert  the  pagan  beauty,  Thais,  center  of 
voluptuous  revels. 

Next,  Athanael  in  his  quest  appears  amidst  sumptuous  surroundings 
in  the  sinful  city,  which  draws  from  him  the  cry:  “May  the  angels  of 
Heaven  purify  its  foul  air!” 

Confronting  Thais  at  one  of  her  munificent  entertainments,  he 
sermonizes  her  so  effectively  that  she  begins  to  think  of  exchanging 
present  pleasure  for  future  salvation.  Her  contemplation  is  indicated 
by  the  entr’acte  Meditation. 

Ultimately  Thais  and  AthanaH  burn  her  palatial  home,  and  she 
accompanies  the  monk  to  a desert  nunnery.  In  the  finale,  Thais  dies 
with  visions  of  Heaven,  as  Athanael  passionately  confesses  his  love 
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SUNDAY  EVENING,  May  11,  at 

8:30  0^ clock 

HARRY  ELLIS  DICKSON  Conducting 

Fourteenth  Program 

Prelude  to  “Carmen” 

Overture  to  “Egmont” 

. . . Beethoven 

* Meditation,  from  “Thais” 

Solo  Violin:  Alfred  Krips 

^Emperor,  Waltzes 

Piano  Concerto  No.  2 in  D minor,  Op.  40 

. . Mendelssohn 

Allegro  appassionato  — Adagio  — Finale:  Presto 

scherzando 

Soloist:  BERTICA  SHULMAN 

Einale,  from  Symphony  No.  4 in  E minor  . 

. . Tchaikovsky 

* Selection  from  “South  Pacific” 

. . . Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai — 
Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

*The  Syncopated  Clock 

*Look  Sharp -Be  Sharp 

M errick-B  ennett 

Among  Those  Present:  Connecticut  College  Club  of  Boston;  All  Newton 
Music  School;  Tufts  and  Forsyth  Dental  Schools 

Baldwin  Piano  ^ 

^RCA  Victor  Records 

MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 
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OVERTURE  TO  “EGMONT”  - BEETHOVEN  (1770-1827). 

Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe’s  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

EMPEROR  WALTZES  - JOHANN  STRAUSS,  JR. 

Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 

SYMPHONY  No.  4 IN  F MINOR  - TCHAIKOVSKY  (1840-1893). 

In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . . Take  pleas- 
ure in  the  joy  of  others.  Life  is  after  all  worth  living.” 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  week-ends  of  concerts  on  Friday  and  Saturday  evenings 
and  Sunday  afternoons — each  week  principally  devoted  to  one  composer. 
Only  portions  of  the  programs  are  here  listed. 

July  4,  5,  6 

Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Suites,  1,  2,  3,  4;  Art  of  Fugue;  Piano  Concerto  in  D minor 
(Lukas  Foss)  ; B Minor  Mass — conducted  by  G.  Wallace  Woodworth. 
{Sunday  in  the  Music  Shed) 


July  11,  12,  13  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto  in  C major,  K.  467  (Seymour  Lipkin)  ; 
Two-Piano  Concerto  in  E-flat,  K.  365  (Lukas  Foss  and  Seymour  Lipkin)  ; 
Choral  works  conducted  by  Hugh  Ross;  Sinfonia  Concertante  (Ruth  Posselt, 
Joseph  de  Pasquale). 

{Saturday  evening  concert  in  the  Music  Shed) 

July  18,  19,  20  Series  A (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Symphony  No.  4;  Piano  Concerto  No.  1 in  D minor  (Leon 
Fleisher)  ; Requiem  (Hilde  Gueden,  Soprano;  Donald  Gramm,  Baritone). 


July  25,  26,  27  Series  B (Shed) 

DEBUSSY  and  RAVEL 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Debussy,  “La  Mer”;  Ravel,  “La  Valse”;  Rachmaninoff, 
Piano  Concerto  No.  3 (Byron  Janis)  ; Tchaikovsky,  Violin  Concerto  (Zino 
Francescatti)  . 


Aug;ust  1,  2,  3 Series  C (Shed) 

WAGNER 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Soloist:  MARGARET  HARSH  AW,  Soprano 
Programs  include:  Siegfried  Idyll;  Prelude  and  Love  Death;  Siegfried’s  Rhine 
Journey;  Immolation  Scene;  Liszt,  Piano  Concerto  No.  1 (Leonard  Pennario)  ; 
Piston,  Viola  Concerto  (Joseph  de  Pasquale). 

Aug;ust  8,  9,  10  Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  5 (Eugene  Istomin)  ; Ninth  Symphony. 

{Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall,  Boston  15,  Massachusetts 


[29] 


Composed  by  President’s  Command 

SEMPER  FIDELIS  - SOUSA  (1854-1932). 

At  \Vhite  House  receptions,  held  in  the  East  Room,  musicians  had 
customarily  played  “Hail  to  the  Chief”  to  announce  the  approach 
of  the  Chief  Executive. 

“Neither  I nor  any  bandmaster  before  me  had  dared  to  break  the 
precedent,”  Sousa  recounts  in  his  autobiography,  “Marching  Along.” 
“President  Arthur  left  his  guests  in  the  East  Room  one  evening, 
and  coming  out  into  the  corridor  beckoned  to  me. 

“ AVhat  piece  did  you  play  when  we  went  in  to  dinner?’  he  asked. 
“ ‘Hail  to  the  Chief,’  Mi'.  President. 

“ ‘Do  you  consider  it  a suitable  air?’ 

“ ‘No,  sir,’  I answered.  ‘It  was  selected  long  ago  on  account  of  its 
name,  and  not  on  account  of  its  character.  It  is  a boat  song,  and  lacks 
modern  military  character  either  for  reception  or  a parade.’ 

“ ‘Then  change  it!’  said  he,  and  walked  way. 

“I  wrote  the  ‘Presidential  Polonaise’  for  ^Vhite  House  indoor  affairs, 
and  the  ‘Semper  Fidelis’  March  for  review  purposes  outdoors.  The 
latter  is  the  official  march  adopted  by  the  Marine  Corps,  by  order  of 
the  general  commanding.” 

Until  “The  Star-Spangled  Banner”  was  made  the  national  anthem 
by  act  of  Congress  in  1931,  Sousa  acknowledged  that  he  was  “very 
proud  of  the  fact  that  ‘Semper  Fidelis’  is  the  only  composition  which 
can  claim  official  recognition  by  our  government.” 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra’s 
Summer  Music  School 

TANGLEWOOD 

JUNE  30  — AUGUST  10 


Students  — Teachers 

Orchestra,  Chamber  Music,  Opera 
Chorus,  Conducting,  Composition 

Amateurs  — Music  Lovers 
Tangle  wood  Study  Group 
2-,  4-  or  6- week  enrollment 
beginning  June  30,  July  14,  July  28 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 
BOSTON  SYMPHONY  ORCHESTRA 


Catalogs  at  Box  Office 
Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank 
Schaefer  Brewing  Company 
Stop  and  Shop 

These  firms  have  joined  the  Orehestra  in  the  public  service  it 
renders  to  the  community,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 
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( Carling) 


^ BLACK  LABEL  BEER 
RED  CAP  ALE 


ALWAYS  STRIKE  A 


CHORD 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

*'The  best  brews  in  fhe  world  come  from  Carling,' 

CARLING  BREWING  CO. 

NATICK.  MASS. 


FIEDLER  IN  PERSON 
ON  RCA  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a ffourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops’*  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his. . .on  RCA  Victor  Records,  of  course! 


BOSTON  MUSIC  CO. 


116-122  BOYLSTON  STREET 
HAncock  6-5100 


Mail  and  Phone  Orders  — We  Ship  Everywhere 
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SEVENTY-THIRD 


SEASON, 


» 9 5 • 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


ViOUNS 

Alfred  Krips 
Concert-master 
George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  ResnikoS 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovid 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricd 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Rapusdnski 
Robert  Ripley 
Winifred  Winogiad 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 

George  Madsen 
Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 
Manuel  Valerio 

on  leave  of  ahsenc* 

Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewstei 

Contra-Bassoon 
Richard  Plaster, 

Horns 

Harold  Meek 
Charles  Yandch 
Harry  Shapiro 
Osbourne  McGonathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shisler 


SEVENTY-THIRD 


SEASON 


1958 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


'‘Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners'* 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


• President 

• Vice-President 

• T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 

Oliver  Wolcott 


Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 
Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 
Rosario  Mazzeo 
Personnel  Manager 


BOSTON  15 
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SYMPHONY  HALL 


Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 

VAN  CLIBURN 


To  Appear  with  the  Orchestra 


Van  Cliburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  Ele  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Mr.  Cliburn’s  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevskj*. 

Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 

September  2,  and  the  Box  Ofl&ce  will  be  open  on  Monday,  September  8. 
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THIRD  WE  E K 


TUESDAY  EVENING,  May  13,  at  8:30  clock 


Fifteenth  Program 


Up  the  Street,  March Morse 

Overture  to  “Hansel  and  Gretel” Humperdinck 

Scherzo,  from  the  “Eroica”  Symphony Beethoven 

The  Ride  of  the  Valkyries Wagner 


Violin  Concerto  in  E minor.  Op.  64 Mendelssohn 


Allegro  molto  appassionato  — Andante  — Allegro  molto  vivace 
Soloist;  ALFRED  KRIPS 

Commemoration  March 

(Composed  for  the  50th  Anniversary  of  the  Harvard  Business  School) 
Conducted  by  G.  Wright  Briggs,  Jr. 

THE  HARVARD  BUSINESS  SCHOOL  TYCOONS 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

Seeing  Stars arr.  Hayman 

Semper  Fidelis,  March  Sousa 

Conducted  by  Peter  Strauss,  H.B.S.  ’58 


Among  Those  Present:  Harvard  Business  School;  Weymouth  High  School 
(Guests  of  the  Music  Parents  Committee);  Pond  feilde  Club  of  Melrose; 

Phillips  Brooks  Club  of  Trinity  Church 
Baldwin  Piano  *RCA  Victor  Records 


ARTHUR  FIEDLER 


an  d Wiiton 

50  years  of  outstanding  photography 

174  Newbury  Street 


KE  6-0644 


Boston,  Mass. 
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Program  Notes 

By  Laning  Humphrey 

WAGNER  BETTER  AS  SYMPHONY  COMPOSER? 

RIDE  OF  THE  VALKYRIES 

4 CT  Three  of  “Die  Walkuere”  (The  Valkyrie)  opens  with  this  music. 

It  betokens  the  assembling,  mounted  on  winged  horses,  of 
Briinnehilde  and  her  eight  sis  ter- Valkyries  — the  War  God  Wotan’s 
warrior  daughters,  whose  mission  is  to  gather  up  heroes  slain  in  battle, 
and  ride  up  through  the  skies  with  them  to  Valhalla,  heaven  of  heroes 
in  the  old  Teutonic  myths. 

Motifs  in  the  music  actually  symbolize  the  neighing  and  pawing  of 
the  winged  steeds,  amid  the  re-echoed  cries  of  the  Valkyries  to  one 
another. 

Tchaikovsky  cited  this  music  as  proof  that  Wagner  was  a marvelous 
symphonist,  gone  wrong  by  applying  himself  to  opera. 

“Wdiat  a huge  and  wonderful  panorama!”  Tchaikovsky  commented. 
“How  we  actually  seem  to  see  those  fierce  heroines  soar  on  their  magic 
steeds  through  thunder  and  lightning!  On  the  stage,  in  view  of  the 
cardboard  rocks  and  canvas  clouds,  the  music  loses  all  its  expressive 
power.” 


ARTHUR  FIEDLER  says: 
'‘'‘Beautiful  resonance  and  rich 
tonal  qualities  a7‘e  m every  Baldwin^ 


is  the  soul  of  an  instrume^it . . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Moss. 
HAncock  6-0775 
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WEDNESDAY  EVENING,  May  14,  at  8:30  o’clock 


Sixteenth  Program 


Polonaise,  from  “Eugene  Onegin” Tchaikovsky 

Jupiter,  from  “The  Planets” Holst 

March  of  the  Toys,  from  “Babes  in  Toyland”  . . . Herbert 

* Bolero Ravel 


I.  Larghetto  calmato 
II.  Presto  giocoso 
III.  Largo;  molto  allegro 


Soloist:  MARGARET  AYDELOTTE 

WHEELOCK  COLLEGE  GLEE  CLUB  — Lyle  Ruland  Ring,  Director 
Sue  Howland  ’58  and  Joan  Power  '61,  Accompanists 

Sing  We  and  Chant  It Morley 

List’  and  Learn,  from  “The  Gondoliers”  ....  Sullivan 
Chorus  of  Bridesmaids,  from  “Trial  by  Jury”  . . Sullivan 

The  Constitution Preus 

Holiday  Song Schuman 

Alma  IVIater 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

The  Typewriter Anderson 

76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Boston  Vassar  Club;  Wheelock  College;  Alumni 
Association  of  Burdett  College 

Baldwin  Piano  *RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 

MERCHAIVTS 
CO-OPERATIVE  BANK 

125  Tremont  at  Park  Street 
Boston 


4 DIVIDENDS  A YEAR 


ASSETS  OVER  $50,000,000. 
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HANSEL  AND  GRETEL  - HUMPERDINCK  (1854-1921). 

This  opera,  possessing  one  of  the  most  charming  scores  of  modern 
times,  was  the  outgrowth  of  Humperdinck’s  writing  a few  incidental 
tunes  for  a dramatization  of  the  Grimm  fairy  tale,  which  his  sister  had 
made  to  amuse  her  children.  She  became  the  librettist  of  the  opera. 
Much  use  of  German  folk  songs  appears  in  the  score.  A familiar 
example  is  the  Prayer,  with  the  words,  “As  I lay  me  down  to  sleep, 
Eourteen  angels  watch  do  keep.” 

MARCH,  “UP  THE  STREET”  - MORSE. 

At  Harvard  (Class  of  ’96),  Robert  G.  Morse  studied  music  with  the 
famous  Prof.  John  Knowles  Paine.  This  training  resulted  in  Morse’s 
composing  this  march,  a piano  duet  in  its  original  form.  He  took  the 
title  from  his  habit  of  seeking  a pleasant  evening  with  friends  “up  the 
street”  from  his  residence  on  Brattle  Street,  Cambridge.  Published  in 
orchestral  form,  the  composition  got  a fine  start  on  its  long  career  from 
the  then  prevalent  custom  of  dancing  two-steps  to  marches. 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 
Tel.  AV  2-2300 


“LA  DIJCHESSE 
A^]\E” 

A Charming  and  Informal 
Corner  of  France 

Cuisine  Bourgeoise 
par  Excellence 

Open  Every  Day  and  Sunday 
from  5 to  9:30 
Summer  Garden 

Restaurant  Available  for 
Group  Luncheons  on  Reservations 

222  NEWBURY  STREET 
Circle  7-9126 


SAVE  TIME 

CONVENIENT 

PARK  YOUR 

CAR 

at  the 

WESTLAND  AVE. 

GARAGE 

We  are  one  minute  from  Sym 

iphony  Hall 
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THURSDAY  EVENING,  May  15,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Seventeenth  Program 

* Marche  Militaire Schubert 

Overture  to  “The  Barber  of  Seville” Rossini 

Panis  Angelicus Franck 

Waltzes  from  “The  Merry  Widow” Lehar 


Little  Fugue  in  G minor Bach-Cailliet 

^Nigun,  from  “Baal-Shem”  Suite Bloch 

^Introduction  and  Rondo  Capriccioso Saint-Saens 

Soloist:  ALFRED  SCHNEIDER,  Violin 
Rumanian  Rhapsody  No.  i Enesco 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

Seeing  Stars arr.  Hayman 

Colonel  Bogey,  March Alford 


Among  Those  Present:  Engineering  Societies  of  New  England;  Alumnae 
Association  of  Emmanuel  College;  Junior  Class  of  State  Teachers  College 
at  Boston;  Merrimack  College 

Baldwin  Piano  *RCA  Victor  Records 


cappuccino’  COFFEE  ROASTED  ON 

Kaftee  Wien  ™E  premises 

FLORIAN  PATIO  GARDEN 

Opening  Soon  for  Your  Warm  Weather  Enjoyment 

85  NEWBURY 
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VIOLIN  CONCERTO  - MENDELSSOHN  (1809-1847). 

Despite  his  brilliant  powers  as  composer,  Mendelssohn,  starting  in 
his  twenty-ninth  year,  worked  at  this  concerto  for  six  years  (1838-1844). 
The  result  was  the  most  popular  of  all  Violin  Concertos. 

Its  perfection  of  grace  in  melody  and  delicacy  of  orchestration 
inspired  in  an  English  admirer  the  remark  that  Beethoven  had  written 
the  Adam  of  violin  concertos,  and  Mendelssohn  the  Eve. 

Here  are  qualities  eminently  characteristic  of  Mendelssohn  — melo- 
diousness, fastidious  construction,  utmost  clarity  of  scoring. 

There  is  good  reason  for  the  feeling  for  the  violin’s  capacities  which 
Mendelssohn  shows  in  his  concerto.  Although,  as  a performing 
musician,  he  was  generally  known  as  a pianist  and  organist,  he  was 
also  something  of  a violinist. 


Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  orchestra  here  in  1934,  Mr.  Krips  played  in 
Europe  under  Walter,  Eurtwangler,  Richard  Strauss,  and  Klemperer. 
He  also  toured  Europe  as  soloist  in  a series  of  chamber  music  concerts. 


ALERED  KRIPS. 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


11  wm  42nd  ST.,  NEW  YMK,  N.Y.  . TEL  (Hidtinic  4-S841 


Nearest  Location 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Moss.  Tel:  AV  2-2300 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


^^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings  FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphony  Hall 
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FRIDAY  EVENING,  May  16,  at  8:30  o’clock 

LASELL  JUNIOR  COLLEGE  NIGHT 

Eighteenth  Program 

^Wedding  March,  from  “Le  Coq  d'Or”  . . 

Rimsky-Korsakoff 

*Suite  from  “Gaite  Parisienne” 

Scherzo,  from  “A  Midsummer  Night's  Dream”  . Mendelssohn 

*Espaha,  Rhapsody 

Piano  Concerto  No.  2 in  C minor.  Op.  18  . 

. Rachmaninoff 

I.  Moderate 

II.  Adagio  sosteniito 
III.  Allegro  scherzando 

Soloist:  JEAN  GRAHAM 

ORPHEAN  CLUB  OF  LASELL  JUNIOR  COLLEGE 

Tames  H,  Remley,  Director 

Frank  C.  Taylor,  II  and  Mrs.  Phyllis  Evans,  Accompanists 

Arise,  All  Ye  Servants  of  the  Lord 

Sweelinck 

The  Silver  Moon  Is  Shining 

Lollytoodum 

Battle  Hymn  of  the  Republic 

Alma  Mater 

, arr.  Marling 
arr.  Bell 
. arr.  Waring 

Dancing  through  the  Years 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 
Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 

Cha-Cha-Cha  — Rock-and-Roll 

Stardust 

*Look  Sharp  — Be  Sharp 

Merrick-Bennett 

Baldwin  Piano  * 

RCA  Victor  Records 
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PASTENE 


rnerican 


Wi 


LneS 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 


10. 


12. 


14. 


16. 


26. 


Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 


30-  Pastene  Red  Pinot 


A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


32.  Pastene  Zinfandel 


Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 


40.  Pastene  Anniversary  Cream 


Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 


44.  Pastene  Anniversary  Tawny 


delicious  — with  fruit-like 


Port 

Exceptionally 
mellowness 

46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — flne  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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THE  JILTER  WHO  GOT  JILTED. 

“EUGENE  ONEGIN”  - TGHAIKOVSKY. 

Based  on  the  Byronic  versified  novel  of  Alexander  Pushkin,  which 
cost  this  greatest  of  Russian  poets  eight  years  of  labor. 

Onegin  (pronounced  “On-YEH-gheen”)  is  a wealthy  young  man  who 
fancies  himself  as  a connoisseur  of  boredom  — or  we  might  just  let  it 
go  that  he  fancies  himself.  Inheriting  a country  estate,  and  living  there, 
he  finds  his  neighbors  boring  with  the  exception  of  the  well-educated 
young  Lensky.  Introduced  to  Lensky’s  fiancee,  Olga,  and  her  sister, 
Onegin  finds  the  intellectual  Tatiana  somewhat  interesting.  She  finds 
him  decidedly  so,  and  writes  him  a highly  romantic  letter.  By  way  of 
reply,  Onegin  visits  her  and  states  quite  bluntly  that  he  can  experience 
at  most  the  feelings  of  a brother  for  her.  After  absenting  himself  from 
the  household  for  some  months,  he  accepts  the  invitation  of  the  parents 
of  the  girls  to  attend  the  party  marking  Tatiana’s  name-day.  Onegin 
flirts  with  Olga,  is  challenged  to  a duel  by  her  fianc^  and  kills  him. 

Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 


Chez  cjCuclen 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BESTl 

Lunch  11:30-2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSEHS  AVENUE,  BOSTON 

Telephone  Circle  7-8933 

MILLER 
PRODLCE  CO. 

FROZEN  FOODS 
Institutional  Only 

e-oyS 

85  Newmarket  Square 
Boston,  Mass. 


At  the  Pops 
or  anytime 
enjoy 

SIMPSON  SPRING 
PALE  DRY  GINGER  ALE 

Made  with  pure  spring  water 
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S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


A.  D£  LIJZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


ROLLIXGER 

CHAJIIPAGXE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


S.  S.  PIERCE  CO., 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

BOSTON 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


V2 

Bot. 

Bot. 

1 

S.  S.  Pierce  Extra  Dry  . . . 

6.50 

3.50 

2 

Pastene  Champagne  .... 

6.00 

3.00 

3 

S.  S.  Pierce  California 

Burgundy 

6.50 

3.50 

4 

Pastene  Sparkling  Burgundy  . 

5.50 

2.75 

5 

Great  Western  Extra  Dry  . . 

6.50 

3.50 

6 

*Gancia  Asti  Spumante  . . . 

7.00 

7 

Great  Western  Sparkling 

Burgundy  

6.50 

3.50 

8 

*Sichel  Sparkling  Burgundy, 

Red  Cap  

7.50 

9 

*Ackerman  Dry  Royal  Brut  . . 

7.00 

3.50 

11 

*De  Luze  Sparkling  Burgundy, 

Red 

7.50 

4.00 

13 

*De  Luze  Sparkling  Burgundy, 

Pink 

7.50 

15 

* Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

17 

* Clicquot  Yellow  Label 

Non-Vintage 

10.00 

5.50 

19 

Champagne  Cocktail  for  Two 

1.75 

WHITE  WINES 

10 

Pastene  Riesling 

2.25 

21 

*De  Luze,  Bordeaux  Special 

Reserve 

2.50 

1.50 

12 

Pastene  Sauterne 

2.25 

1.25 

23 

*De  Luze,  Sauternes  .... 

3.50 

2.00 

14 

Pastene  Chablis 

2.25 

1.25 

25 

*Latour,  PouiUy  Fuisse  1955  . 

4.25 

2.25 

16 

Pastene  Rhine  Wine  .... 

2.25 

1.25 

18 

*Sichel  Liebfraumilch  1955  . . 

4.00 

2.25 

29 

* Ackerman,  Vouvray  Clos  Le 

Mont  1953  

3.50 

2.00 

20 

*Sichel  Zeltingen  Riesling  1955 

4.25 

2.25 

31 

*Langenbach  Liebfraumilch 

1955  

3.75 

2.00 

22 

*Gancia  Castello  di  Canelli  . . 

2.50 

33 

*Langenbach  Berncastler  1955 

3.00 

24 

*Gancia  Orvieto 

2.50 

1.50 

ROSE  WINES 

35  *Tavel  Chateau  d’Aqueria  1955  3.00  1.75 
37  S.  S.  Pierce  Grenache  Rose  . 2.25 


RED  WINES 

V2 


Bot. 

Bot. 

26 

Pastene  Burgundy  . . . 

. 2.25 

1.25 

39 

*De  Luze  Club  Claret  . . . 

. 2.75 

1.50 

28 

Pastene  Chianti  .... 

. 2.25 

41 

* Beaune  Burgundy,  Latour  . 

. 4.25 

2.25 

30 

Pastene  Red  Pinot  . . . 

. 2.25 

1.25 

43 

*M.  & R.  Chianti,  Red  Cap  . 

. 3.00 

1.75 

32 

Pastene  Zinfandel  .... 

. 2.25 

34 

*Brolio  Chianti 

. 3.00 

1.75 

36 

* Bella  Valpolicella  .... 

. 3.25 

1.75 

38 

*Sichel  St.  Julien  1953  . . 

. 4.50 

2.50 

S.  PIERCE  GOLD  COAST  WINES 

45^ 

Gold  Coast  Haut  Sauternes 

. 2.25 

1.25 

47 

Gold  Coast  Red  Burgundy  . 

. 2.25 

49 

Gold  Coast  Red  Port  . . . 

. 2.25 

51 

Gold  Coast  White  Port  . . 

. 2.25 

53 

Gold  Coast  Sherry  . . . 

. 2.25 

55 

Gold  Coast  Muscatel  . . . 

. 2.25 

SHERRIES,  PORTS,  MADEIRA 

40 

Pastene  Anniversary  Cream 

Sherry 

. 2.50 

42 

Pastene  Anniversary  Cocktail 

Sherry 

. 2.50 

44 

Pastene  Anniversary  Tawny 

Port 

. 2.50 

46 

Pastene  Anniversary  Ruby 

Port 

. 2.50 

48 

Pastene  Pale  Dry  Sherry  . 

. 2.25 

1.25 

50 

Pastene  Port 

. 2.25 

1.25 

52 

Pastene  Muscatel  .... 

. 2.25 

1.25 

54 

Pastene  Flame  Tokay  . . 

. 2.25 

1.25 

Bottle  Glass 

57 

*Duff  Gordon  Amontillado 

(Dry) 

. 4.25 

.70 

59 

*Duff  Gordon  Generoso 

(Sweet) 

. 3.50 

.65 

61 

*Cossart  Gordon  Southside 

Madeira 

. 3.75 

.65 

63 

*Cockburn  Ruddy  Port  . . 

. 3.25 

.65 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 

. .50 

2.00 

Claret  Lemonade  .... 

. .50 

2.00 

Imported 


BEER  AND  ALE  LISTED  ON  PAGE  17 


•A 


Knickerbockeh 


NEW  YORK’S  FAMOUS  BEER-NEW  ENGLAND’S  FAVORITE  BEER! 

JACOB  RUPPCRT.  N . Y.  C. 


Tops  at  Pops  . . . and  everywhere 

in  New  England! 

ICE  CREAM 

SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 
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POPS  MENU 


CANDIES 


Quality  Street — 1 lb  Tin  . . . 1.25 
Candy  Cupboard  Sweet  Regards 


—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 
SANDWICHES 

Baked  Virginia  Ham 70 

Baked  Ham  and  Swiss  Cheese  . .80 

Corned  Beef 75 

Swiss  Cheese 60 

Cream  Cheese  on  Date  Nut  Bread  .50 

Cream  Cheese 40 

Imported  Norwegian  Sardine  . . .55 


(Sandwiches  served  on  Roll,  Rye, 
Pumpernickel,  White,  or  Whole 
Wheat.) 

Roquefort,  Tavern,  or  Swiss 


Cheese  with  Crackers 50 

CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 40 

Apple  Strudel 25 

Chocolate  Fudge  Cake 25 

Almond  Macaroon 20 

Brownie 15 

HOOD’S  ICE  CREAM 

Vanilla 30 

Chocolate 30 

Coffee 30 

Strawberry 30 

Cherry  Sundae 40 

Pineapple  Sundae 40 

Strawberry  Sundae 40 

Chocolate  Sundae 40 

IFine  List  on  Page  13 


Candy  Cupboard  Miniatures — 

% lb 50 

Jelly  Gems \60 

Chocolate  Covered  Almonds — 

10  oz 1.00 

FRESH  FRUIT  DRINKS 

Pop  Punch 30 

Lemonade  30 

Soda  Lemonade 35 

POP  PUNCH  served  in  pitchers  . 1.25 
Lemonade  served  in  pitchers  . . 1.25 
Soda  Lemonade  in  pitchers  . . . 1.35 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 
Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Club  Soda — 7 oz 10 

Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Club  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 


KEMP’S  SALTED  NUTS 


Extra  Large  Peanuts — 5%  oz.  . . .29 

Spanish  Peanuts — 5%  oz 25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) -5  oz.  .39 

Mixed  Nuts  (without  Peanuts)  — 

4%  oz 59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 9 oz 79 

Mixed  Nuts  (with  Peanuts)  — 

9%  oz 69 

Mixed  Nuts  (without  Peanuts)  — 

71/2  oz 89 

Beer  and  Ale  on  Page  17 


Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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CONCERTO  FOR  PIANO,  No.  2 - MacDOWELL  (1861-1908). 

The  young  American  composer  and  his  bride,  on  a combined  honey- 
moon and  journey  to  the  groom’s  place  of  occupation  as  a music 
teacher  in  Germany,  stopped  in  London.  After  seeing  Henry  Irving 
and  Ellen  Terry  in  “Much  Ado  About  Nothing,”  MacDowell  was 
minded  to  try  his  hand  at  a symphonic  poem  to  be  named  “Beatrice 
and  Benedick”  from  the  heroine  and  hero  of  that  play.  But  eventually 
he  incorporated  the  idea  in  the  frisky  passages  of  the  present  concerto. 


EDWARD  A.  MacDowell. 

'pDWARD  Alexander  MacDowell  was  the  one  name  which  critics 
and  public  of  the  ’8o’s  and  'go’s  everywhere  in  this  country  and 
Europe  instantly  identified  as  that  of  an  important  American  com- 
poser — an  American  whose  music  was  heard  continually  from  amateur 
pianist  and  concert  artist,  and  often  from  symphony  orchestra. 

His  compositions  appeared  on  the  programs  of  the  great  Vene- 
zuelan pianist,  Teresa  Carreho,  from  whom  he  had  had  lessons  in 
New  York  as  a small  boy.  At  fifteen,  in  Paris,  he  was  a private  pupil 
of  Marmontel  for  a year,  then  won  a scholarship  at  the  Paris  Conserva- 
tory, where  he  was  a classmate  of  Debussy. 

Becoming  dissatisfied,  he  continued  his  piano  studies  in  Germany, 
first  at  the  Stuttgart  Conservatory,  then  at  that  of  Frankfort. 

(Continued  on  page  18) 


ADJUDGED  ; 
FINEST 

OF  ALL  ALES  : 
In  Britisii  Empire^ 

I mcluditLg  Canada  1 


LABATrS 

I ALE  — BEER 

I IMPORTED 

I from  CANADA 

'VABATT  1MP0??TERS  IttC.  SUfFALO,  N. 


DISTRIBUTED  LOCALLY  BY 

SULLIVAJV  DIST.  CO. 

66  TENEAN  AVE. 
DORCHESTER,  MASS. 


WHERE 

THERE^S 

LIFE! 

THERE^S 


Budweiser. 

KING  OF  BEERS 
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POPS 

BEER  AND  ALE  LIST 

Bot. 

Haifenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale .45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

JFine  List  on  Page  13 


As  a pianist,  MacDowell  disclosed  such  brilliance  as  to  win  him,  at 
the  age  of  twenty,  the  post  of  piano  instructor  at  the  Darmstadt  Con- 
servatory — a rare  honor  for  such  a youth,  especially  an  American. 

At  Frankfort  he  took  up  composition  seriously  with  Joachim  Raff, 
who  inspired  him  to  aim  at  composing  as  his  chief  career.  He  decided 
definitely  to  be  a composer  when,  under  Raff’s  urging,  he  visited  Liszt, 
who  caused  Germany’s  greatest  music  publisher  to  bring  out  two  of 
his  works. 

Returning  to  America  in  1884,  he  married  Marian  Nevins,  who  had 
been  his  pupil  in  Germany.  They  honeymooned  in  London,  finally 
settled  down  in  Wiesbaden,  where  MacDowell  taught  to  some  extent, 
and  composed  more. 

Coming  to  Boston  in  1888,  MacDowell  and  'his  wife  spent  eight 
happy  years  there,  during  which  he  taught,  composed  diligently,  and 
made  concert  appearances  in  his  own  works  — five  times  with  the 
Boston  Symphony  Orchestra,  which  performed  his  larger  compositions 
as  soon  as  written. 

He  became  professor  of  music  at  Columbia  University  in  1896, 
resigned  in  1904.  A nervous  collapse  followed,  and  he  died  in  1905  in 
New  York,  where  he  had  been  born  in  1861,  of  parents  whose  ancestry 
was  Scottish  and  Irish. 


THE  F.&M.  SCHAEFER  BREWING  CO..  NEW  YORK  and  ALBANY.  N.  Y. 
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CIGARETTES 

Philip  Morris  .... 

. . . .30 

PaU  MaU 

...  .30 

Lucky  Strikes  .... 

. . . .30 

Raleighs 

...  .30 

Chesterfields  (R  & K) 

. . . .30 

Marlhoro 

...  .30 

Camels 

. . . .30 

Herbert  Tareyton  . . 

...  .30 

Old  Golds  (K  & F)  . . 

. . . .30 

Parliament 

...  .30 

Kools 

. . . .30 

Winston 

...  .30 

Kent 

...  .30 

Please 

specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . 

. . . .20 

El  Blason  Belvederes  . 

...  .25 

Overland  Panatelas  . . 

. . . .15 

Partagas  Belvederes  . 

...  .25 

Overland  Londres  . . 

. . . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . 

. 2 for  .35 

La  Corona  Belvedere  . . 

. . . .20 

La  Corona  Demi  Tasse  . 

. 2 for  .25 

Corona  Corona  .... 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.F.  KEMP  CORP.,  SOMERVILLE.  MASS..  U.S.A. 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 
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Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


When  Quality  Leads  , . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


272  Congress  Street,  Boston  10,  Massachusetts  Liberty  2-7800 
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OVERTURE  TO  “THE  BARBER  OE  SEVILLE"  - ROSSINI. 

Rossini  borrowed  an  overture  for  “The  Barber"  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England"  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira," and  his  second,  “L’Equivoco  Stravagante."  Such  thrift  — the 
exact  reverse  of  Beethoven’s  tirelessness  in  supplying  his  one  opera, 
“Fidelio,”  with  four  overtures! 

JOHANN  SEBASTIAN  BACH  (1685-1750). 

“If,"  Gounod  is  reported  to  have  said,  “the  greatest  masters, 
Beethoven,  Haydn,  Mozart  were  to  be  annihilated  by  some  unforeseen 
cataclysm,  it  would  be  easy  to  reconstitute  the  whole  of  music  with 
Bach." 

Rossini  declared  to  Wagner  that  “If  Beethoven  was  a prodigy  among 
men,  Bach  is  a miracle  of  God." 


SOMETHING  ABOUT  FUGUES. 

The  word  fugue  is  derived  from  the  Latin  word  for  “flight"  (fuga), 
used  to  summarize  the  idea  of  a piece  of  music  in  which  a theme  is  in 
flight  from  other  themes.  For  example,  the  composer  starts  with  a 
subject,  which  he  follows  with  an  answer;  and  interweaves  with  the 
answer  a return  of  the  subject,  which  may  appear  in  an  altered  guise, 
so  that  it  is  then  known  as  the  counter-subject. 


SAYS 


FOR  SECURITY 


CONVENIENCE  . . . AND  GENEROUS  DIVIDENDS  . . . 

Tve  been  a satisfied 
depositor  for  many  years” 


Charleitown  SAVINGS'^^^BANK 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1;00  P.M.  to  2;00  P.M. 
Sponsored  by  Charlestown  Savings  Bank  over 


Boston’s  Fine 
Music  Station 


1330  AM 
on  the  dial 
102.5  FM 


(Boston)  ' 

61  Summer  Street 

(Boston) 

42  Washington  Street 

(Charlestown) 

1 Thompson  Square 


Because  tonight’s  concert  is  broadcast  in  Boston, 
New  York,  Philadelphia  and  further  afield,  the 
audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


"The  BROW'N  and  WHITE  FLEET" 

(Bo  Aim,  Qab 

(BJii^MofL  ^jcdb 

KEnmore  6-5010 

STadium  2-2000 

Bhiqham,  Qah 

(^kosdami  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

featuring 

ISLAND  £ CANTONESE 
„ Food  and  Drink 

n OPEN  FROM  5 P.M.  TO  2 A M. 

Dally  i Sunday  ^ 

. Th^rC'Gocrs!  , 

1 Parking 


400  Commonwealth  Avc..  Boston. 


KEnmore 

60700 


emnsT  steak 
you  EVER  ATE  3, 

CHARCOAL  BROILED 
ON  THE  OPEN  HEARTH 

FULL  COURSE 
DINNER  . . . $4.85 

CLUBHOUSE 

BOSTON’S 
NEWESr  STEAK  HOUSE 

HOTEL  KENMORE 

KE  6-2770 


SATURDAY  EVENING,  May  17, 

at  8:30  o'clock 

Nineteenth  Program 

* Wedding  March,  from  “Le  Coq  d’Or”  . 

. Rimsky-Korsakoff 

Overture  to  “Der  Freischiitz’' 

Scherzo,  from  “A  Midsummer  Night’s  Dream”  . Mendelssohn 

*Espaha,  Rhapsody 

Piano  Concerto  No.  2 in  C minor.  Op.  18 
I.  Moderate 
II.  Adagio  sostenuto 
III.  Allegro  scherzando 

. . Rachmaninoff 

Soloist:  JEAN  GRAHAM 
Jupiter,  from  “The  Planets” 

^Selection  from  “My  Fair  Lady”  .... 

Get  Me  to  the  Church  on  Time  — \V'ouldn’t  It  Be  Loverly  — 
I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

^Fiddle-Faddle 

Colonel  Bogey,  March 

Among  Those  Present:  Guild  of  the  Infant  Saviour  and  Proparvulis  Club; 

Couples  Club  of  the  Carter  Memorial  Methodist  Church  in  Needham 
Couples  Club  of  the  Carter  Memorial  Methodist  Church  in  Needham;  South 
Portland  High  School 

Baldwin  Piano 

♦RCA  Victor  Records 

OalimEmLB 


Always  100  proof  y 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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WEDDING  MARCH  FROM  “LE  COQ  D'OR”  - 
RIMSKY-KORSAKOFF  (1844-1908). 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted 
rooster  which  points  out  the  direction  of  any  invasion  of  King  Dodon’s 
kingdom.  Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  on 
which  was  based  the  libretto  of  the  composer’s  final  operatic  work. 

INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT’S 
DREAM”  - MENDELSSOHN  (1809-1847). 

After  producing  the  lovely  Overture  to  Shakespeare’s  comedy  in 
1826  at  the  age  of  seventeen,  Mendelssohn  seventeen  years  later 
achieved  one  of  the  most  striking  feats  in  musical  history.  This  was 
by  maintaining  the  supposedly  inimitable  witchery  of  that  youthful 
triumph  with  incidental  music  covering  the  entire  progress  of  the  play. 

SECOND  CONCERTO  - RACHMANINOFF  (1873-1943). 

Sharing  with  No.  3 the  highest  critical  esteem  among  its  creator’s 
four  piano  concertos,  this  work  marked  a triumph  over  self.  Rach- 
maninoff had  fallen  into  such  a state  of  despondency  over  his  fancied 
lack  of  artistic  progress,  that  he  believed  he  never  w^ould  be  able  to  go 
on  composing.  His  doctor,  Nicolai  Dahl,  a pioneer  psychiatrist,  con- 
vinced him  otherwise.  With  renewed  belief  of  the  composer  in  him- 
self, he  produced  this  masterpiece  — dedicated  to  the  doctor. 


1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SUNDAY  AFTERNOON,  May  18,  at  3:00  clock 
HARRY  ELLIS  DICKSON  Conducting 


Twentieth  Program 


March  of  the  Toys,  from  “Babes  in  Toyland”  . . . Herbert 

* Overture  to  “William  Tell” Rossini 

Solo  Violoncello:  Jacobus  Langendoen 

*Largo  al  factotum,  from  “The  Barber  of  Seville”  . . Rossini 

Trumpet  Solo:  Armando  Ghitalla 

The  Ride  of  the  Valkyries Wagner 


*The  Apprentice  Sorcerer Dukas 

* Warsaw  Concerto  for  Piano  and  Orchestra  . . . Addinsell 

Soloist:  LEO  LITWIN 

*Bolero Ravel 


Dancing  through  the  Years arr.  Hay  man 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

The  Typewriter Anderson 

76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Colby  Junior  College;  Holy  Cross  College 
Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co..  Milwaukee,  Wis. 
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^^William  Tell”  — Center  of  Excitement 

pROM  a botched  French  libretto  based  on  Schiller’s  like-named 
^ German  drama,  which  gave  powerful  universal  expression  to 
ostensibly  Swiss  struggles  for  liberty,  the  Italian-born  Rossini  fashioned 
a French-style  historic  opera. 

Rossini,  at  the  age  of  37,  addressed  himself  to  the  task  of  composing 
“William  Tell,”  his  thirty-seventh  opera,  with  a seriousness  and  inten- 
sity such  as  he  never  had  exerted  before.  In  fact,  he  suffered  a nervous 
breakdown  as  a result,  and  never  again  composed  an  opera  in  the 
remaining  thirty-seven  years  of  his  life. 

The  effectiveness  of  the  opera  caused  it  to  undergo  many  quaint 
alterations  of  its  libretto  at  the  hands  of  public  censors  in  many  lands. 
In  Italy,  under  Austrian  rule,  the  public,  of  course,  must  not  be  shown 
an  Austrian  villain  in  the  person  of  Gessler.  He  therefore  was  meta- 
morphosed into  William  Wallace,  his  followers  became  English,  and 
the  rebellious  Swiss  were  turned  into  Scots. 

Not  only  did  the  censor  abolish  the  tense  scene  of  Tell’s  shooting 
the  arrow  off  his  son’s  head  upon  the  tyrant’s  command,  but  there  also 
vanished  all  dialogue  relating  to  tyranny  and  its  opposition  by  the 
forces  of  patriotism.  The  word  liberty  was  unheard  by  the  audience. 

In  Prussia,  Tell  became  Andreas  Hofer,  and  in  Russia,  Charles  the 
Bold.  (Continued  on  page  28) 


management  I 

Gordon  I OPEN  FROM 
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I 

C AT  H AY 
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and  the 

Boston  Pops  Orchestra 

on 
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IV ew  • Complete  • Illustrated 

CATALOGS 
at  the 

BALCONY  CIGARETTE 
COUNTERS 
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SUNDAY  EVENING,  May  18,  at  8:30  clock 

Twenty- fir  St  Program 

War  March  of  the  Priests,  from  “Athalie”  . 

. . Mendelssohn 

Jupiter,  from  “The  Planets” 

*Ave  Maria 

Schubert-Wilhelmj 

Solo  Violin:  Alfred  Krips 

Suite  from  “Gayane” 

Mountaineers’  Dance  — Lullaby  — Lezghinka 

Little  Fugue  in  G minor 

Piano  Concerto  No.  2 in  C minor.  Op.  18 

. . Rachmaninoff 

I.  Moderato 

II.  Adagio  sostenuto 
III.  Allegro  scherzando 

Soloist:  JEAN  GRAHAM 

^Selection  from  “My  Fair  Lady” 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve 
Grown  Accustomed  to  Her  Face  — I Could  Have  Danced  All 

Night  — On  the  Street  Where  You  Live  — The 

Rain  in  Spain  — 

With  a Little  Bit  of  Luck 

“Moonglow”  and  Theme  from  “Picnic”  . 

. . arr.  Hayman 

^Thunder  and  Lightning,  Polka  . . . . 

Among  Those  Present:  Boston  Alumnae  Associations  of  Nevr  Rochelle, 
Mount  St.  Vincent,  Mount  St.  Mary’s,  Marymount,  Albertus  Magnus, 

Georgian  Court,  Our  Lady  of  the  Elms,  Chestnut  Hill, 

Georgetown  Visitation, 

Rosemont 

Baldwin  Piano 

•RCA  Victor  Records 

MILLER  BREWING  CO.  MILWAUKEE,  WIS. 


And  what  of  the  censor  in  Vienna,  the  Capital  of  the  native  land  of 
the  infamous  Gessler?  The  text  was  allowed  to  be  sung  unaltered. 
But  someone  saw  to  it  that  at  the  end  of  each  performance  the  audience 
should  acknowledge  fidelity  to  its  ruler  by  shouting  “Long  live  the 
Hapsburgs!” 

OVERTURE  TO  “WILLIAM  TELL”  - ROSSINI  (1792-1868). 

Here  we  have  virtually  a series  of  tone  pictures:  Sunrise  in  the  Alps; 
Alpine  Storm;  Calm  and  Shepherds’  Thanksgiving;  Summons  to  Arms 
and  March  of  the  Swiss  Soldiers. 

The  storm  music  could  have  been  suggested  by  the  storm  in 
Beethoven’s  Pastoral  Symphony,  which  Rossini  had  heard  with  very 
marked  interest. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of  the  overture 
is  based  on  a quick-step  which  Rossini  presented  to  the  citizens  of 
Vienna,  where  he  had  enjoyed  great  success  in  1822,  to  the  annoyance 
of  Beethoven. 

HARRY  ELLIS  DICKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially 
violin  and  conducting. 
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TANGLEWOOD 


BERKSHIRE  FESTIVAL  PROGRAMS 

The  programs  for  the  Berkshire  Festival  by  the  full  Boston  Symphony 
Orchestra  at  Tanglewood  are  here  announced.  The  concerts  will  be  given  on 
Friday  and  Saturday  evenings  at  8:30  and  Sunday  afternoons  at  2:30.  The  concerts 
on  July  4-5-6  will  be  devoted  to  the  music  of  Bach;  on  July  11-12-13,  to  the  music 
of  Mozart. 

Tickets  at  the  Festival  Office,  Symphony  Hall 


SERIES  A 
Friday,  July  18 

Brahms  Serenade  No.  2 in  A,  Op.  16 
Copland  Variations  for  Orchestra 
Brahms  Symphony  No.  4 

Conductor:  Charles  munch 


Saturday,  July  19 
Brahms  Requiem 

HILDE  GUEDEN,  Soprano 
DONALD  GRAMM,  Baritone 
FESTIVAL  CHORUS 
Conductor:  Charles  munch 


Sunday,  July  20 

Brahms  Academic  Festival  Overture 
Piano  Concerto  No.  1 in  D minor 
Soloist:  LEON  fleisher 
Stravinsky  Petrouchka 

Conductor:  pierre  monteux 


SERIES  B 
Friday,  July  25 

Glinka  “Russian  and  Ludmilla”  Ov. 
Tchaikovsky  Symphony  No.  4 
Milhaud  Ov.  to  “Les  Eumenides” 
Debussy  Three  Nocturnes 
Ravel  La  Valse 

Conductor:  pierre  monteux 


Saturday,  July  26 
Stravinsky  Agon 

Rachmaninoff  Piano  Concerto  No.  3 
Soloist:  BYRON  JANIS 
Debussy  La  Mer 

Conductor:  Charles  munch 


Sunday,  July  27 

Bartok  Music  for  Strings,  Percussion 
and  Celesta 

Ravel  “Daphnis  and  Chloe,”  2nd  Suite 
Tchaikovsky  Violin  Concerto 

Soloist:  ZINO  francescatti 

Conductor:  Charles  munch 


SERIES  C 
Friday,  August  1 

Wagner 

Prelude  to  “Die  Melstersinger” 
Siegfried  Idyll;  Prelude  and  Love 
Death  from  “Tristan  and  Isolde” 
Piston  Viola  Concerto 
Wagner  Immolation  Scene 

MARGARET  HARSHAW,  SopranO 
JOSEPH  DE  pasquale,  Viola 

Conductor:  CHARLES  MUNCH 


Saturday,  August  2 
Wagner  “Tannhaiiser”  Overture  and 
Bacchanale 

Liszt  Piano  Concerto  No.  1 in  E-flat 
Soloist:  LEONARD  PENNARIO 
Vaughan  Williams  Symphony  No.  8 
Wagner  Siegfried’s  Rhine  Journey 

Conductor:  Charles  munch 


Sunday,  August  3 

Wagner  Excerpts  from  “The  Flying 
Dutchman,”  “Lohengrin,”  Die 
Walkiire,”  “Parsifal,”  “Tannhaiiser,” 
“Rienzi” 

Soloist:  MARGARET  HARSHAW,  Soprano 
Conductor:  pierre  monteux 


SERIES  D 
Friday,  August  8 

Honegger  Prelude  Fugue  and  Postlude 
Beethoven  Symphony  No.  7 

Piano  Concerto  No.  5 (“Emperor”) 
Soloist:  EUGENE  ISTOMIN 

Conductor:  Charles  munch 


Saturday,  August  9 

Beethoven  Music  from  “Prometheus”; 
Violin  Concerto 

Soloist:  berl  senofsky 
Hindemith  Nobilissima  Visione 
Beethoven  Leonore  Ov.  No.  3 

Conductor:  pierre  monteux 


Sunday,  August  10 
Walton  Johannesburg  Festival  Ov. 
Beethoven  Ninth  Symphony 

festival  chorus  and  soloists 

Conductor:  Charles  munch 
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VICTOR  HERBERT 

(b.  Dublin,  Ireland,  1859;  d.  New  York  City,  1924) 
/GRANDSON  of  Samuel  Lover,  author  and  sometimes  song  composer, 
he  was  brought  to  Germany  at  the  age  of  7 to  take  up  a musical 
education,  at  the  Humanistisches  Gymnasium  at  Stuttgart. 

After  private  instruction  at  Baden-Baden,  he  developed  rapidly  into 
a fine  ’cellist,  toured  Europe  as  soloist,  became  first  ’cello  of  the  Strauss 
orchestra  in  Vienna  (under  Eduard  Strauss),  then  the  Court  Orchestra 
in  Stuttgart,  where  he  began  to  study  composition  privately,  and 
brought  out  some  songs  and  a concerto  for  his  instrument  and  orchestra. 

He  married  a German  opera  soprano,  Therese  Foerster.  When  she 
was  engaged  to  appear  at  the  Metropolitan  Opera  in  New  York,  she 
obtained  for  her  husband  the  post  of  first  ’cello  with  that  company,  in 
1886,  when  he  was  27.  He  held  a similar  position  later  with  the  orches- 
tras of  Anton  Seidl  and  Theodore  Thomas,  and  was  assistant-conductor 
of  the  former. 

From  1889  to  1891  he  was  associate  conductor  of  the  Worcester 
(Massachusetts)  Festival,  at  which  his  oratorio,  “The  Captive,”  was 
presented  in  the  latter  year. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra’s 
Summer  Music  School 

TANGLEWOOD 

JUNE  30  — AUGUST  10 


Students  — Teachers 

Orchestra,  Chamber  Music,  Opera 
Chorus,  Conducting,  Composition 

Amateurs  — Music  Lovers 
Tanglewood  Study  Group 
2-,  4-  or  6- week  enrollment 
beginning  June  30,  July  14,  July  28 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 
BOSTON  SYMPHONY  ORCHESTRA 


Catalogs  at  Box  Office 
Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Ford  Motor  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank 
Schaefer  Brewing  Company 
Shell  Oil  Company 
Stop  and  Shop 

These  firms  have  joined  the  Orehestra  in  the  publie  serviee  it 
renders  to  the  eommunity,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 
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CARLING  ) 


BLACK  LABEL  BEER 
RED  CAP  ALE 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

^The  best  brews  in  the  world  come  from  Carling," 


CARLING  BREWING  CO. 

NATICK.  MASS. 


FIEDLER  IN  PERSON 
ON  RCA  V^C'^OR  RECORDS 


Arthur  Fiedler  is  a master  conductor  v/ith  a dual  musical  personality. 
With  a flourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his . . . on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


116-122  BOYLSTON  STREET 
HAncock  6*5100 


Mail  and  Phone  Orders  — We  Ship  Everywhere 


BOSTON 


ARTHUR  FIEDLER 

C onductor  ih 


SEVENTY-THIRD 


SEASON, 


1 9 • * 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


ViOUNS 

Alfred  Krips 
Concert-master 
George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikofi 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Rnudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 

George  Madsen 
Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 
Manuel  Valerio 
on  leave  of  abaenee 

Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancnch 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shisler 


SEVENTY-THIRD 


SEASON 


1958 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


'‘Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners” 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

President 
Vice-President 
T reasurer 

Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 

Oliver  Wolcott 
TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


Norman  S.  Shirk 
Assistant  Manager 


Thomas  D.  Perry,  Jr.,  Manager 

James  J.  Brosnahan 
Business  Administrator 


Leonard  Burk  at 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 
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SYMPHONY  HALL 


Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 

VAN  CLIBURN 


To  Appear  with  the  Orchestra 


Van  Cliburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  He  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Mr.  Cliburn’s  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevsk)*. 


Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 
September  2,  and  the  Box  Office  will  be  open  on  Monday,  September  8. 


FOURTH  WEEK 


TUESDAY  EVENING,  May  20,  at  8:30  o'clock 


Twenty-second  Program 


Introduction  to  Act  III,  from  “Lohengrin”  ....  Wagner 

*Suite  from  “Gaite  Parisienne” Offenbach 

Malambo,  from  “Estancia” Ginastera 

^Artists’  Life,  Waltzes Strauss 

Rococo  Variations  for  Violoncello  and  Orchestra  . T chaikovsky 
Soloist:  MARTIN  HOHERMAN 

* Marche  Slave Tchaikovsky 

REVERE  HIGH  SCHOOL  CHORAL  CLUB 

William  O.  Goss,  Jr.,  Director 


Leslie  Shaw  ’68  and  Sandra  Ippolito  ’60,  Accompanists 


I Believe  in  One  God Gardner 

My  Heart  at  Thy  Dear  Voice Saint-Saens 

Mezzo-soprano:  Roberta  Sorbello  ’68 
Medley  from  “Happy  Hunting” Karr 


Selection  from  “Around  the  World  in  8o  Days”  . . . Young 

Stardust Carmichael 

76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Revere  High  School  Choral  Club;  National  Con- 
ference of  the  American  Institute  of  Decorators;  Lesley  College;  Boston 
Clerical  School ; H.  P.  Hood  and  Sons 

Baldwin  Piano  *RCA  Victor  Records 


l.:  . 

(J3oris  and  ^YFiiiton 

1 

50  years  of  outstanding  photography 

174  Newbury  Street 

KE  6-0644  Boston,  Mass. 

ARTHUR  FIEDLER 

[S] 


Program  Notes 

By  Laning  Humphrey 

Three  Operetta  Kings  of  the  Same  Era 

Jacques  Offenbach  (1819-1880). 

Franz  von  Suppe  (1820-1895). 

Johann  Strauss,  Jr.  (1825-1899). 

A LL  born  within  a span  of  six  years,  Offenbach,  Von  Suppe  and 
Johann  Strauss,  the  Younger,  turned  out  a constant  succession  of 
operettas  which  eventually  held  the  stage  concurrently  — although 
Strauss  did  not  turn  from  dance  to  operetta  composition  until  1871 
when  his  “Indigo  and  the  Forty  Thieves”  was  staged.  Offenbach’s 
“Bluebeard”  and  “La  Vie  Parisienne”  had  both  come  out  five  years 
before:  Suppe’s  “Beautiful  Galatea,”  a year  before  that.  Offenbach’s 
charming  “La  Perichole”  arrived  in  Vienna  in  1869. 

The  British  master  of  comic  operetta,  Sir  Arthur  Sullivan,  was  not 
born  until  seventeen  years  after  Strauss,  but  his  death  in  1900  followed 
that  of  Strauss  by  only  a year. 


ARTHUR  FIEDLER  says: 
'‘^Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin,'"'* 


is  the  soul  of  an  instrument, , , the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 
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WEDNESDAY  EVENING,  May  21, 

at  8:30  clock 

Twenty -third  Program 

*The  Stars  and  Stripes  Forever.  March  . 

*Suite  from  “Gaite  Parisienne” 

Scherzo,  from  the  "Eroica”  Symphony  . . 

. . . Beethoven 

Overture  to  “Oberon” 

Dance  of  Death,  for  Piano  and  Orchestra  . 

Liszt 

Soloist:  OZAN  MARSH 

*Polovetzian  Dances,  from  “Prince  Igor”  . . 

. . . Borodin 

BROOKLINE  HIGH  SCHOOL  CONCERT  CHOIR 

Warren  Joseph,  Director 

May  Day  Carol 

. arr.  Taylor 

Delight  Is  in  Thine  Home  in  Heaven  . . . 

. Brahms 

Ev’ry  Time  I Feel  the  Spirit 

. arr.  Dawson 

^Selection  from  “My  Fair  Lady” 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 

All  Night  — On  the  Street  Where  You  Live — 

The  Rain  in 

Spain  — With  a Little  Bit  of  Luck 

Seeing  Stars 

Colonel  Bogey,  March 

Among  Those  Present:  Brookline  Teachers  Club;  Boston  Simmons  Club; 

Junior  Class  of  Salem  Teachers  College 

Baldwin  Piano  • 

RCA  Victor  Records 

WHILE  ENJOYIISG  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 

MERCHANTS 
CO-OPERATIVE  BANK 

125  Tremont  at  Park  Street 
Boston 


4 DIVIDENDS  A YEAR 


ASSETS  OVER  $50,000,000. 
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PRELUDE  TO  ACT  III,  “LOHENGRIN”  - WAGNER. 

The  music  is  filled  with  the  joy  of  the  wedding  of  Lohengrin  and 
Elsa  in  the  preceding  act,  and  sets  the  mood  of  the  first  scene  of  Act  III, 
which  shows  the  bride  and  groom  being  conducted  to  their  chamber 
in  the  castle  of  Elsa’s  brother,  the  Duke  of  Brabant. 

Liszt  conducted  at  AVeimar  the  first  performance  of  the  opera,  in 
1850.  At  that  time,  'Wagner  was  in  Paris  as  a political  refugee,  follow- 
ing his  involvement  with  a revolutionary  group  in  Germany.  Ten 
years  later,  ^Vagner  wrote  to  Berlioz  of  his  dislike  at  being  perhaps  the 
only  German  who  had  not  heard  it.  His  first  hearing  came  the  follow- 
ing year. 

ALBERTO  GINASTERA. 

In  his  native  Argentina,  where  he  was  bojrn  in  1916,  Alberto 
Ginastera  is  considered  to  be  in  the  front  rank  of  its  younger  genera- 
tion of  composers.  His  basic  training  was  acquired  at  the  Conservatory 
of  Buenos  Aires,  where  he  was  a pupil  of  Athos  Palma,  who  had 
studied  in  Italy  and  France.  Ginastera  was  graduated  with  honors  at 
the  age  of  22.  He  continued  his  studies  in  the  United  States  in  1943, 
under  a Guggenheim  Fellowship. 

The  compositions  of  Ginastera  range  from  piano  pieces,  songs,  and 
chamber  music,  to  ballets  and  symphonies. 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 
Tel.  AV  2-2300 


“LA  DLCHESSE 
ANNE” 

A Charming  and  Informal 
Corner  of  France 

Cuisine  Bourgeoise 
par  Excellence 

Open  Every  Day  and  Sunday 
from  5 to  9:30 
Summer  Garden 

Restaurant  Available  for 
Group  Luncheons  on  Reservations 

222  NEWBURY  STREET 
Circle  7-9126 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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THURSDAY  EVENING,  May  22,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty- fourth  Program 


On  the  Mall,  March Goldman 

* Overture  to  “Poet  and  Peasant” Suppe 

*Ave  Maria Schubert-Wilhelmj 


Solo  Violin:  Alfred  Krips 


*By  the  Beautiful  Blue  Danube,  Waltzes Strauss 


Romeo  and  Juliet,  Overture-Fantasia  ....  Tchaikovsky 

* Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LITWIN 

^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai  — 

Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

*The  Syncopated  Clock Anderson 

*01d  Timers’  Night  at  the  Pops arr.  Lake 


Ta-Ra-Ra  Boom  De-Ay  — The  Bowery  — The  Sidewalks  of  New 
York  — Sweet  Rosie  O’Grady  — Daisy  — The  Band  Played  On  — 
After  the  Ball— A Hot  Time  in  the  Old  Town  Tonight 


Among  Those  Present:  Thomas  Sherwin  Chapter,  Telephone  Pioneers  of 
America;  Boston  Chapter,  American  Institute  of  Banking 

Baldwin  Piano  *RCA  Victor  Records 


cappuccino  COFFEE  ROASTED  ON 

Kaftee  Wien  THE  PREMISES 

FLORIAN  PATIO  GARDEN 

Opening  Soon  for  Your  Warm  Weather  Enjoyment 


85  NEWBURY 
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ROCOCO  VARIATIONS  FOR  VIOLONCELLO  - 
TCHAIKOVSKY  (1840-1893). 

From  time  to  time  there  is  an  element  in  Tchaikovsky’s  compositions 
which  some  musical  aesthetes  scorn  as  being  an  unabashed  sobbing  and 
weeping  in  public. 

Here  is  a work  in  which  overcharged  Tchaikovskian  emotion  is 
notably  lacking.  It  holds  fast  to  the  objective  of  music  for  music’s  sake 
sheerly  — delightful  sound,  clarity  and  grace  of  construction,  in  the 
manner  of  Mozart  and  his  era  — the  rococo  period. 


MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 
Written  in  1876  (four  years  before  the  Overture,  1812),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?’’  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,’’  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Russian 
Army. 


THE  STAI 

or  IMPORTED  BEERS 

ORIGINAL  BEER  IMPORTING  CO. 

11  WCT  42nd  ST.,  HEW  YORK,  N.Y,  « TR.  CHi(»tr»t  4 5»41 

Disfributed  by 
SULLIVAN  DIST.  CO. 

Dorchester,  Moss.  Tel:  AV  2-2300 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 
TO  "POP"  INTO 

Nearest  Location 
187  Massachuset+s  Avenue 

opp.  Christian  Science  Pub.  Society 


it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


^mpnon^ 


Open  Evenings  FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 

Sundays  and  Holidays  ICEnmore  6-2076  and  2077  opposite  Symphony  Hall 
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FRIDAY  EVENING,  May  23,  at  8:30  o'clock 


Twenty- fifth  Program 

Polonaise,  from  “Eugene  Onegin” Tchaikovsky 

Eine  kleine  Nachtmusik Mozart 

Allegro  — Romanzc  — Menuetto  — Rondo 

Ride  of  the  Valkyries Wagner 

* Overture  to  “Orpheus  in  Hades” Offenbach 


Violoncello  Concerto  in  B minor  (First  Movement)  . Dvorak 
Soloist;  ROBERT  RIPLEY 

*1812,  Ouverture  Solennelle Tchaikovsky 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

The  Typewriter Anderson 

National  Emblem,  March Bagley 


Among  Those  Present:  Roxbury  Latin  School  and  Beaver  Country  Day 
School;  M.  I.  T.  Club  of  Central  Massachusetts;  Central  Junior  High 

School  of  Quincy 


Baldwin  Piano 


*RCA  Victor  Records 


uMntd  excitCtt^ 

<zt  (facet  ^nictteCCef 
Stafr  & S^afi. 
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PASTENE 

-y^merican 

^VUined 


Bottled  at 
the  Winery 


POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12.  Pastene  Sauterne 

A round,  medium-dry  wine 

14-  Pastene  Chablis 

Well  balanced  full  — rich  — dry 


1^-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Pastene  Zinfandel 


Made  from  the  Zinfandel  grape  — : 
not  heavy  red 


tasty  but 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 


40.  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 
Port 

Exceptionally  delicious  — with  fruit-like 
mellowness 


BOSTON.  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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ERIC  COATES  (b.  Nottinghamshire,  England,  1886). 

By  knack,  training,  and  experience  Eric  Coates  is  well  equipped  to 
turn  out  compositions  with  deference  both  to  technique  and  popu- 
larity. His  studies  included  composition  under  the  distinguished 
Frederick  Corder.  In  turn  he  was  violist  in  a quartet,  and  from  1912 
to  1918  hrst  viola  of  the  Queen’s  Hall  Orchestra.  During  this  period 
he  also  composed,  and  conducted  his  works  at  London’s  equivalent  of 
the  Boston  Pops  — the  Promenade  Concerts.  He  turned  entirely  to 
composing  from  1918. 


OVERTURE  TO  “OBERON”  - WEBER. 

According  to  Edward  Dent,  the  English  authority  on  opera,  ‘'Oberon 
contains  by  far  the  best  music  that  Weber  ever  wrote:  the  famous  over- 
ture transports  us  at  once  into  the  realm  of  fairy-tale.” 

TOTENTANZ  - LISZT  (1811-1886). 

As  in  the  case  of  his  “Battle  of  the  Huns,”  Liszt  drew  his  inspiration 
from  a painting.  This  was  one  of  many  which  artists  of  olden  times 
devoted  to  the  subject  of  Death  ever  hovering  near  to  the  lives  of  both 
those  of  exalted  and  those  of  humble  station.  This  sentiment  is 
symbolized  by  the  composer’s  elaborate  paraphrase  of  the  ancient 
church  tune,  fitted  to  the  old  Latin  poem,  “Dies  Irae,”  (The  Day  of 
Wrath),  vividly  depicting  The  Last  Judgment. 


Cliez  oCucien 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BEST! 

Lunch  11:30  - 2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSETTS  AVENUE.  BOSTON 

Telephone  Circle  7-8933 

MILLER 
PRODUCE  CO. 

FROZEN  FOODS 
Institutional  Only 


85  Newmarket  Square 
Boston,  Mass. 


At  the  Pops 
or  anytime 
enjoy 

SIMPSON  SPRIG 
PALE  DRY  GBGER  ALE 

Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


A.  DE  LEZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


BOLLIXGER 

CHAMPAGXE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  V2  bottle. 
CHAMPAGNES  & SPARKLING  WINES  RED  WINES 


V2 

V2 

Bot. 

Bot. 

Bot. 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.50 

3.50 

26  Pastene  Burgundy  . . . 

. 2.25 

1.25 

2 Pastene  Champagne  .... 

6.00 

3.00 

39  ♦De  Luze  Club  Claret  . . . 

. 2.75 

1.50 

3 S.  S.  Pierce  California 

28  Pastene  Chianti  .... 

. 2.25 

Burgundy 

6.50 

3.50 

41  ♦Beaune  Burgundy,  Latour  . 

. 4.25 

2.25 

4 Pastene  Sparkling  Burgundy  . 

5.50 

2.75 

30  Pastene  Red  Pinot  . . . 

. 2.25 

1.25 

5 Great  Western  Extra  Dry  . . 

6.50 

3.50 

43  ♦M.  & R.  Chianti,  Red  Cap  . 

. 3.00 

1.75 

6 ♦Gancia  Asti  Spumante  . . . 

7.00 

32  Pastene  Zinfandel  .... 

. 2.25 

7 Great  Western  Sparkling 

Burgundy  

6.50 

3.50 

34  *Brolio  Chianti 

. 3.00 

1.75 

8 ♦Sichel  Sparkling  Burgundy, 

36  ♦Bella  Valpolicella  .... 

. 3.25 

1.75 

Red  Cap  

38  ♦Sichel  St.  Julien  1953  . . 

. 4.50 

2.50 

9 ♦ Ackerman  Dry  Royal  Brut  . . 

7.00 

3.50 

11  ♦De  Luze  Sparkling  Burgundy, 

S.  S.  PIERCE  GOLD  COAST  WINES 

Red 

7.50 

4.00 

45  Gold  Coast  Haut  Sauternes 

. 2.25 

1.25 

13  *De  Luze  Sparkling  Burgundy, 

47  Gold  Coast  Red  Burgundy  . 

. 2.25 

Pink 

7.50 

49  Gold  Coast  Red  Port  . . . 

. 2.25 

15  ♦Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

51  Gold  Coast  White  Port  . . 

. 2.25 

17  ♦Clicquot  Yellow  Label 

53  Gold  Coast  Sherry  . . . 

. 2.25 

i 

Non-Vintage 

10.00 

5.50 

55  Gold  Coast  Muscatel  . . . 

. 2.25 

' 

1.75 


19  Champagne  Cocktail  for  Two 

WHITE  WINES 

Pastene  Riesling 

*De  Luze,  Bordeaux  Special 

Reserve 

Pastene  Sauterne 

*De  Luze,  Sauternes  .... 

Pastene  Chablis 

*Latour,  Pouilly  Fuisse  1955  . 
Pastene  Rhine  Wine  .... 
*Sichel  Liebfraumilch  1955  . . 
♦Ackerman,  Vouvray  Clos  Le 

Mont  1953  

*Sichel  Zeltingen  Riesling  1955 
♦Langenbach  Liebfraumilch 

1955  

♦Gancia  Castello  di  Canelli  . . 
♦Langenbach  Berncastler  1955 

24  *Gancia  Orvieto 

ROSfi  WINES 

35  *Tavel  Chateau  d’Aqueria  1955  3.00 
37  S.  S.  Pierce  Grenache  Rose  . 2.25 


10 

21 

12 

23 

14 

25 

16 

18 

29 

20 

31 

22 

33 


2.25 

2.50  1.50 
2.25  1.25 

3.50  2.00 

2.25  1.25 

4.25  2.25 

2.25  1.25 
4.00  2.25 


3.50 

4.25 


2.00 

2.25 

2.00 


40 

42 

44 

46 

48 

50 

52 

54 

57 


SHERRIES,  PORTS,  MADEIRA 

Pastene  Anniversary  Cream 

Sherry 2.50 

Pastene  Anniversary  Cocktail 

Sherry 2.50 

Pastene  Anniversary  Tawny 

Port 2.50 

Pastene  Anniversary  Ruby 

Port 2.50 

Pastene  Pale  Dry  Sherry  . . 2.25 

Pastene  Port 2.25 

Pastene  Muscatel 2.25 

Pastene  Flame  Tokay  . . . 2.25 


1.25 

1.25 

1.25 

1.25 


3.75 
2.50 
3.00 

2.50  1.50 


1.75 


59 


61 


♦Duff  Gordon  Amontillado 

(Dry) 

♦Duff  (Gordon  Generoso 

(Sweet) 

♦Cossart  Gordon  Southside 

Madeira 

63  ♦Cockbum  Ruddy  Port  . . 

WINE  PUNCH 

Claret  or  Sauterne  Punch  . 
Claret  Lemonade  .... 


Bottle  Glass 
. 4.25  .70 

. 3.50 


3.75 

3.25 


.65 

.65 

.65 


Glass  Pitcher 
. .50  2.00 

. .50  2.00 


BEER  AND  ALE  LISTED  ON  PAGE  17 
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Knicherbocher 


NEW  YORK’S  FAMOUS  BEER— NEW  ENGLAND’S  FAVORITE  BEER! 

JACOB  RUPPERT.  N . Y.  C, 


Tops  at  Pops  . . , and  everywhere 


in  New  England! 

ICE  CREAM 


SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 
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POPS  MENU 

CANDIES 


Quality  Street — 1 lb  Tin  . . . 1.25 
Candy  Cupboard  Sweet  Regards 


—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . , .70 

SANDWICHES 

Baked  Virginia  Ham 70 

Baked  Ham  and  Swiss  Cheese  . .80 

Corned  Beef 75 

Swiss  Cheese 60 

Cream  Cheese  on  Date  Nut  Bread  .50 

Cream  Cheese 40 

Imported  Norwegian  Sardine  . . .55 


(Sandwiches  served  on  Roll,  Rye, 
Pumpernickel,  White,  or  Whole 
Wheat.) 

Roquefort,  Tavern,  or  Swiss 
Cheese  with  Crackers 50 

CAKES  AND  APPETIZERS 


Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 40 

Apple  Strudel 25 

Chocolate  Fudge  Cake 25 

Almond  Macaroon 20 

Brownie 15 

HOOD’S  ICE  CREAM 

Vanilla 30 

Chocolate 30 

Coffee 30 

Strawberry 30 

Cherry  Sundae 40 

Pineapple  Sundae 40 

Strawberry  Sundae *40 

Chocolate  Sundae 40 


Candy  Cupboard  Miniatures — 


^ lb 50 

Jelly  Gems 60 

Chocolate  Covered  Almonds — 

10  oz 1.00 

FRESH  FRUIT  DRINKS 

Pop  Punch 30 

Lemonade  30 

Soda  Lemonade 35 


POP  PUNCH  served  in  pitchers  . 1.25 
Lemonade  served  in  pitchers  . , 1.25 
Soda  Lemonade  in  pitchers  . . . 1.35 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 
Hot  Tea,  Individual  Pots  ...  .25 


Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Club  Soda — 7 oz 10 


Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Qub  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 

KEMP’S  SALTED  NUTS 


Extra  Large  Peanuts — 5^  oz.  . . .29 

Spanish  Peanuts — 5^  oz 25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) -5  oz.  .39 

Mixed  Nuts  (without  Peanuts)  — 

4V2  oz .59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 9 oz.  . . . .79 

Mixed  Nuts  (with  Peanuts)  — 

9V2  oz 69 

Mixed  Nuts  (without  Peanuts)  — 

71/2  oz 89 

Beer  and  Ale  on  Page  17 


Wine  List  on  Page  13 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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The  Waltz  King  in  Boston 

BY  THE  BEAUTIFUL  BLUE  DANUBE -J.  STRAUSS,  JR. 
OT  always  correctly  quoted,  '‘By  the  Beautiful  Blue  Danube”  is 


the  exact  title.  It  is  the  first  line  of  the  poem  from  which  the  com- 
poser first  evolved  the  music  as  a waltz-song  for  male  chorus  and 
orchestra.  In  this  form  it  was  conducted  in  Boston  by  Strauss  himself 
when,  as  guest  conductor  of  his  own  music,  he  was  a star  attraction  of 
Patrick  Gilmore’s  stupendous  “World’s  Peace  Jubilee  and  International 
Musical  Festival.” 

This  took  place  in  the  50,000-seat  Boston  Coliseum,  off  Copley 
Square,  from  June  17  to  July  4,  1872.  In  the  waltz  song,  Strauss  con- 
ducted a chorus  of  20,000  and  an  orchestra  of  2,000. 

Plan  of  the  composition:  Introduction  — Succession  of  five  admirably 
compatible  waltzes  — Coda,  which  reviews  and  intermingles  material 
from  the  five.  With  little  change,  this  is  the  underlying  form  of  the 
younger  Strauss’s  more  than  400  waltzes  — or,  shall  we  say,  waltz  suites? 

Brahms  praised  the  clarity  of  the  \Valtz  King’s  orchestration.  Just 
before  Brahms  surrendered  to  the  weakness  of  his  last  illness,  he  sum- 
moned up  strength  to  attend  the  opening  performance  of  Strauss’s 
comic  opera,  “Die  Gottin  der  Vernunft.” 


WHERE 


I FINEST 
I OF  ALL  ALES  5 

tin  Briitsh  Empire 

I including  Canada : 


THERKS 


LIFE! 


LABATT^S  : 
ALE  — BEER 

IMPORTED 
from  CAMADA 


THERE^S 


i?.A6ATT  me.  SUfFAVD.  H,  V.: 


DISTKIBUTED  LOCALLY  BY 


SULLIVAN  DIST.  CO. 


KING  OF  BEERS 


66  TENEAN  AVE. 
DORCHESTER,  MASS. 
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POPS 

BEER  AND  ALE  LIST 


Bot. 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

Jfine  List  on  Page  13 


LAGER  BEER 

® 1958  HAFFENREFFER  & CO..  INC.,  BOSTON. MASS. 
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Romeo  and  Juliet  and  the  Composers 

qhakespeare’s  tragic  lovers  had  figured  in  musical  works  known  in 
^ Russia  long  before  the  appearance  of  Tchaikovsky’s  Overture- 
Fantasia.  In  fact,  the  first  opera  on  the  subject,  composed  by  Benda, 
was  staged  in  St.  Petersburg  in  1810  after  a very  successful  career  on 
German  stages  from  1776. 

The  Russians  were  particularly  fond  of  Steibelt’s  opera,  first  per- 
formed in  Paris  in  1793,  and  then  in  1811  at  St.  Petersburg  where  the 
composer  headed  the  French  opera  company  from  1811.  It  was  per- 
formed in  a Russian  translation  at  Moscow  in  1809  and  St.  Petersburg 
in  1817.  Bellini’s  “The  Capulets  and  the  Montagues,”  first  performed 
in  1830,  appeared  in  St.  Petersburg  thirteen  years  later. 

The  “Romeo  and  Juliet”  Symphony  of  Berlioz,  composed  and  per- 
formed in  Paris  in  1839,  was  very  successful  in  Moscow  and  St.  Peters- 
burg in  1847  under  the  composer’s  conductorship. 

A striking  fact  of  American  musical  history  is  that  Stephen  Foster 
also  wrote  a Romeo  and  Juliet  duet,  “Wilt  thou  be  gone,  love?”  pub- 
lished in  1851  — twenty  years  before  the  first  revised  edition  of  Tchai- 
kovsky’s overture. 


ISur  kind  of  teer...real  beer ! 


THE  F.&M.  SCHAEFER  BREWING  CO..  NEW  YORK  and  ALBANY.  N.  Y. 


CIGARETTES 

Philip  Moms  .... 

...  .30 

PaU  MaU 

...  .30 

Lucky  Strikes  .... 

...  .30 

Raleighs 

...  .30 

Chesterfields  (R  & K) 

...  .30 

Marlboro 

...  .30 

Camels 

...  .30 

Herbert  Tareyton  . . 

...  .30 

Old  Golds  (K  & F)  . . 

...  .30 

Parliament 

...  .30 

Kools 

...  .30 

Winston 

...  .30 

Kent 

Please  specify  Regular 

, King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . 

...  .20 

El  Blason  Belvederes  . 

...  .25 

Overland  Panatelas  . . 

...  .15 

Partagas  Belvederes  . 

...  .25 

Overland  Londres  . . 

...  .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . , 

. 2 for  .35 

La  Corona  Belvedere  . . 

...  .20 

La  Corona  Demi  Tasse  . 

. 2 for  .25 

Corona  Corona  . . . . 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.f.  KEMP  COPP..  SOMEPVIUE.  MASS..  U.S.A. 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 
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Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


When  Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


Geo.  H.  Ellis  Co.,  Irip- 


272  Congress  Street,  Boston  10,  Massachusetts  Liberty  2-7800 
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RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937). 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  appearance  on 
programs  of  “serious"  music  as  Liszt’s  Hungarian  Rhapsodies,  for 
example. 

The  orchestration  was  done  by  Whiteman's  exceptionally  skilled 
arranger,  Ferde  Grofe. 

FINE  KLEINE  NACHTMUSIK  - MOZART  (1756-1791). 

A serenade  for  strings  alone,  this  is  one  of  many  charming  com- 
positions which  titled  personages  — and  even  wealthy  commoners  — 
expected  the  old-time  composers  to  supply  at  short  notice  for  enter- 
tainment at  social  functions. 

To  be  thus  bracketed  with  the  chief  cook  in  banquet  arrangements 
was  not  taken  as  an  insult  by  the  composer,  but  as  part  of  his  career. 
And  the  pay  was  usually  highly  acceptable. 


SAVINGS 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1:00  P.M.  to  2:00  P.M. 
Sponsored  by  Charlestown  Savings  Bank  over 


1330  AM 
on  the  dial 
102.5  FM 


Boston’s  Fine 
Music  Station 


FOR  SECURITY  I . . : CONVENIENCE.  . . AND  GENEROUS  DIVIDENDS..:'. 


Ive  been  a satisiicd 
depositor  lor  many  years 


(Boston) 

• 61  Summer  Street 
(Boston) 

• 42  Washington  Street 

^ (Charlestown) 

i Thompson  Square 
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Because  the  Saturday  night  concerts  are  broadcast 
in  Boston,  New  York,  and  further  afield,  the  audi- 
ence would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 


^^The  BROWN  and  WHITE  FLEET” 

SoMon,  Qab 

S/dqMon,  Qab 

KEnmore  6-5010 

STadium  2-2000 

ShjujhjcwL  Qah 

QisuDsdatuL  ^ab 

BEacon  2-5500 

ASpinwall  7-8700 

"(ym£A^^ 


6RCATCST  STEAK 
you  EVER  ATE 

CHARCOAL  BROILED 
ON  THE  OPEN  HEARTH 

FULL  COURSE 
DINNER  . . . $4.85 

CLUBHOUSE 


BOSTON’S 
NEWEST  STEAK  HOUSE 

HOTEL  KENMORE 

KE  6-2770 
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SATURDAY  EVENING,  May  24,  at  8:30  o'clock 


Twenty-sixth  Program 

Slavonic  Dance  in  C major,  Op.  72,  No.  7 . . . . Dvorak 

Overture  to  “Oberon” Weber 

*Largo,  from  “Xerxes” Handel 

Solo  Violin:  Alfred  Krips 

*Suite  from  “Gaite  Parisienne” Offenbach 


Overture  — Allegro  brillante  — Polka  — Galop  — Valse  — 
^Iarch  — Can-Can  — Finale 


Dance  of  Death,  for  Piano  and  Orchestra Liszt 

Soloist:  OZAN  MARSH 

* Bolero Ravel 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

Seeing  Stars arr.  Hayman 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


Among  Those  Present:  Friends  of  the  New  England  Hospital;  Newton 

High  School;  Greek  Orthodox  Youth  of  America;  Ebonees  Club 
Baldwin  Piano  *RCA  Victor  Records 


OmlimEiim 


Always  100  proof  y 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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. Greek  Mythology  in  Parisian  Style 

ORPHEUS  IN  HADES  - OFFENBACH  (1819-1880). 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “The 
Mozart  of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 
And  a critic  who  would  have  been  the  last  man  to  want  this  to  be  so, 
was  responsible  for  its  early  fame  and  prosperity.  A month  and  a half 
after  doing  just  tolerable  business,  following  a rather  flat  opening  night 
in  1858,  the  show  was  elaborately  denounced  by  the  critic  as  a sacrilege 
against  the  beauties  of  ancient  culture.  He  thus  aroused  such  curiosity 
in  the  public  that  it  jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto's 
irreverence  for  the  noble  legends  of  antiquity.  Under  the  guise  of 
caricaturing  Jupiter  and  Olympus,  Offenbach  in  his  music,  and  the 
librettists  in  their  words,  lampooned  Napoleon  III  and  his  court  — 
their  infidelities  toward  their  own  families  and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting 
the  devoted  love  of  Orpheus  and  his  "wife  Eurydice.  Such  devotion 
seems  to  have  struck  the  librettist  as  something  occurring  only  in  myths. 
Consequently,  he  represents  Orpheus  and  Eurydice  as  being  given  to 
romancing  with  others  rather  than  with  each  other.  The  simultaneous 
discovery  of  husband  and  wife  that  each  is  untrue  results  in  a quarrel 
and  separation.  Each  takes  solace  in  the  very  companionship  which 
started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is 
really  Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him 

{Continued  on  page  26) 

1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 


SUNDAY  AFTERNOON,  May  25,  at  3:00  o* clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty -seventh  Program 

* Semper  Fidelis,  March Sousa 

Roman  Carnival,  Overture Berlioz 

*Largo  al  factotum,  from  “The  Barber  of  Seville”  . . Rossini 

Trumpet  Solo:  Armando  Ghitalla 

Ballet  Music  from  “Ai'da” Verdi 

Dance  of  the  Nubian  Slaves  — Ballabile 


O mio  Fernando,  from  “La  Favorita” Donizetti 

Mezzo-soprano:  JUNE  DiTROIA  ALFANO 

^Funeral  March  of  a Marionette Gounod 

*Capriccio  Italien  . Tchaikovsky 


^Selection  from  “My  Fair  Lady” Loewe 


Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve 
Grown  Accustomed  to  Her  Face  — I Could  Have  Danced  All 
Night  — On  the  Street  Where  You  Live  — The  Rain  in  Spain  — 
With  a Little  Bit  of  Luck 


‘Variations  on  “Pop  Goes  the  Weasel” Cailliet 

Farandole,  from  “L'Arlesienne” Bizet 


Among  Those  Present:  Professional  and  Business  Women’s  Lodge,  Order 

of  Sons  of  Italy 

Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY. 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 
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to  that  region,  she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted 
to  be  rid  of  Eurydice.  As  he  rejoices,  he  is  interrupted  by  a character 
called  Public  Opinion,  who  lectures  him  into  unwillingly  going  to 
Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 

Before  the  arrival  of  Orpheus  and  his  mentor,  the  gods  and  goddesses 
on  Olympus  are  shown  enjoying  gossip  which  includes  Pluto  and 
Eurydice.  By  the  time  Orpheus  appears  with  Public  Opinion,  Jupiter 
himself  has  been  maneuvered  into  a squabble  with  Juno,  as  a result  of 
which  he  is  glad  to  hurry  off  to  Hades  on  the  pretext  of  taking  personal 
charge  of  getting  Eurydice  back  to  Orpheus. 

Jupiter  is  delighted  to  make  the  acquaintance  of  Eurydice,  who  pre- 
fers him  to  either  Pluto  or  her  husband.  She  and  Jupiter  give  a party 
for  a number  of  deities  before  Orpheus  arrives  by  a leisurely  boat. 
Upon  his  demand  that  Jupiter  restore  his  wife,  Jupiter  specifies  that 
Orpheus  is  to  leave  first,  followed  by  Eurydice  — and  Orpheus  must 
avoid  looking  back.  Orpheus  starts,  and  Jupiter  hurls  a thunderbolt 
toward  him,  causing  him  to  turn  to  see  what  happened.  By  the  terms 
decreed  by  Jupiter,  Orpheus  is  obliged  to  leave  Hades  without  Eury- 
dice. Orpheus,  much  relieved,  hastens  to  rejoin  a certain  shepherdess, 
filled  with  delight  equal  to  the  disgust  of  Public  Opinion. 


management  I 

Gordon  I OPEN  FROM 

and  Anifa  Chue  I 4 P.M.  to  3 A.M. 

telephone  I SUNDAYS  fron. 

Liberty  2-7136  I S P M-  to  3 A.M. 

I 

C AT  H AY 

HOUSE 

70  BEACH  ST.,  BOSTON,  MASS. 


ARTHUR  FIEDLER 

and  the 

Boston  Pops  Orchestra 

on 

RCA  VICTOR  RECORDS 
New  Complete  Illustrated 

CATALOGS 
at  the 

BALCONY  CIGARETTE 
COUNTERS 
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SUNDAY  EVENING,  May  25,  at  8:30  clock 

Twenty-eighth  Program 

Polonaise,  from  “Eugene  Onegin”  . . . . 

Overture  to  “Hansel  and  Gretel”  .... 

Scherzo,  from  the  “Eroica”  Symphony  . . 

* Irish  Suite 

The  Irish  Washerwoman  — The  Minstrel  Boy  — The  Rakes  of  Mallow 

*Capriccio  Espagnol 

. Rimsky-Korsakoff 

Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 

* Rhapsody  in  Blue 

Soloist:  LEO  LITWIN 

^Selection  from  “Carousel” 

What’s  the  Use  of  Wond’rin’?  — Waltz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

*The  Waltzing  Cat 

76  Trombones,  from  “The  Music  Man”  . 

Among  Those  Present:  Advertising  Club  of  Boston; 

Massachusetts  Associa- 

tion  of  Medical  Technologists 

Baldwin  Piano 

*RCA  Victor  Records 

MILLER  BREWING  CO.  MILWAUKEE.  WIS. 


“WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918). 

In  this  metamorphosis  of  the  Romeo  and  Juliet  story,  a second 
generation  American  boy  falls  in  love  with  a first  generation  Puerto 
Rican  girl.  Each  is  linked  with  a rival  ’teen  age  gang,  whose  bicker- 
ings supply  the  strife  which  rages  in  the  original  story  between  Romeo’s 
clan,  the  Montagues,  and  Juliet’s,  the  Capulets.  There  is  a “Ball 
Room”  scene  in  the  street. 


“ROMAN  CARNIVAL”  OVERTURE  - BERLIOZ  (1803-1869). 

Originally  this  was  an  introduction  to  Act  2 of  the  opera  “Benvenuto 
Cellini.”  The  point  of  departure  of  the  libretto  is  an  episode  in  the 
autobiography  of  the  celebrated  Florentine  goldsmith  and  adventurer 
— the  almost  disastrous  casting  of  the  famous  statue  of  Perseus  and 
Medusa. 

The  overture  is  dominated  by  a saltarello  from  the  carnival  scene; 
and  an  aria  of  Cellini  in  the  preceding  act,  which  supplies  the  haunting 
melody  for  English  horn. 

CAPRICCIO  ESPAGNOL  - RIMSKY-KORSAKOFF  (1844-1908). 

Virtually  a concerto  for  orchestra  and  various  solo  instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first  played  it  (in 
1887),  that  the  men  applauded  the  composer  at  rehearsal.  He  rewarded 
them  by  printing  all  their  names  in  the  score. 
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TANGLEWOOD 


BERKSHIRE  FESTIVAL  PROGRAMS 

The  programs  for  the  Berkshire  Festival  by  the  full  Boston  Symphony 
Orchestra  at  Tanglewood  are  here  announced.  The  concerts  will  be  given  on 
Friday  and  Saturday  evenings  at  8:30  and  Sunday  afternoons  at  2:30.  The  concerts 
on  July  4-5-6  will  be  devoted  to  the  music  of  Bach;  on  July  11-12-13,  to  the  music 
of  Mozart. 

Tickets  at  the  Festival  Office,  Symphony  Hall 


SERIES  A 
Friday,  July  18 

Brahms  Serenade  No.  2 in  A,  Op.  16 
Copland  Variations  for  Orchestra 
Brahms  Symphony  No.  4 

Conductor:  Charles  munch 


Saturday,  July  19 
Brahms  Requiem 

hilde  gueden,  Soprano 
DONALD  GRAMM,  Baritone 
FESTIVAL  CHORUS 
Conductor:  Charles  munch 


Sunday,  July  20 

Brahms  Academic  Festival  Overture 
Piano  Concerto  No.  1 in  D minor 
Soloist:  LEON  fleisher 
Stravinsky  Petrouchka 

Conductor:  pierre  monteux 


SERIES  B 
Friday,  July  25 

Glinka  “Russian  and  Ludmilla”  Ov. 
Tchaikovsky  Symphony  No.  4 
Milhaud  Ov.  to  “Les  Eumenides” 
Debussy  Three  Nocturnes 
Ravel  La  Valse 

Conductor:  pierre  monteux 


Saturday,  July  26 
Stravinsky  Agon 

Rachmaninoff  Piano  Concerto  No.  3 
Soloist:  BYRON  JANIS 
Debussy  La  Mer 

Conductor:  Charles  munch 


Sunday,  July  27 

Bartok  Music  for  Strings,  Percussion 
and  Celesta 

Ravel  “Daphnis  and  Chloe,”  2nd  Suite 
Tchaikovsky  Violin  Concerto 

Soloist;  ZINO  francescatti 

Conductor:  Charles  munch 


SERIES  C 
Friday,  August  1 

Wagner 

Prelude  to  “Die  Meistersinger” 
Siegfried  Idyll;  Prelude  and  Love 
Death  from  “Tristan  and  Isolde” 
Piston  Viola  Concerto 
Wagner  Immolation  Scene 

MARGARET  HARSHAW,  SopranO 
JOSEPH  DE  PASQUALE,  Viola 

Conductor:  Charles  munch 

Saturday,  August  2 
Wagner  “Tannhaiiser”  Overture  and 
Bacchanale 

Liszt  Piano  Concerto  No.  1 in  E-flat 
Soloist:  LEONARD  PENNARIO 
Vaughan  Williams  Symphony  No.  8 
Wagner  Siegfried’s  Rhine  Journey 

Conductor:  Charles  munch 


Sunday,  August  3 

Wagner  Excerpts  from  “The  Flying 
Dutchman,”  “Lohengrin,”  Die 
Walkiire,”  “Parsifal,”  “Tannhaiiser,” 
“Rienzi” 

Soloist:  MARGARET  HARSHAW,  Soprano 
Conductor:  pierre  monteux 


SERIES  D 
Friday,  August  8 

Honegger  Prelude  Fugue  and  Postlude 
Beethoven  Symphony  No.  7 
Piano  Concerto  No.  5 (“Emperor”) 
Soloist:  EUGENE  ISTOMIN 

Conductor:  Charles  munch 


Saturday,  August  9 

Beethoven  Music  from  “Prometheus”; 
Violin  Concerto 

Soloist:  berl  senofsky 
Hindemith  Nobilissima  Visione 
Beethoven  Leonore  Ov.  No.  3 

Conductor:  pierre  monteux 


Sunday,  August  10 
Walton  Johannesburg  Festival  Ov. 
Beethoven  Ninth  Symphony 

FESTIVAL  CHORUS  AND  SOLOISTS 

Conductor:  Charles  munch 
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LARGO  AL  FACTOTUM  (FROM  “BARBER  OF  SEVILLE")  - 
ROSSINI  (1792-1868). 

One  of  the  severest  tests  for  an  operatic  baritone  is  this  aria,  in  which 
Rossini,  himself  a singer,  requires  a display  of  high  notes,  flexibility, 
and  speed,  of  coloratura  soprano  standards.  In  addition,  changes  of 
mood  and  clear  articulation  of  the  words  are  demanded,  as  Figaro  first 
boasts  of  the  profitable  living  he  makes  by  his  jack-of-all- trades  talents, 
then  laments  that  he  is  mobbed  by  clients. 

Principal  Trumpet  of  the  Pops  Orchestra,  the  soloist,  Armando 
Ghitalla,  gives  an  instrumental  performance  equalling  one  by  the  most 
brilliant  of  baritones. 

ITALIAN  CAPRICE  - TCHAIKOVSKY  (1840-1893). 

Opinions  of  Tchaikovsky  about  his  own  music  are  fascinating.  He 
considered  this  Caprice,  “apart  from  its  musical  worth,  one  of  his 
most  effective  orchestral  works." 

It  was  begun  during  the  composer’s  stay  in  Rome  in  the  Winter  of 
1880,  and  the  orchestration  finished  back  in  Russia.  There  are  snatches 
of  Italian  folk-tunes,  with  a brilliant  Tarantella  for  conclusion. 

In  the  opening  bars  are  trumpet  notes  taken  from  a cavalry  signal 
which  the  composer  heard  issuing  from  barracks  in  Rome. 

IRISH  SUITE  - LEROY  ANDERSON. 

Commissioned  by  The  Eire  Society  of  Boston. 

The  tunes  are  drawn  from  the  “Irish  Melodies"  of  Tom  Moore,  who 


got  them  from  the  Bunting  collections. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Direaor 

The  Boston  Symphony  Orchestra’s 
Summer  Music  School 

TANGLEWOOD 

JUNE  30  — AUGUST  10 


Students  — Teachers 

Orchestra,  Chamber  Music,  Opera 
Chorus,  Conducting,  Composition 

Amateurs  — Music  Lovers 
Tangle  wood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  30,  July  14,  July  28 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 
BOSTON  SYMPHONY  ORCHESTRA 


Catalogs  at  Box  Office 
Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Ford  Motor  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank 
Schaefer  Brewing  Company 
Shell  Oil  Company 
Stop  and  Shop 

These  firms  have  joined  the  Orchestra  in  the  public  service  it 
renders  to  the  community,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 
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(carung) 

BLACK  LABEL  BEER 
RED  CAP  ALE 


W(I/ 


ALWAYS  STRIKE  A 


CHORD 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  In  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

**The  best  brews  in  fhe  world  come  from  Carling."' 


CARLING  BREWING  CO. 

NATICK.  MASS. 


FIEDliER  IN  PERSON 
ON  RCA  y/lCTOB.  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a fl^ourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  knovm  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


116-122  BOYLSTON  STREET 
ELAncock  6-5100 


Mail  and  Phone  Orders  — We  Ship  Everywhere 


BOSTON 


ARTHUR  FIEDLER 
C onductor  A 


SEVENTY-THIRD 


SEASON, 


1958 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


P E R S O X X E L 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


Violas 

Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  ^Vinograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 

Manuel  Valerio 
on  leave  of  absence 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Li  twin 

Library 
Victor  Alpert 
'^V^illiam  Shisler 


SEVENTY-THIRD  SEASON.  1958 


ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


‘‘Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners/* 


Boston 


— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


President 
Vice-President 
T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 


Michael  T.  Kelleher 
Henry  A.  Laughun 
John  T.  Noonan 


Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


Charles  H.  Stockton 
Raymond  S.  Wilkins 


Palfrey  Perkins 


Oliver  Wolcott 


TRUSTEES  EMERITUS 


Philip  R.  Allen 
N.  Penrose  Hallowell 


M.  A.  DeWolfe  Howe 
Lewis  Perry 


Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 


James  J.  Brosnahan 
Business  Administrator 


Leonard  Burkat 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
[*] 


Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 


VAN  CLIBURN 
To  Appear  with  the  Orchestra 


Van  Cliburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning,  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  He  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Mr.  Cliburn’s  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevsk)’. 


Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 
September  2,  and  the  Box  Office  will  be  open  on  Monday,  September  8. 


FIFTH  WEEK 


TUESDAY  EVENING,  May  27,  at  8:30  clock 


Twenty-ninth  Program 

Prelude  to  “Carmen” Bizet 

Overture  to  “Hansel  and  Gretel” Humperdinck 

Scherzo,  from  “A  Midsummer  Nights  Dream”  . Mendelssohn 

Two  Dances  from  “Estancia” Ginastera 

Dance  of  the  Wheat  — Malambo 

Overture  to  “Rienzi” Wagner 

Ride  of  the  Valkyries Wagner 

* Warsaw  Concerto  for  Piano  and  Orchestra  . . . Addinsell 

Soloist:  LEO  LIT  WIN 

Selection  from  “Brigadoon” Loewe 


Sword  Dance  and  Reel  — Down  on  MacConnachy  Square  — 

The  Heather  on  the  Hill  — Almost  Like  Being  in  Love  — 

Come  to  Me,  Bend  to  Me  — I’ll  Go  Home  with  Bonny  Jean 

Seeing  Stars arr,  Hayman 

American  Salute: 

“When  Johnny  Comes  Marching  Home”  ....  Gould 


Among  Those  Present:  Middlebury-Goucher-Mills-Pembroke  Alumnae; 

FCA  Association;  American  Society  for  Quality  Control 


ARTHUR  FIEDLER 


(i^orid  an  d Wilton 

50  years  of  outstanding  photography 

174  Newbury  Street 


KE  6-0644 


Boston,  Mass. 
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Program  Notes 

By  Laning  Humphrey 

A Forgotten  Pioneer  of  True  American  Music 

LOUIS  MOREAU  GOTTSCHALK  (1829-1869). 

4 FANTASTIC  Career  was  that  of  Louis  Moreau  Gottschalk,  the  first 
native  American  piano  virtuoso,  and  recipient  of  international 
fame.  Born  in  New  Orleans,  he  was  the  son  of  a German-descended 
Doctor  of  Science,  who  once  taught  at  Harvard  University.  His  French 
mother  was  the  daughter  of  Count  Antoine  de  Brusl^,  cavalry  colonel, 
and  Governor  of  San  Domingo  during  its  insurrection.  After  studying 
composition  in  Paris,  and  especially  piano  with  the  famous  virtuoso, 
Camille  Stamaty,  he  gave  concerts  in  France,  Switzerland  and  — with 
tremendous  success  — in  Spain.  Soon  he  began  tours  of  the  United 
States,  in  which  he  won  extraordinary  renowm  as  a pianist,  composer, 
and  conductor.  His  pace  was  killing.  At  forty,  he  died  in  Brazil. 

The  curious  fact  was  that  he  showed  his  undeniable  brilliance  as 
a performer  exclusively  in  his  own  compositions  for  piano  and  for 
orchestra.  This  situation  is  summed  up  interestingly  in  the  review  of 

(Continued  on  page  6) 


ARTHUR  FIEDLER  says: 
^'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin^ 


is  the  soul  of  an  instrument, , , the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 
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WEDNESDAY  EVENING,  May  28,  at  8:30  clock 


Thirtieth  Program 

Procession  of  the  Sardar, 

from  Caucasian  Sketches” Ippolitov-Ivanov 


Classical  Symphony,  Op.  25 Prokofieff 

I.  Allegro 

II.  Larghetto 

III.  Gavotte:  Non  troppo  allegro 

IV.  Finale:  Molto  vivace 

Alla  Marcia,  from  “Karelia  Suite” Sibelius 

Overture  to  “Oberon” Weber 


Piano  Concerto  for  the  Left  Hand 

Soloist:  LARRY  WALZ 

Suite  from  “Cakewalk” 

Grand  Walkaround  — Wallflower  Waltz  — Sleight  of  Feet  — 
Perpendicular  Points  — Freebee 


Ravel 

Kay 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

*Blue  Tango Anderson 

Strike  Up  the  Band Gershwin 


Among  Those  Present:  Parker  Hill  Medical  Center;  Wayland  Laboratory 
of  Raytheon  Manufacturing  Company;  Milton  Public  Schools  Teachers 
Association;  Eastern  Gas  and  Fuel  Associates;  Modern  School  of  Fashion 
and  Design;  Holliston  Lions  Club 

Baldwin  Piano  *RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 


MERCHANTS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $50,000,000. 
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his  first  concert  in  Boston,  published  in  Dwight's  Journal  of  Music. 
The  critic  commented: 

“Well,  at  the  concert  — which,  by  the  way,  did  not  half  fill  the  Boston 
Music  Hall,  owing,  partly,  we  believe,  to  the  one  dollar  price,  and 
partly,  we  hope,  to  distrust  of  an  artist  who  plays  wholly  his  own 
compositions  — our  expectation  was  confirmed. 

“There  was  indeed  most  brilliant  execution;  we  have  heard  none 
more  brilliant  . . . Gottschalk’s  touch  is  the  most  clear  and  crisp  and 
beautiful  that  we  have  ever  known.  His  play  is  free  and  bold  and  sure 
and  graceful  in  the  extreme;  his  runs  pure  and  liquid;  his  figures 
always  clean  and  perfectly  defined;  his  command  of  rapid  octave  pas- 
sages prodigious  . . . 

“There  was  a certain  grace  and  individuality  in  the  ‘Savane’  and 
‘Bananier,’  which  he  styles  ‘Poetic  Caprices,’  though  not  enough  to 
build  the  fame  of  genius  on.  . . . [His  music]  spake  little  to  the  mind 
or  heart,  excited  neither  meditation  nor  emotion,  but  simply  dazzled 
by  the  display  of  difficult  feats  gracefully  and  easily  achieved.’’ 

Today,  the  same  sort  of  comment  may  be  made  of  much  of  Gotts- 
chalk’s music.  But  on  the  other  hand,  the  composer  deserves  present 
fame  as  the  first  to  make  use  of  authentic  American  Negro  and  Creole 
themes,  and  to  make  them  known  in  the  world. 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


«LA  DUCHESSE 

A Charming  and  Informal 
Corner  of  France 

Cuisine  Bourgeoise 
par  Excellence 

Open  Every  Day  and  Sunday 
from  5 to  9:30 
Summer  Garden 

Restaurant  Available  for 
Group  Luncheons  on  Reservations 

222  NEWBURY  STREET 
Circle  7-9126 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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THURSDAY  EVENING,  May  29, 

at  8:30  o* clock 

FREDERICK  FENNELL  Conducting 

Thirty -fir  St  Program 

Polonaise,  from  “Eugene  Onegin”  . . . . 

. . T Chaikovsky 

Academic  Festival  Overture  .... 

Dream  Pantomime,  from  “Hansel  and  Gretel”  . Humperdinck 

Entrance  of  the  Gods  into  Valhalla, 

from  “Das  Rheingold” 

. . . . Wagner 

Romeo  and  Juliet,  Overture-Fantasia  . . 

. . T Chaikovsky 

^Waltzes  from  “Der  Rosenkavalier”  . . . 

*The  Moldau,  Symphonic  Poem  .... 

*Espaha,  Rhapsody 

Variation  on  a Theme  by  Paganini  . . . 

. . Rachmaninoff 

Piano  Solo:  LEO  LITWIN 

^Selection  from  “South  Pacific”  .... 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai  — 

Happy  Talk  — Some  Enchanted  Evening  — A 

Wonderful  Guy 

Among  Those  Present:  Temple  Emanu-El  Brotherhood  of  Swampscott  and 

Marblehead;  Sixth  Graders  of  Heights  Elementary  School  of  Sharon 

Baldwin  Piano 

•RCA  Victor  Records 

caffe  espresso  OUR  OWN  blends  OF 

cappuccino  COFFEE  ROASTED  ON 

Kafiee  Wien  THE  premises 

FLORIAX  PATIO  GARDEN 

Opening  Soon  for  Your  Warm  Weather  Enjoyment 

85  NEWBURY 
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CAKEWALK  (SUITE  FROM  BALLET)  - HERSHY  KAY. 

QTiLL  in  use  is  the  expression,  “That  takes  the  cake!”  It  dates  back 
^ many  generations  in  American  life  in  the  southern  states,  to  the 
cakewalk.  This  was  the  episode  at  Negro  dances  in  which  couples 
would  show  off  before  a panel  of  judges  and  the  audience.  A cake 
actually  would  be  awarded  to  “the  most  graceful,  eccentric,  or  fantastic 
performers.” 

The  Grand  Walkaround  was  the  equivalent  of  the  white  man’s 
Grand  March  at  the  start  of  a ball. 

Commissioned  by  the  New  York  City  Ballet  Company,  the  ballet 
from  which  this  suite  is  drawn  introduces  melodies  from  piano  compo- 
sitions of  Gottschalk,  together  with  tunes  from  early  minstrel  shows. 
These  troupes  of  blackface  white  entertainers  date  back  to  1843 
least,  and  even  appeared  abroad.  An  old  playbill  announces  such  a 
group  at  the  Theatre  Royal,  Dublin,  in  1849.  They  were  presented  as 
“Professor  Herrmann  and  the  Ethiopian  Serenaders.”  Included  on 
their  program  was  “Old  Uncle  Ned.”  This  had  been  published  in  the 
previous  year  by  Stephen  Foster,  who  had  begun  recently  to  compose 
“Ethiopian”  songs,  which  were  “plugged”  immediately  by  the  Minstrels 
headed  by  Edwin  P.  Christy. 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


ORIGINAL  BEER  IMPORTING  CO. 


11  WEST  42nd  ST..  NEW  Y08K,  N.Y.  • TEL  (Hkhm;  4-5841 

Distributed  by 
SULLIVAN  DIST.  CO. 

Dorchester,  Moss.  Tel:  AV  2-2300 


^^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


^umpli 


^mpnoni^ 


Open  Evenings  FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Symphonj  HaU 
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FRIDAY  EVENING,  May  30,  at  8:30  clock 
FREDERICK  FENNELL  Conducting 


Thirty-second  Program 


♦Semper  Fidelis,  March Sousa 

Prelude  to  “The  Mastersingers  of  Nuremberg”  . . . Wagner 

Intermezzo,  from  “Goyescas” Granados 

♦The  Apprentice  Sorcerer Dukas 


♦Emperor  Waltzes Strauss 

""  Bolero Ravel 

EMERSON  COLLEGE  CHOIR  — Robert  Pettitt,  Director 
Grover  J.  Obeirle,  Accompanist 

Psalm  150 Lewandowski 

Four  Slavic  Folk  Songs Bartok 

Medley  from  “The  King  and  I” Rodgers 


♦Old  Timers’  Night  at  the  Pops arr.  Lake 

Ta-Ra-Ra  Boom  De-Ay  — The  Bowery  — The  Sidewalks  of  New 
York  — Sweet  Rosie  O’Grady  — Daisy  — The  Band  Played  On  — 

After  the  Ball  — A Hot  Time  in  the  Old  Town  Tonight 

(Forgotten  Dreams) 

•)Belle  of  the  Ball} Anderson 

♦The  Stars  and  Stripes  Forever,  March Sousa 

Among  Those  Present:  Emerson  College;  Harvard  Medical  School  Alumni; 
Concord,  New  Hampshire  High  School ; Tau  Epsilon  Phi  of  Boston  Univer- 
sity; Wheelock  College  Alumnae  Association 

Baldwin  Piano  *RCA  Victor  Records 
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PASTENE 


merican 


m, 


'tiled 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


4. 


10. 


12. 


14. 


16. 


26. 


Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

"^0.  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 


Port 


Exceptionally 

mellowness 


delicious  — with  fruit-like 


BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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GEORGES  BIZET  (1838-1875). 

Winner  of  the  Prix  de  Rome,  composer  of  operas  and  symphonic 
works,  exceptional  pianist  and  fertile  innovator  in  the  field  of  colorful 
orchestration,  Bizet  in  his  mere  tliirty-seven  years  of  life,  became  one 
of  the  most  distinctive  of  French  composers. 

His  masterpiece  Carmen  (1875)  is  performed  wherever  opera  is  heard, 
and  several  others  of  his  works  for  the  theatre  still  hold  the  boards  — 
notably  Les  Pecheurs  de  Perles  and  La  Jolie  Fille  de  Perth,  the  latter 
of  which  is  based  on  the  tale  of  Sir  Walter  Scott. 


PRELUDE  TO  “CARMEN”  - BIZET  (1838-1875). 

Thirst  the  music  gives  a sparkling  impression  of  a festive  crowd  gay 
^ with  anticipation  over  a bullfight.  Then  the  strings  swing  into  the 
Toreador’s  Song. 

Bizet,  when  about  to  embark  on  composing  the  opera,  journeyed 
no  farther  than  the  Library  of  the  Paris  Conservatory.  There,  his 
studies  of  Spanish  music  began,  not  with  listening  to  its  native  players, 
but  with  writing  on  a slip  of  paper,  “I  request  a list  of  the  Spanish 
songs  in  the  possession  of  the  library.” 

Among  other  notable  effects  of  “Carmen”  was  the  spell  it  exerted 
over  Tchaikovsky.  After  working  on  printer’s  proofs  of  his  opera, 

(Continued  on  page  16) 


Cliez  oCucien 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BEST! 

Lunch  11:30  - 2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSEHS  AVENUE.  BOSTON 

Telephone  Circle  7-8933 

MILLER 
PRODLCE  CO. 

FROZEN  FOODS 
Institutional  Only 


85  Newmarket  Square 
Boston,  Mass. 


At  the  Pops 
or  anytime 
enjoy 

SIMPSON  SPRING 
PALE  DRY  GINGER  ALE 

Made  with  pure  spring  water 
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S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


A.  DE  LrZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


BOLLIXGER 

CHAMPAGXE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


S.  S.  PIERCE  CO., 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


BOSTON 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


Bot. 

% 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.50 

3.50 

2 Pastene  Champagne  .... 

6.00 

3.00 

3 S.  S.  Pierce  California 

Burgundy 

6.50 

3.50 

4 Pastene  Sparkling  Burgundy  . 

5.50 

2.75 

5 Great  Western  Extra  Dry  . . 

6.50 

3.50 

6 *Gancia  Asti  Spumante  . . . 

7.00 

7 Great  Western  Spariding 

Burgundy 

6.50 

3.50 

8 *Sichel  Sparkling  Burgundy, 
Red  Cap  

7.50 

9 *Ackerman  Dry  Royal  Brut  . . 

7.00 

3.50 

11  *De  Luze  Sparkling  Burgundy, 
Red 

7.50 

4.00 

13  *De  Luze  Sparkling  Burgundy, 
Pink 

7.50 

15  * Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

17  *Qicquot  Yellow  Label 

Non-Vintage 

10.00 

5.50 

19  Champagne  Cocktail  for  Two  1.75 
WHITE  WINES 

10  Pastene  Riesling 2.25 

21  *De  Luze,  Bordeaux  Special 

Reserve 2.50  1.50 

12  Pastene  Sauterne 2.25  1.25 

23  *De  Luze,  Sauternes  ....  3.50  2.00 

14  Pastene  Chablis 2.25  1.25 

25  *Latour,  Pouilly  Fuisse  1955  . 4.25  2.25 
16  Pastene  Rhine  Wine  ....  2.25  1.25 

18  *Sichel  Liebfraumilch  1955  . . 4.00  2.25 
29  * Ackerman,  Vouvray  Qos  Le 

Mont  1953  3.50  2.00 


20  *Sichel  Zeltingen  Riesling  1955  4.25  2.25 
31  *Langenbach  Liebfraumilch 

1955  3.75  2.00 

22  *Gancia  CasteUo  di  CaneUi  . . 2.50 
33  *Langenbach  Berncastler  1955  3.00 
24  *Gancia  Orvieto 2.50  1.50 

ROS£  WINES 

35  *Tavel  Chateau  d’Aqueria  1955  3.00  1.75 
37  S.  S.  Pierce  Grenache  Rose  . 2.25 


RED  WINES 


V2 

Bot. 

Bot. 

26 

Pastene  Burgundy  . . . 

. 2.25 

1.25 

39 

*De  Luze  Club  Claret  . . . 

. 2.75 

1.50 

28 

Pastene  Chianti  .... 

. 2.25 

41 

* Beaune  Burgundy,  Latour  . 

. 4.25 

2.25 

30 

Pastene  Red  Pinot  . . . 

. 2.25 

1.25 

43 

*M.  & R.  Chianti,  Red  Cap  . 

. 3.00 

1.75 

32 

Pastene  Zinfandel  .... 

. 2.25 

34 

*Brolio  Chianti 

. 3.00 

1.75 

36 

* Bella  Valpolicella  .... 

. 3.25 

1.75 

38 

*Sichel  St.  Julien  1953  . . 

. 4.50 

2.50 

S 

1.  S.  PIERCE  GOLD  COAST  WINES 

45 

Gold  Coast  Haut  Sauternes 

. 2.25 

1.25 

47 

Gold  Coast  Red  Burgundy  . 

. 2.25 

49 

Gold  Coast  Red  Port  . . . 

. 2.25 

51 

Gold  Coast  White  Port  . . 

. 2.25 

53 

Gold  Coast  Sherry  . . . 

. 2.25 

55 

Gold  Coast  Muscatel  . . . 

. 2.25 

SHERRIES,  PORTS,  MADEIRA 

40 

Pastene  Anniversary  Cream 

Sherry 

42 

Pastene  Anniversary  Cocktail 

Sherry 

. 2.50 

44 

Pastene  Anniversary  Tawny 

Port 

. 2.50 

46 

Pastene  Anniversary  Ruby 

Port 

. 2.50 

48 

Pastene  Pale  Dry  Sherry  . 

. 2.25 

1.25 

50 

Pastene  Port 

. 2.25 

1.25 

52 

Pastene  Muscatel  .... 

. 2.25 

1.25 

54 

Pastene  Flame  Tokay  . . 

. 2.25 

1.25 

Bottle  Glass 

57 

*Duff  Gordon  Amontillado 

(Dry) 

.70 

59 

*Duff  (Gordon  Generoso 

* 

(Sweet) 

. 3.50 

.65 

61 

*Cossart  Gordon  Southside 

Madeira 

. 3.75 

.65 

63 

*Cockbum  Ruddy  Port  . . 

. 3.25 

.65 

WINE  PUNCH 

Glass  Pitcher 

Qaret  or  Sauterne  Punch  . 

. .50 

2.00 

Qaret  Lemonade  .... 

. .50 

2.00 

Imported 


BEER  AND  ALE  LISTED  ON  PAGE  17 


A 


^/hg  oQf  fof 


Knicherboclier 
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NEW  YORK’S  FAMOUS  BEER— NEW  ENGLAND’S  FAVORITE  BEER! 

JACOB  RUPPERT.  N.Y.C. 


Tops  at  Pops  . . . and  everywhere 

in  New  England! 

ICE  CREAM 


Hood 


SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 
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POPS  MENU 

CANDIES 


Quality  Street — 1 lb  Tin  . . . 

1.25 

Candy  Cupboard  Miniatures — 

.50 

.60 

Candy  Cupboard  Sweet  Regards 
—1  lb 

2.00 

% lb 

Jelly  Gems 

Candy  Cupboard  Miniatures — 

1 lb 

1.75 

Chocolate  Covered  Almonds — 

10  oz 

1.00 

Candy  Cupboard  Thin  Mints  . . 

.70 

SANDWICHES 

FRESH  FRUIT  DRINKS 

Baked  Virginia  Ham 

.70 

Pop  Punch  

.30 

Baked  Ham  and  Swiss  Cheese  . 

.80 

Lemonade  

.30 

Corned  Beef 

.75 

Soda  Lemonade 

.35 

Swiss  Cheese 

.60 

POP  PUNCH  served  in  pitchers  . 

1.25 

Cream  Cheese  on  Date  Nut  Bread 

.50 

Lemonade  served  in  pitchers  . . 

1.25 

Cream  Cheese 

.40 

Soda  Lemonade  in  pitchers  . . . 

1.35 

Imported  Norwegian  Sardine  . . 

.55 

COFFEE  AND  TEA 

(Sandwiches  served  on  Roll,  Rye, 
Pumpernickel,  White,  or  Whole 
Wheat.) 


Roquefort,  Tavern,  or  Swiss 
Cheese  with  Crackers  . . . 


.50 


Hot  Coffee,  Individual  Pots 
Hot  Tea,  Individual  Pots  . 
Iced  Coffee  or  Tea  .... 


CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 


GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz.  . . . 
Cott  Club  Soda — 7 oz.  ... 
Simpson  Spring  Ginger  Ale — 8 oz. 
Simpson  Spring  Club  Soda — 8 oz. 


New  York  Cheese  Cakes  wr  i i » t • a 

(Plain  or  Cherry) 40  Welch  s Grape  Juice— 4 oz. 


Apple  Strudel 25 

Chocolate  Fudge  Cake 25 

Almond  Macaroon 20 

Brownie 15 

HOOD’S  ICE  CREAM 

Vanilla 30 

Chocolate 30 

Coffee 30 

Strawberry 30 

Cherry  Sundae 40 

Pineapple  Sundae 40 

Strawberry  Sundae *40 

Chocolate  Sundae 40 

Ifine  List  on  Page  13 


.30 

.25 

.25 


.15 

.10 

.15 

.10 

.25 


KEMP’S  SALTED  NUTS 

Extra  Large  Peanuts — 5%  oz.  . . .29 

Spanish  Peanuts — SV2  oz 25 

Extra  Fine  Cashews — 5 oz.  . . . .49 
Mixed  Nuts  (with  Peanuts) -5  oz.  .39 

Mixed  Nuts  (without  Peanuts)  — 

4%  oz .59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz .49 

Extra  Fine  Cashews — 9 oz 79 

Mixed  Nuts  (with  Peanuts)  — 

9V2  oz 69 

Mixed  Nuts  (without  Peanuts)  — 

TY2  oz .89 

Beer  and  Ale  on  Page  17 


Refreshment  Service  in  both  Balconies  during  the  two  intermissions 


[>S] 


“Maid  of  Orleans"  (which  fell  the  farthest  extreme  from  the  success 
he  predicted  for  it),  Tchaikovsky  played  “Carmen"  from  cover  to  cover 
on  his  piano.  Then  he  wrote  to  Mme.  Von  Meek  and  his  brother 
Modest  that  in  his  opinion  “Carmen"  was  “a  masterpiece  in  the  com- 
plete sense  of  the  word;  that  is,  a work  destined  to  reflect  in  the  highest 
degree  the  musical  tastes  and  aspirations  of  an  entire  epoch." 

As  for  its  creator,  “Bizet  is,"  he  went  on,  “an  artist  paying  tribute 
to  the  spoiled  tastes  of  his  century,  but  one  warmed  by  genuine,  sincere 
emotions  and  inspirations." 

Rather  curiously,  it  was  contemplation  of  writing  an  opera  reflecting 
Bizet's  methods  in  “Carmen"  which  resulted  in  Tchaikovsky’s  creation 
of  “Eugene  Onegin." 

JEAN  SIBELIUS  (b.  Tavastehus,  Finland,  1865;  d.  1957). 

Bent  on  becoming  a concert  violinist  instead  of  a lawyer,  as  his 
father  had  wished,  Sibelius  in  his  twenties  decided  that  composi- 
tion was  to  be  his  career. 

He  made  rapid  progress  at  the  Helsinki  Academy  of  Music  under 
the  firm,  conservative,  and  unimaginative  guidance  of  Wegelius. 
Standard  procedures  were  followed,  and  injecting  anything  definitely 
Finnish  into  composition  was  not  thought  of. 


(Continued  on  page  18) 
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POPS 

BEER  AND  ALE  LIST 


Bot, 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

Wine  List  on  Page  13 


LAGER  BEER 

® 1958  HAFFENREFFER  & CO.,  INC.,  BOSTON, MASS. 


Advanced  studies  were  taken  up  by  Sibelius  first  in  Berlin,  then 
Vienna.  In  the  Austrian  capital,  Sibelius  hoped  to  become  a pupil  of 
Brahms,  who  gruffly  showed  his  disinterest.  The  popular  Karl  Gold- 
mark  gave  him  friendly  counsel.  Robert  Fuchs  provided  the  solid 
instruction  he  had  hoped  for  from  Brahms.  Richard  Strauss,  about 
his  own  age,  but  already  a celebrity,  proved  a congenial  friend, 
although  the  two  were  poles  apart  in  their  views  of  composition. 

Probably  the  most  remarkable  result  of  his  student  sojourn  in  Berlin 
was  that  there  Sibelius  for  the  first  time  became  interested  in  the 
possibilities  of  drawing  inspiration  for  his  music  from  the  rich  Finnish 
heritage  of  folk  music,  legendry  and  ancient  literature.  His  conversion 
to  the  idea  was  the  result  of  discussions  in  Berlin  with  Robert  Kajanus, 
a Finnish  composer  with  whom  he  had  been  unable  to  get  acquainted 
in  the  homeland  because  of  the  mutual  hostility  of  the  musical  factions 
to  which  each  had  belonged. 

A striking  fact  about  the  tone  poems  and  the  seven  symphonies  is 
that  Sibelius  speaks  nationalistically  in  the  tone  poems,  and  personally 
in  the  symphonies. 
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CIGARS 

Overland  Perfectos  . . , 

. . . .20 

El  Blason  Belvederes  . 

...  .25 

Overland  Panatelas  . . , 

. . . .15 

Partagas  Belvederes  . 

...  .25 

Overland  Londres  . . , 

. . . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . 

. 2 for  .35 

La  Corona  Belvedere  . . 

. . . .20 

La  Corona  Demi  Tasse  . 



. 2 for  .25 

Corona  Corona  .... 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.f.  KEMP  CORP.,  SOMERVIUE,  MASS.,  U.5.A. 
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Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


; H.  ElIJs  C 


272  Congress  Street,  Boston  10,  Massachusetts  Liberty  2-7800 
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RHAPSODY,  “ESPARA"  - CHABRIER  (1841-1894). 

Unlike  his  fellow-Frenchman,  Bizet,  Chabrier  went  to  Spain  to  absorb 
the  peculiarities  of  its  music.  Chabrier  listened  to  the  players  and  the 
tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Valen- 
cia. He  devoted  himself  tirelessly  to  noting  down  melodies  and  intricate 
rhythmic  patterns. 

What  is  probably  the  first  orchestral  concert  music  based  on  Spanish 
folk  themes  was  written  by  Michael  Glinka,  “The  Father  of  Russian 
Music.’’  In  1845,  travelling  between  his  native  land  and  France,  he  was 
so  fascinated  by  Spanish  folk  music  that  he  lingered  in  Spain  for  two 
years.  He  referred  to  the  “original  and  hitherto  unexploited’’  music 
of  Spain.  In  Madrid  he  composed  his  “Spanish  Overture  No.  1’’  based 
on  an  Aragonese  jota  which  he  heard  played  on  a guitar  in  Valladolid. 
After  his  return  to  Russia  he  composed  his  “Spanish  Overture  No.  2, 
Night  in  Madrid.’’  It  was  based  on  two  songs  he  had  heard  sung  in 
Madrid  by  a muleteer.  This  work  dates  from  1847. 

In  1883,  Chabrier  brought  out  his  Rhapsody,  “Espana,’’  the  most 
Spanish  orchestral  composition  produced  up  to  that  date  either  inside 
or  outside  of  Spain,  since  Glinka’s  two  works.  Rimsky-Korsakov’s 
“Capriccio  Espagnol’’  appeared  in  1887. 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1:00  P.M.  to  2:00  P.M 
Sponsored  by  Charlestown  Savings  Bank  over 
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102.5  FM 
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Because  the  Saturday  night  concerts  are  broadcast 
in  Boston,  New  York,  and  further  afield,  the  audi- 
ence would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  31,  at  8:30  o* clock 
NEW  ENGLAND  CONSERVATORY  NIGHT 


Thirty-third  Program 

Rak6czy  March Berlioz 

Classical  Symphony,  Op.  25 Prokofieff 

I.  Allegro  III.  Gavotte:  Non  troppo  allegro 

II.  Larghetto  IV.  Finale:  Molto  vivace 

Fantasia  on  “Greensleeves” Vaughan  Williams 

Two  Dances  from  “Estancia” Ginastera 

Dance  of  the  Wheat  — Malambo 


Scene  from  “Der  Rosenkavalier” R.  Strauss 

Sopranos:  Darlene  Miller  and  Betty  Ann  Ricgenbach 
Mezzo-soprano:  Corinne  Curry 


NEW  ENGLAND  CONSERVATORY  CHORUS 

Lorna  Cooke  DeVaron,  Conductor 
Edward  Low,  Assistant  Conductor 
Emily  Fritzsche  and  Richard  Foster,  Accompanists 


Two  Choruses  from  “Cavalleria  Rusticana”  . Mascagni 
Regina  coeli  — Soprano:  Estelle  Terramacra 
Drinking  Chorus  — Tenor:  Joe  Kirkland 

Finale  from  “Frau  Musica” Hindemith 

Old  Joe  Has  Gone  Fishing, 

from  “Peter  Grimes” Britten 

The  Last  Train Bacon 

Ev’ry  Time  I Feel  the  Spirit arr.  Dawson 

Baritone:  Thomas  Vasil 

Hold  On! arr.  Hairston 


^Selection  from  “Brigadoon” Loewe 

Sword  Dance  and  Reel  — Down  on  MacConnachy  Square  — 

The  Heather  on  the  Hill  — Almost  Like  Being  in  Love  — 

Come  to  Me,  Bend  to  Me  — I’ll  Go  Home  with  Bonny  Jean 

Stardust Carmichael 

Yankee  Doodle arr.  Gould 


Baldwin  Piano 


•RCA  Victor  Records 
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Always  100  prooj, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WEULER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 


NICCOL6  PAGANINI  (1782-1840). 

More  than  a century  after  his  death,  the  name  of  Paganini  still 
maintains  its  position  as  that  of  the  greatest  of  all  violinists  in  sheerly 
technical  prowess.  His  wizardry  inspired  Liszt  to  seek  — and  attain  — 
equivalent  mastery  at  the  piano  keyboard.  It  therefore  seems  pianis- 
tically  fitting  for  a theme  of  one  of  Paganini’s  displayful  violin  com- 
positions to  be  used  by  such  a master  of  the  piano  as  Rachmaninoff 
as  the  basis  for  brilliant  keyboard  variations. 

RICHARD  RODGERS  (b.  New  York  City,  1902). 

T Tis  father  was  a physician,  his  mother  a proficient  pianist,  from 
^ whom  he  had  his  first  music  lesson  at  the  age  of  four.  Thus  early 
he  could  play  by  ear  and  originate  tunes. 

Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1,000  songs,  and  also  50  shows  which  mostly  were  notable 
successes  — “A  Connecticut  Yankee,”  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  of 
Musical  Art  (which  became  the  Juilliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  1943,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist  for  “Oklahoma!”.  This  new  partnership 
has  made  a still  greater  contribution  to  American  popular  song,  and 
especially  to  the  American  theater.  For  it  has  evolved  a distinctive 
type  of  production  — the  musical  play,  as  contrasted  with  the  musical 
comedy.  This  new  form  far  surpasses  the  musical  comedy. 


1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SUNDAY  AFTERNOON,  June  1,  at  3:00  clock 
WCRB  lOTH  ANNIVERSARY  DAY 


Thirty ‘fourth  Program 

Strike  Up  the  Band Gershwin 

Overture  to  “The  Merry  Wives  of  Windsor”  ....  Nicolai 
^Enchanted  Sea Mason 

Oboe  Concerto Cimarosa-Benjamin 

I.  Introduzione 

II.  Allegro 

III.  Siciliana 

IV.  Allegro  giusto 

Soloist:  GRACE  SARVIS 


Organ  Concerto  No.  12  in  B-flat,  Op.  7,  No.  6 . . . Handel 

I.  Pomposo 

II.  Grave:  organo  ad  libitum 

III.  A tempo  ordinario 

Soloist:  E.  POWER  BIGGS 


Jupiter,  from  “The  Planets” Holst 

*Wine,  Woman  and  Song,  Waltzes Strauss 

^Selection  from  “My  Fair  Lady” Loewe 


Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Daaced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

* Candlelight  Waltz Mason 

Colonel  Bogey,  March Alford 

Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY. 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 


© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


OVERTURE  TO  “THE  MASTERSINGERS  OF  NUREMBERG" 
-WAGNER  (1813-1883). 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city’s  trade  Guilds,  who  in 
the  1500’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier, 
such  as  Tannhauser  and  Wolfram  von  Eschenbach. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 
hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.’’ 

Now  comes  a snatch  of  the  Prize  Song,  with  which  Walter  is  to  win 
both  the  contest  and  the  hand  of  Eva.  In  suggestion  of  Beckmesser, 
the  annoying  and  ridiculous  rival  of  Walter,  the  march  is  caricatured 
in  staccato  notes  by  the  bassoons. 

In  the  finale,  Wagner  makes  a brilliant  contrapuntal  combination 
of  the  leading  themes  of  the  Prelude. 


ORGAN  CONCERTO  - HANDEL  (1685-1759). 

In  contrast  to  the  great  organ  works  of  Sebastian  Bach  (born  in  the 
same  year  as  Handel,  1685),  Handel’s  organ  concertos  were  not  church- 
inspired.  They  were  created  for  concert  performance.  So  great  was 

(Continued  on  page  28) 
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PENSION  FUND  CONCERT 


SUNDAY  EVENING,  June  1,  at  8:30  o* clock 
HARRY  ELLIS  DICKSON  Conducting 

T hirty-fijth  Program 


♦Pomp  and  Circumstance,  No.  i Elgar 

Overture  to  “The  Bartered  Bride’' Smetana 

Pavane Ravel 

♦Espaha,  Waltzes Waldteufel 


Variations  on  Airs  by  Supply  Belcher Peter  Re 


Conducted  by  the  Composer 

Non  piu  andrai,  from  “The  Marriage  of  Figaro"  . . Mozart 


Baritone:  John  Hornor 

♦1812,  Ouverture  Solennelle Tchaikovsky 


Selection  from  “Kiss  Me  Kate" Porter 

Another  Op’nin’,  Another  Show  — Wunderbar  — So  in  Love  — 

Always  True  to  You  in  My  Fashion 

Seeing  Stars arr.  Hayman 

TViana arr.  Hayman 


Among  Those  Present:  Colby  College;  Massachusetts  Council  of  Young 
Republican  Clubs  and  Watertown  Kiwanis  Club;  Holy  Cross  Academy 

Baldwin  Piano  *RCA  Victor  Records 


MILLER  BREWING  CO.  MILWAUKEE.  WIS. 


the  prowess  of  Handel  as  an  organist,  that  both  musical  connoisseurs 
and  laymen  in  London  would  throng  to  hear  him  play.  Accordingly, 
he  aimed  to  insure  good  audiences  at  performances  of  his  oratorios  by 
filling  intermissions  with  his  organ  music.  Often  he  would  improvise 
on  themes  from  the  oratorio  in  progress. 

E.  POWER  BIGGS. 

Now  a resident  of  Cambridge,  Mass.,  Mr.  Biggs  was  born  and  edu- 
cated in  England.  After  studying  for  the  career  of  electrical  engineer 
for  two  years,  he  won  a scholarship  for  the  Royal  Academy  of  Music 
in  London.  He  was  graduated  in  1929  with  the  highest  awards  in 
organ,  harmony  and  counterpoint,  and  piano.  After  concert  appear- 
ances throughout  England,  he  made  his  New  York  d^but  in  1930,  and 
tours  of  this  country  and  Canada  followed. 

“THE  BARTERED  BRIDE“-BEDRICH  SMETANA  (1824-1884). 

A NNOYANCE  was  the  inspiration  of  this  opera,  so  praised  for  its 
Czech  flavor  — annoyance,  and  not  patriotic  pride  in  Czech  folk 
tunes.  Smetana  himself  is  responsible  for  that  explanation.  In  com- 
menting on  the  esteem  he  had  won  for  himself  by  this  opera  as  a 
champion  of  musical  composition  in  the  idiom  of  his  native  land,  he 
wrote  that  he  had  not  begun  the  work  as  a matter  of  taking  up  a 

(Continued  on  page  ^o) 
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TANGLEWOOD 


BERKSHIRE  FESTIVAL  PROGRAMS 

The  programs  for  the  Berkshire  Festival  by  the  full  Boston  Symphony 
Orchestra  at  Tanglewood  are  here  announced.  The  concerts  will  be  given  on 
Friday  and  Saturday  evenings  at  8:30  and  Sunday  afternoons  at  2:30.  The  concerts 
on  July  4-5-6  will  be  devoted  to  the  music  of  Bach;  on  July  11-12-13,  to  the  music 
of  Mozart. 

Tickets  at  the  Festival  Office,  Symphony  Hall 


SERIES  A 
Friday,  July  18 

Brahms  Serenade  No.  2 in  A,  Op.  16 
Copland  Variations  for  Orchestra 
Brahms  Symphony  No.  4 

Conductor:  Charles  munch 


Saturday,  July  19 
Brahms  Requiem 

HILDB  GUEDEN,  Soprano 
DONALD  GRAMM,  Baritone 
FESTIVAL  CHORUS 
Conductor:  Charles  munch 


Sunday,  July  20 

Brahms  Academic  Festival  Overture 
Piano  Concerto  No.  1 in  D minor 
Soloist:  LEON  fleisher 
Stravinsky  Petrouchka 

Conductor:  pierre  monteux 


SERIES  B 
Friday,  July  25 

Glinka  “Russian  and  Ludmilla”  Ov. 
Tchaikovsky  Symphony  No.  4 
Milhaud  Ov.  to  “Les  Eumenides” 
Debussy  Three  Nocturnes 
Ravel  La  Valse 

Conductor:  pierre  monteux 


Saturday,  July  26 
Stravinsky  Agon 

Rachmaninoff  Piano  Concerto  No.  3 
Soloist:  BYRON  JANIS 
Debussy  La  Mer 

Conductor:  Charles  munch 


Sunday,  July  27 

Bartok  Music  for  Strings,  Percussion 
and  Celesta 

Ravel  “Daphnis  and  Chloe,”  2nd  Suite 
Tchaikovsky  Violin  Concerto 

Soloist:  2HNO  FRANCESCATTI 

Conductor:  Charles  munch 


SERIES  C 
Friday,  August  1 

Wagner 

Prelude  to  “Die  Meistersinger” 
Siegfried  Idyll;  Prelude  and  Love 
Death  from  “Tristan  and  Isolde” 
Piston  Viola  Concerto 
Wagner  Immolation  Scene 

MARGARET  HARSHAW,  Soprano 
JOSEPH  DE  PASQUALE,  Viola 
Conductor:  Charles  munch 

Saturday,  August  2 
Wagner  “Tannhaiiser”  Overture  and 
Bacchanale 

Liszt  Piano  Concerto  No.  1 in  E-flat 

Soloist:  LEONARD  PENNARIO 

Vaughan  Williams  Symphony  No.  8 
Wagner  Siegfried’s  Rhine  Journey 

Conductor:  Charles  munch 


Sunday,  August  3 

Wagner  Excerpts  from  “The  Flying 
Dutchman,”  “Lohengrin,”  Die 
Walkiire,”  “Parsifal,”  “Tannhaiiser,” 
“Rienzl” 

Soloist:  MARGARET  HARSHAW,  Soprano 
Conductor:  pierre  monteux 


SERIES  D 
Friday,  August  8 

Honegger  Prelude  Fugue  and  Postlude 
Beethoven  Symphony  No.  7 
Piano  Concerto  No.  5 (“Emperor”) 
Soloist:  EUGENE  ISTOMIN 

Conductor:  Charles  munch 


Saturday,  August  9 

Beethoven  Music  from  “Prometheus”; 
Violin  Concerto 

Soloist:  berl  senofsky 
Hindemith  Nobilissima  Visione 
Beethoven  Leonore  Ov.  No.  3 

Conductor:  pierre  monteux 


Sunday,  August  10 
Walton  Johannesburg  Festival  Ov. 
Beethoven  Ninth  Symphony 

festival  chorus  and  soloists 

Conductor:  Charles  munch 


national  cause.  He  was  so  disappointed  and  angry,  he  said,  when  music 
that  he  wrote  after  studies  at  Gothenburg  had  been  considered  too 
German,  that  he  wrote  “The  Bartered  Bride"  in  revenge,  to  prove 
that  he  could  compose  in  definitely  Czech  vein.  Nevertheless,  the 
characters  of  this  opera  are  considered  by  the  Czechs  themselves  to 
sing,  dance,  and  otherwise  behave  with  perfect  authenticity. 

The  story  revolves  around  the  outwitting  of  a wily  marriage  broker 
(a  customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — arid  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other  than  Micha’s  son  shall  wed  Mary." 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter.  In 
fact,  Wenzel  obligingly  falls  in  love  with  a dancer  in  a circus,  and 
attempts  to  join  the  troupe  by  impersonating  a trained  bear. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra’s 
Summer  Music  School 

TANGLEWOOD 

JUNE  30  — AUGUST  10 


Students  — Teachers 

Orchestra,  Chamber  Music,  Opera 
Chorus,  Conducting,  Composition 

Amateurs  — Music  Lovers 
Tangle  wood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  30,  July  14,  July  28 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 
BOSTON  SYMPHONY  ORCHESTRA 


Catalogs  at  Box  Office 
Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Ford  Motor  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank 
Schaefer  Brewing  Company 
Shell  Oil  Company 
Stop  and  Shop 

These  firms  have  joined  the  Orchestra  in  the  public  service  it 
renders  to  the  community,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 
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CARUNG 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

best  brews  in  fbe  world  come  from  CarlingJ' 

CARLING  BREWING  CO.  , 

NATICK.  MASS. 


FIEDLER  IN  PERSON 
ON  RCA  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


116-122  BOYLSTON  STREET 
HAncock  6-5100 


Mail  and  Phone  Ordern  — We  Ship  Everywhere 


BOSTON 


ARTHUR  FIEDLER 

C onductor  A 
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SEVENTY-THIRD 


SEASON 


1958 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  ResnikofE 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


PERSONNEL 

Violas 

Jean  Cauhap6 
Ell  gen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 

Manuel  Valerio 
on  leave  of  absence 

Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

' Horns 
Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 

Harp  ’ . ' 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Li  twin 

Library 
Victor  Alpert 
^Villiam  Shisler 


SEVENTY-THIRD  SEASON,  1958 


ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


**Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners,** 


Boston 


— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


President 
Vice-President 
T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 


Michael  T.  Kelleher 
Henry  A.  Laughun 
John  T.  Noonan 


Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


Palfrey  Perkins 


Charles  H.  Stockton 
Raymond  S.  Wilkins 


Oliver  Wolcott 


TRUSTEES  EMERITUS 


Philip  R.  Allen 
N.  Penrose  Hallowell 


M.  A.  DeWolfe  Howe 
Lewis  Perry 


Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 


James  J.  Brosnahan 
Business  Administrator 


Leonard  Burkat 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 

VAN  CLIBURN 


To  Appear  with  the  Orchestra 


Van  Cliburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  He  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Mr.  Cliburn’s  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevsk}*. 

Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 

September  2,  and  the  Box  Office  will  be  open  on  Monday,  September  8. 
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SIXTH  WEEK 


TUESDAY  EVENING,  June  3,  at  8:30  clock 
KNIGHTS  TEMPLARS  NIGHT 
HARRY  ELLIS  DICKSON  Conducting 


Thirty^sixth  Program 

* Boston  Commandery,  March Carter 

* Overture  to  “Poet  and  Peasant” Suppe 

Ave  Maria Bach-Gounod 

Solo  Violin:  Alfred  Krips 

*Espana,  Waltzes Waldteufel 


Piano  Concerto  No.  i in  B-flat  minor  ....  Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso;  Allegro  con  spirito 

II.  Andantino  semplice;  Allegro  vivace  assai 

III.  Allegro  con  fuoco 

Soloist:  ARTHUR  MACKENZIE 
(Mr.  Mackenzie  uses  the  Steinway  Piano) 


Victor  Herbert  Favorites arr.  Sanford 

March  of  the  Toys  — Absinthe  Frappee  — Because  You’re  You — 

When  You’re  Away  — I Can’t  Do  the  Sum  — I’m  Falling  in  Love 
with  Someone  — Gypsy  Love  Song  — Italian  Street  Song  — Kiss  Me 
Again  — The  Irish  Have  a Great  Day  Tonight 

arr.  Hayman 

Sousa 


Seeing  Stars  .... 
^Washington  Post,  March 


Among  Those  Present:  Senior  Class  of  State  Teachers  College  at  Boston; 
Lowell  State  Teachers  College 

Baldwin  Piano  *RCA  Victor  Records 
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ARTHUR  FIEDLER 


i3ori5  an  d Wiiton 

50  years  of  outstanding  photography 
174  Newbury  Street 
KE  6-0644  Boston,  Mass. 
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Program  Notes 

By  Laning  Humphrey 

Tchaikovsky  in  the  United  States 

A ccEPTiNG  an  invitation  to  be  guest  conductor  in  some  of  his  own 
music  at  the  dedication  of  Carnegie  Hall,  New  York,  in  1891, 
Tchaikovsky  also  conducted  in  Baltimore  and  Philadelphia,  and  visited 
Washington.  His  impressions,  as  tersely  recorded  in  one  of  his  diaries, 
afford  a striking  study  of  his  personality. 

The  familiar  Tchaikovskian  moodiness  is  there.  But  often  it  is 
swept  away  by  American  influences.  One  example  is  the  party  at  which 
Tchaikovsky  expected  to  be  bored,  only  to  find  that  he  enjoyed  him- 
self, rather  to  his  puzzlement.  He  took  delight  in  the  society  of  various 
pretty  and  charming  ladies  among  the  wives  and- daughters  of  his  hosts. 
He  pays  tribute  to  the  friendliness  and  many  kindnesses  of  Americans 
in  many  walks  of  life,  even  the  humblest  — without  any  self-interest. 
He  basked  in  the  sunshine  of  a general  spirit  of  hero-worship  which 
he  had  not  encountered  in  previous  travels. 

He  was  impressed  by  the  financial  success  possible  in  this  country, 
(Continued  on  page  6) 


ARTHUR  FIEDLER  says: 
'‘'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin^ 


is  the  soul  of  an  instrumeyit . . . the 
7’eason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Moss. 
HAncock  6-0775 
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WEDNESDAY  EVENING,  June  4,  8:30  o^clock 


Thirty-seventh  Program 

*Pomp  and  Circumstance,  No.  i Elgar 

^Waltzes  from  “Der  Rosenkavalier” R.  Strauss 

*Ave  Maria Schubert-Wilhelmj 

Solo  Violin:  Alfred  Krips 

* Dance  of  the  Hours,  from  “La  Gioconda”  . . . Ponchielli 

Piano  Concerto  in  C minor.  Op.  2 Gordeli 

I.  Allegro  moderato 

II.  Andante  sosteniito 

III.  Vivace 

(First  Performance  in  America) 

Soloist:  LEO  LITWIN 

Suite  from  “Cakewalk” Kay 

Grand  Walkaroimd  — Wallflower  Waltz  — Sleight  of  Feet  — 
Perpendicular  Points  — Freebee 

* Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond’rin’?  — Waltz  — If  I Loved  You — 

June  Is  Bustin’  Out  All  Over 

Hernando’s  Hideaway, 

from  “The  Pajama  Game” Adler  and  Ross 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


Among  Those  Present:  Catholic  Alumni  Sodality;  The  Chatterbox  Club  of 
Boston;  Archbishop  Cushing  College 


Baldwin  Piano  *RCA  Victor  Records 
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WHILE  ENJOYHSG  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 


MERCHAIWS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $50,000,000. 


[5] 


as  exemplified,  for  instance,  by  the  affluence  of  the  soloist  in  his  First 
Piano  Concerto,  Adele  aus  der  Ohe;  and  by  the  millionaire  Andrew 
Carnegie.  He  was  particularly  struck  by  the  unaffected  simplicity  of 
Carnegie,  who  made  him  laugh  at  his  clever  mimicry  of  Tchaikovsky’s 
conducting. 

His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty”  of  Niagara  Falls. 

A particularly  deep  impression  was  made  by  the  totally  unconcerned 
attitude  of  the  American  public  and  newspapers  toward  a May  Day 
demonstration  of  5,000  socialists  with  red  caps  and  banners. 

When  two  new-found  friends  presented  him  with  a Statue  of  Liberty, 
he  pronounced  it  an  “excellent  gift.”  Then  he  wrote:  “Only  how  are 
they  going  to  allow  this  piece  into  Russia?” 

He  managed  to  get  it  in.  In  fairly  recent  times  an  American  journa- 
list expressed  mystification  at  seeing  it  among  the  personal  belongings 
in  the  Tchaikovsky  Museum  established  in  the  composer’s  home  near 
Klin.  It  must  have  been  a cherished  memento. 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


“LA  DLCHLSSE 
AIVIVE” 

A Charming  and  Informal 
Corner  of  France 

Cuisine  Bourgeoise 
par  Excellence 

Open  Every  Day  and  Sunday 
from  5 to  9:30 
Summer  Garden 

Restaurant  Available  for 
Group  Luncheons  on  Reservations 

222  NEWBURY  STREET 
Circle  7-9126 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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THURSDAY  EVENING,  June  5,  at  8:30  o'clock 
TUFTS  UNIVERSITY  NIGHT 


Thirty-eighth  Program 

Sambre  et  Meuse,  March Planquette 

Overture  to  “Mignon” Thomas 

The  Swan  ol  Tuonela Sibelius 

English  Horn  Solo:  Joseph  Lukatsky 

Ride  of  the  Valkyries Wagner 

Trumpet  Concerto  in  E major Hummel 

1.  Allegro  con  spirito 

II.  Andante 

III.  Rondo 

Soloist:  ARMANDO  GHITALLA 
PROFESSOR  KENNETH  MacKILLOP,  JR.,  ’35,  Conducting:- 
Finale  from  Symphony  No.  4 in  F minor  . . . Tchaikovsky 

TLTIS  UNIVERSITY  SONGS 

Tuftonia’s  Day E.  W.  Hayes,  ’16 

That  Mascot P.  B.  Lewis,  ’18 

Dear  Alma  Mater L.  R.  Lewis,  ’87 


THE  TUFTONES  — Professor  Kenneth  MacKillop,  Jr.,  Conductor 

SAI4LY  C0LX.IER,  ’58,  Accompanist 

Selection  from  “South  Pacific” Rodgers 

Bali  H’ai  — A Wonderful  Guy  — Younger  Than 
Springtime  — There  Is  Nothing  Like  a Dame  — 

Some  Enchanted  Evening 

Seeing  Stars arr.  Hayman 

76  Trombones,  from  “The  Music  Man” Willson 

Baldwin  Piano  *RCA  Victor  Records 
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CONTINENTAL  COFFEE  HOUSE 


caffe  espresso 
cappuccino 
Kaffee  Wien 


OUR  OWN  BLENDS  OF 
COFFEE  ROASTED  ON 
THE  PREMISES 


FLORIAN  PATIO  GARDEN 

Opening  Soon  for  Your  Warm  Weather  Enjoyment 

85  NEWBURY 
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BOSTON  COMMANDERY  MARCH  - CARTER  (1841-1934). 

For  more  than  half  a century  it  was  said  around  Boston  that  “no 
important  affair  would  be  complete  without  Carter’s  Band.” 

Thomas  M.  Carter  and  his  men  played  in  many  parts  of  the  country 
for  conclaves  of  the  Knights  Templars.  Of  this  activity  this  march  is 
his  memorial. 

OVERTURE  TO  “POET  AND  PEASANT’’ -SUPPE  (1820-1895). 

Underscoring  the  perennial  popularity  of  the  overture  to  the  for- 
gotten operetta,  “Poet  and  Peasant,’’  is  the  fact  that  it  is  available  in 
arrangements  for  fifty-nine  different  combinations  of  instruments. 

At  the  Theater  an  der  Wien  in  1847  Suppe  won  an  exciting  success 
with  the  “Country  Girl.’’  Forty-eight  operettas  followed,  including 
one  on  the  life  of  Schubert.  Only  the  overtures  survived  from  “Light 
Cavalry’’  and  “Poet  and  Peasant.’’ 


In  effect,  Waldteufel  was  a follower  of  Johann  Strauss,  Jr.,  whose 
junior  he  was  by  twelve  years.  But  he  was  born  in  Strasbourg,  not 
Vienna,  in  1837.  He  studied  piano  in  the  Paris  Conservatory,  worked 
in  a Paris  piano  factory,  made  such  a success  when  he  composed  a waltz 
that  he  decided  to  keep  writing  them.  He  was  pianist  to  Empress 
Eugenie,  wife  of  Napoleon  III. 


EMIL  WALDTEUFEL  ' 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


rn  "PnP"  into 


ORIGINAL  BEER  IMPORTING  CO. 


Nearest  Location 


11  WKT  42bJ  ST,  WW  YMK,  N.  Y.  • TR.  4-5M1 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Moss.  Tel:  AV  2-2300 


''Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings  FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077  opposite  Sjrmphony  Hall 


FRIDAY  EVENING,  June  6,  at  8:30  o’clock 


T hirty -ninth  Program 

O’Donnell  Aboo,  March DeVille 

Overture  to  a Kitchen  Comedy Potter 

(First  Performance  in  America) 

Rondo  from  the  Concerto  for  Violin Moeran 

(First  Performance  in  America) 

Soloist:  WILLY  FREY 

Overture  to  “The  Bohemian  Girl’’ Balfe 

MICHAEL  BOWLES  Conducting:- 
*Capriccio  Espagnol Rimsky-Korsakoff 

Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 

* Roses  from  the  South,  Waltzes Strauss 

*Eire  Suite Anderson 

Wearing  of  the  Green  — The  Last  Rose  of  Summer  — 

The  Girl  I Left  Behind  Me 


ARTHUR  FIEDLER  Conducting: - 

Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

Hernando’s  Hideaway, 

from  “The  Pajama  Game” Adler  and  Ross 

76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Eire 
Baldwin  Piano 


Society  of  Boston; 
College 


Senior  Class  of  Boston 


•RCA  Victor  Records 


a.  comteC  excititt^ 
at 

St^  & Sricfi- 


SUPER  MARKETS 
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PASTENE 


mencan 


Wu 


'ine6 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2-  ' Fastens  Champagne 

A zesty,  pleasantly  dry  wine 


4. 


10. 


12. 


14. 


16. 


26. 


28. 


Fastens  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

Fastens  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Fastens  Sauterne 

A round,  medium-dry  wine 

Fastens  Chablis 

Well  balanced  full  — rich  — dry 

Fastens  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Fastens  Burgundy 

A moderately  dry  red  wine 

Fastens  Chianti 

Light,  tawny  and  moderately  dry  wine 

Fastens  Red  Finot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


32.  Fastens  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

40-  Fastens  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Fastens  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Fastens  Anniversary  Tawny 


Fort 

Exceptionally  delicious 
mellowness 


with  fruit-like 


BOSTON.  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


46.  Fastens  Anniversary  Ruby 
Fort 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — flne  bouquet 

50.  Fastens  Fort 

A ruby  rich  wine  excellent  after  dinner 

52.  Fastens  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Fastens  Flame  Tokay 

Medium  sweet  dessert  wine 


[lO] 


“AVE  MARIA”  - BACH-GOUNOD. 

In  1722,  John  Sebastian  Bach  completed  a volume  of  twenty-four 
preludes  and  fugues  which  he  entitled  “The  Well-Tempered  Clavier, 
in  all  the  tones  and  semitones.  . . . For  the  use  and  practice  of  young 
musicians  who  desire  to  learn,  as  well  as  for  those  who  are  already 
skilled  in  this  study,  by  way  of  amusement.” 

More  than  a century  later,  Charles  Gounod  borrowed  the  first 
prelude  in  this  book  as  an  accompaniment,  mated  it  with  a melody  of 
his  own  and  a sacred  text,  and  the  ‘‘Ave  Maria”  resulted. 


CONCERTO  FOR  PIANO  No.  1 - TCHAIKOVSKY  (1840-1893). 

Boston  went  the  honor  of  the  world’s  first  performance  of  the 
^ concerto.  With  von  Billow  as  soloist,  and  a small  orchestra 
assembled  and  conducted  by  Benjamin  J.  Lang,  it  was  introduced 
October  25,  1875,  in  Music  Hall.  (Its  first  performance  in  Russia  or 
elsewhere  in  Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded,  von  Bulow 
reported  by  cable  to  the  composer.  The  message  raised  Tchaikovsky 

(Continued  on  page  16) 


Cliez  oCuclen 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BESTI 

Lunch  11:30-  2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSEHS  AVENUE.  BOSTON 

Telephone  Circle  7-8933 

MILLER 
PRODLCE  CO. 

FROZEN  FOODS 
Institutional  Only 

e^sy© 

85  Newmarket  Square 
Boston,  Mass. 


At  the  Pops 
or  anytime 
enjoy 

SIMPSON  SPRING 
PALE  DRY  GINGER  ALE 

Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


BOLLIXGER 

CHAMPAGXE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


S.  S.  PIERCE  CO., 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

BOSTON 
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POPS  WINE  LIST 


Please  order  by  number  and  indicate 
CHAMPAGNES  & SPARKLING  WINES 


Bot. 

% 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.50 

3.50 

2 Pastene  Champagne  .... 

6.00 

3.00 

3 S.  S.  Pierce  California 

Burgundy 

6.50 

3.50 

4 Pastene  Sparkling  Burgundy  . 

5.50 

2.75 

5 Great  Western  Extra  Dry  . . 

6.50 

3.50 

6 *Gancia  Asti  Spumante  . . . 

7.00 

7 Great  Western  Sparkling 

Burgundy 

6.50 

3.50 

8 *Sichel  Sparkling  Burgundy, 
Red  Cap  

7.50 

9 * Ackerman  Dry  Royal  Brut  . . 

7.00 

3.50 

11  *De  Luze  Sparkling  Burgundy, 
Red 

4.00 

13  *De  Luze  Sparkling  Burgundy, 

Pink ^-50 

15  * Bollinger  Brut  Non-Vintage  . 12.00  6.00 

17  *Qicquot  Yellow  Label 

Non-Vintage 10.00  5.50 


whether  you  wish  a bottle  or  ^4  bottle. 


RED  WINES 

% 

Bot,  Bot. 

26  Pastene  Burgundy  ....  2.25  1.25 
39  *De  Luze  Club  Claret  ....  2.75  1.50 

28  Pastene  Chianti 2.25 

41  * Beaune  Burgundy,  Latour  . . 4.25  2.25 
30  Pastene  Red  Pinot  ....  2.25  1.25 
43  *M.  & R.  Chianti,  Red  Cap  . . 3.00  1.75 

32  Pastene  Zinfandel 2.25 

34  *Brolio  Chianti 3.00  1.75 

36  *BoUa  ValpoliceUa 3.25  1.75 

38  *Sichel  St.  Julien  1953  . . . 4.50  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauternes  . 2.25  1.25 
47  Gold  Coast  Red  Burgundy  . . 2.25 
49  Gold  Coast  Red  Port ....  2.25 
51  Gold  Coast  White  Port  . . . 2.25 
53  Gold  Coast  Sherry  ....  2.25 
55  Gold  Coast  Muscatel ....  2.25 


19  Champagne  Cocktail  for  Two  1.75 


WHITE  WINES 

10  Pastene  Riesling 2.25 

21  *De  Luze,  Bordeaux  Special 

Reserve 2.50  1.50 

12  Pastene  Sauterne 2.25  1.25 

23  *De  Luze,  Sauternes  ....  3.50  2.00 

14  Pastene  Chablis 2.25  1.25 

25  * Latour,  Pouilly  Fuisse  1955  . 4.25  2.25 

16  Pastene  Rhine  Wine  ....  2.25  1.25 

18  *Sichel  Liebfraumilch  1955  . . 4.00  2.25 
29  * Ackerman,  Vouvray  Clos  Le 

Mont  1953  3.50  2.00 

20  *Sichel  Zeltingen  Riesling  1955  4.25  2.25 

31  *Langenbach  Liebfraumilch 

1955  3.75  2.00 

22  *Gancia  Castello  di  Canelli  . . 2.50 
33  *Langenbach  Berncastler  1955  3.00 

24  *Gancia  Orvieto 2.50  1.50 

ROSfi  WINES 

35  *Tavel  Chateau  d’Aqueria  1955  3.00  1.75 
37  S.  S.  Pierce  Grenache  Rose  . 2.25 


SHERRIES,  PORTS,  MADEIRA 


40 

Pastene  Anniversary  Cream 

Sherry 

. 2.50 

42 

Pastene  Anniversary  Cocktail 

Sherry 

. 2.50 

44 

Pastene  Anniversary  Tawny 

Port 

. 2.50 

46 

Pastene  Anniversary  Ruby 

Port 

. 2.50 

48 

Pastene  Pale  Dry  Sherry  . 

. 2.25 

1.25 

50 

Pastene  Port 

. 2.25 

1.25 

52 

Pastene  Muscatel  .... 

. 2.25 

1.25 

54 

Pastene  Flame  Tokay  . . 

. 2.25 

1.25 

Bottle  Glass 

57 

♦Duff  Gordon  Amontillado 

(Dry) 

. 4.25 

.70 

59 

♦Duff  (Gordon  Generoso 

(Sweet) 

. 3.50 

.65 

61 

♦Cossart  (Gordon  Southside 

Madeira 

. 3.75 

.65 

63 

♦Cockbum  Ruddy  Port  . . 

. 3.25 

.65 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 

. .50 

2.00 

Claret  Lemonade  .... 

. .50 

2.00 

♦Imported 


BEER  AND  ALE  LISTED  ON  PAGE  17 
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A 


S^/hg  ouf  fo!" 


Knicherbocher 


•A 


NEW  YORK’S  FAMOUS  BEER— NEW  ENGLAND’S  FAVORITE  BEER! 

JACOB  RUPPERT.  N . Y.  C. 


Tops  at  Pops  . . . and  everywhere 
I England! 

^ICE  CREAM 


Hood 


SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 


[>4] 


POPS  MENU 


CANDIES 


Quality  Street — 1 lb  Tin  . . . 1.25 
Candy  Cupboard  Sweet  Regards 


—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 
SANDWICHES 

Baked  Virginia  Ham 70 

Baked  Ham  and  Swiss  Cheese  . .80 

Corned  Beef 75 

Swiss  Cheese 60 

Cream  Cheese  on  Date  Nut  Bread  .50 

Cream  Cheese 40 

Imported  Norwegian  Sardine  . . .55 


(Sandwiches  served  on  RoU,  Rye, 
Pumpernickel,  White,  or  Whole 
Wheat.) 

Roquefort,  Tavern,  or  Swiss 
Cheese  with  Crackers 50 

CAKES  AND  APPETIZERS 


Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 40 

Apple  Strudel 25 

Chocolate  Fudge  Cake 25 

Almond  Macaroon 20 

Brownie 15 

HOOD’S  ICE  CREAM 

Vanilla 30 

Chocolate 30 

Coffee 30 

Strawberry 30 

Cherry  Sundae 40 

Pineapple  Sundae 40 

Strawberry  Sundae .40 

Chocolate  Sundae 40 


Candy  Cupboard  Miniatures — 

^ lb 50 

Jelly  Gems 60 

Chocolate  Covered  Almonds — 

10  oz 1.00 

FRESH  FRUIT  DRINKS 

Pop  Punch 30 

Lemonade  30 

Soda  Lemonade 35 

POP  PUNCH  served  in  pitchers  . 1.25 
Lemonade  served  in  pitchers  . . 1.25 
Soda  Lemonade  in  pitchers  . . . 1.35 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 
Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Club  Soda — 7 oz. 10 

Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Qub  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 

KEMP’S  SALTED  NUTS 

Extra  Large  Peanuts — 5%  oz.  . . .29 

Spanish  Peanuts — 5%  oz 25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) -5  oz.  .39 

Mixed  Nuts  (without  Peanuts)  — 

4%  oz 59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 9 oz 79 

Mixed  Nuts  (with  Peanuts)  — 

9V2  oz 69 

Mixed  Nuts  (without  Peanuts)  — 

71/2  oz 89 


IFine  List  on  Page  13 


Beer  and  Ale  on  Page  17 


Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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so  far  from  his  previous  dejection  over  Rubinstein’s  opinion  of  the 
music  that  he  spent  his  last  ready  cash  replying.  At  a repetition  of  the 
performance,  the  Finale  was  encored,  as  Biilow  hastened  to  write  the 
composer,  sending  newspaper  clippings.  (He  must  have  omitted  several 
critiques  that  did  not  concur  in  the  hearty  approval  of  the  audience.) 

Elatedly,  Tchaikovsky  passed  the  news  along  to  Rimsky- Korsakoff, 
with  this  comment: 

“Think  of  the  healthy  appetites  these  Americans  must  have:  each 
time  Billow  was  obliged  to  repeat  the  whole  Finale  of  my  concerto! 
Nothing  like  this  happens  in  our  country!” 

The  Concerto  was  hotly  condemned  as  musically  worthless  and 
pianistically  unplayable,  by  Nicholas  Rubinstein,  when  the  composer 
sought  his  judgment  as  friend  and  mentor.  As  a result,  Tchaikovsky 
struck  the  name  of  this  savage  critic  from  the  dedication,  and  substi- 
tuted that  of  the  celebrated  German  pianist  and  conductor,  Hans  von 
Billow.  He  certainly  had  earned  the  honor,  when  he  wrote  to  the 
disappointed  composer  that  he  found  the  ideas  original,  noble  and 
powerful;  the  form  mature,  the  style  distinguished. 

PIANO  CONCERTO  IN  C MINOR  - GORDELI. 

The  Russian  composer,  Otar  Gordeli,  is  a native  of  the  Caucasus. 


WHERE 


FINEST. 

OF  Ahh  ALES  ; 
ttii  Britisli 


THERE’S 


ALE'— BEER  ■ 


LIFE! 


IMPORTED 
from  CANADA 


THERE^S 


=i*6ATT  lMt*0«TE«&  8UrFAt,0.  N.  Y.; 


SULLIVAN  BIST.  CO. 


DISTRIBUTED  LOCALLY  BY 


6B  TENEAN  AVE. 
DORCHESTER.  MASS. 


KING  OF  BEERS 
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POPS 

BEER  AND  ALE  LIST 

Bot, 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

ITine  List  on  Page  13 


LAGER  BEER 

® 1958  HAFFENREFFER  & CO.,  INC.,  BOSTON, MASS. 


WALTZES  FROM  “DER  ROSEN KAVALIER"  - R.  STRAUSS 

In  the  opera,  “The  Rose  Cavalier,”  of  Richard  Strauss  (no  relation 
to  the  family  of  Johann)  the  tuneful  and  insinuating  measures  of  the 
first  waltz  of  this  set  are  hummed  by  the  obnoxious  Baron  Ochs.  In 
this  way  he  betokens  his  high  spirits  as  he  contemplates  his  intended 
marriage  with  the  pretty  young  Sophie  (who  actually  falls  in  love  at 
first  sight  with  Octavian,  the  Rose  Cavalier). 

Masterpiece  for  Fourteen  Dollars 

“AVE  MARIA”  - SCHUBERT-WILMELMJ. 

'"T^His  transcription  for  violin  was  made  by  the  noted  German  virtuoso 
^ and  teacher,  August  Emil  Daniel  Ferdinand  Wilhelmj  (Vil-hel'-me), 
who  toured  America  twice  in  the  1870’s. 

In  its  original  form,  it  is  one  of  a group  of  seven  songs  set  to  music 
by  Schubert  from  Walter  Scott’s  “Lady  of  the  Lake,”  in  which  it 
constitutes  the  whole  of  Canto  XXIX.  As  Ellen  Douglas  and  her 
father  prepare  to  rest  in  their  mountain  retreat,  the  lass  prays  to  the 
Virgin,  “Safe  may  we  sleep  beneath  thy  care.”  In  the  distance,  the 
breeze  carries  to  Rhoderick  Dhu  a harp-accompanied  voice,  “ ’Tis 

Ellen,  or  an  angel,  sings.” 

(Continued  on  page  21) 


THE  F.&M.  SCHAEFER  BREWING  CO.,  NEW  YORK  and  ALBANY.  N.  Y. 


^ur  kind  of  ]]eer...real  beer ! 


CIGARETTES 

Philip  Moms  .... 

. . .30 

PaU  Mall 

...  .30 

Lucky  Strikes  .... 

. . .30 

Raleighs 

...  .30 

Chesterfields  (R  & K) 

. . .30 

Marlboro 

Camels 

. . .30 

Herbert  Tareyton  . . 

...  .30 

Old  Golds  (K  & F)  . . 

. . .30 

Parliament 

...  .30 

Kools 

. . .30 

Winston 

...  .30 

Kent 

...  .30 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

, . . .20 

El  Blason  Belvederes  . 

...  .25 

Overland  Panatelas  . . , 

, . . .15 

Partagas  Belvederes  . 

...  .25 

Overland  Londres  . . . 

, . . .15 

Punch  Belvederes  . . 

...  .25 

ENTERNATIONAL  CIGAR  BRANDS 

La  Corona  Sublimes  . . 

. 2 for  .35 

La  Corona  Belvedere  . . 

...  .20 

La  Corona  Demi  Tasse  . 

. 2 for  .35 

Corona  Corona  .... 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


59nOLl)£^ 
TO  U LOW 


I.F.  KEMP  COPP.,  SOMERVILLE,  MASS.,  U.S.A. 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunrliing&G>.,lnc.,NcwYork36tN.Y. 
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BURKE  DISTRIBUTING  CORP. 

530  MAIN  STREET 
CLINTON,  MASS. 

Impoited  by  HANS  HCITERBOSCH  INC  New  York  SI  New  Yoik 


Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


When  Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


Geo.  H.  Ellis  Co.;  Inc. 


272  Congress  Street,  Boston  10,  Massachusetts  Liberty  2-7800 


[20] 


When  few  sales  resulted  from  publication  of  this  and  the  rest  of  the 
“Seven  Songs  from  Walter  Scott’s  ‘Lady  of  the  Lake,’  ’’  Schubert  wrote 
to  his  parents: 

“They  must  have  the  illustrious  name  of  Scott  on  the  title-page,  and 
thus  make  people  more  curious;  with  the  addition  of  the  English  text 
they  might  help  make  me  better  known  in  England.” 

Schubert's  publisher  paid  him  about  $14.30  each  for  the  “Ave”  and 
the  other  six  songs. 

In  writing  to  his  father  and  stepmother  about  his  sentiments  toward 
the  “Ave,”  he  commented: 

“I  never  force  myself  to  be  devout,  except  when  I feel  so  inspired,” 
he  wrote,  “and  never  compose  hymns  or  prayers  unless  I feel  within 
me  real  and  true  devotion.” 

“CAROUSEL”  - RODGERS,  (b.  New  York  City,  1902). 

Oscar  Hammerstein,  2nd,  wrote  the  libretto  from  Benjamin  F. 
Glazer’s  adaptation  of  Ferenc  Molnar’s  play,  “Liliom.” 

In  the  musical  version,  Molnar’s  leading  characters,  Liliom  and 
Julie,  become,  respectively,  Billy  Bigelow  and  Julie  Jordan.  His  setting, 
an  amusement  park  on  the  outskirts  of  Budapest,  becomes  an  amuse- 
ment park  on  the  New  England  coast,  and  other  ocean-front  spots. 


CONVENIENCE  ...  AND  GENEROUS  DIVIDENDS 


FOR  SECURITY 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1:00  P.M.  to  2:00  P.M. 
Sponsored  by  Charlestown  Savings  BanK  over 


Boston’s  Fine 
Music  Station 


1330  AM 
on  the  dial 
102.5  FM 


CharlPitoum  SAVINGS 


BANK 


(Boston) 

61  Summer  Street 
(Boston)  ■ 

• 42  Washington  Street 

^ (Charlestown) 

i Thompson  Square 
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Because  the  Saturday  night  concerts  are  broadcast 
in  Boston,  New  York,  and  further  afield,  the  audi- 
ence would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 


"T^e  BROWN  and  WHITE  FLEET” 

(BoAbm.  Qab 

BjiighlotL  (Jjab 

KEnmore  6-5010 

STadium  2-2000 

BhhfhimL  ^alb 

^hvsdand,  (^ab 

BEacon  2-5500 

ASpinwall  7-8700 

GRiATEST  STEAK 
you  EVER  ATE 

CHARCOAL  BROILED 
ON  THE  OPEN  HEARTH 

FULL  COURSE 
DINNER  . . . $4.85 

CLUBHOUSE 


BOSTON’S 
NEWEST  STEAK  HOUSE 

HOTEL  KENMORE 

KE  6-2770 
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SATURDAY  EVENING,  June  7,  at  8:30  clock 


Fortieth  Program 

Sambre  et  Meuse,  March Planquette 

The  Swan  of  Tuonela Sibelius 

English  Horn  Solo:  Joseph  Lukatsky 

Eri  tu,  from  “Un  Ballo  in  Maschera” Verdi 

Baritone:  KALLE  RUUSUNEN 

Overture  to  “The  Bohemian  Girl” Balje 
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Violin  Concerto  in  G major,  K.  216 Mozart 

I.  Allegro 


II. 

III. 


Adagio 
Rondeau: 


^Finlandia,  Tone 


Allegro 
Soloist: 
Poem  . 


ALFRED  KRIPS 


Sibelius 


^Selection  from  “Carouser’ Rodgers 

What’s  the  Use  of  Wond’rin'?  — Waltz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

Smoke  Gets  in  Your  Eyes Kern 

American  Salute: 

“When  Johnny  Comes  Marching  Home”  ....  Gould 


Among  Those  Present:  Boston  Chapter  of  the  Finlandia  Foundation; 

Hingham  Teachers  Club;  Senior  Week  Committee  of  Massachusetts 
Institute  of  Technology;  Portsmouth,  New  Hampshire  High  School 

Baldwin  Piano  *RCA  Victor  Records 
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Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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OVERTURE  TO  “MIGNON"  - THOMAS  (1811-1896). 

TN  THE  lovely  slow  melody,  Mignon  speaks  of  the  beautiful  warm 
^ southern  country  where  she  vaguely  remembers  once  living: 
“Knowest  Thou  That  Land?” 

A dancer  in  a group  of  gypsy  entertainers  wandering  through 
Germany,  Mignon  remembers  no  associates  but  these,  no  family  of 
her  own.  Actually,  she  is  of  noble  birth,  was  kidnapped  as  a baby. 
Her  tragic  situation  as  a gypsy  captive  is  reflected  in  the  opening  strains 
of  the  overture. 

Next  is  heard  a harp-like  motif.  This  symbolizes  the  aged  and 
temporarily  deranged  harpyer,  Lotario,  who  befriends  her. 

Mignon’s  rival  for  the  affections  of  the  hero,  Wilhelm  Meister,  is 
the  actress  Filina.  She  is  represented  in  the  overture  by  the  song  in 
which  she  describes  herself  in  her  role  in  “A  Midsummer  Night’s 
Dream”:  “I  am  flaxen-haired  Titania.” 

The  plot  of  the  opera  ends  with  Wilhelm’s  discovery  that  he  loves 
the  long-worshipping  Mignon;  the  mental  recovery  of  Lotario,  who  is 
revealed  as  not  a harper  but  a nobleman,  and  his  discovery  that  Mignon 
is  the  daughter  whose  kidnapping  had  crazed  him. 

THE  FIRST  WALTZ 

It  is  believed  that  the  pattern  of  the  waltz  as  we  know  it  today  was 
established  in  1776,  with  the  presentation  in  Vienna  of  the  opera,  “Una 
Cosa  Rara.”  Its  composer  was  the  Spaniard,  Vicente  Martin  y Soler. 
His  waltz  theme  is  quoted  by  Mozart  in  the  supper  scene  of  “Don 
Giovanni.” 


1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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MONDAY  EVENING,  June  9,  at  9;^^ 


HARVARD  CLASS  OF  1933  NIGHT 


Forty- fir  St  Program 


Rakoczy  March Berlioz 

Academic  Festival  Overture Brahms 

*Suite  from  “Gait^  Parisienne” Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — Valse  — 

March  — Can-Can  — Finale 

* Bolero Ravel 

* Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LITWIN 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 


All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

* Fiddle-Faddle Anderson,  *2^ 

Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

Harvard  Fantasy Anderson,  *2^ 


FAIR  HARVARD 


Baldwin  Piano 


•RCA  Victor  Records 


4 
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THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 
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TRUMPET  SOLOIST 

Armando  Ghitalla  has  distinguished  himself  on  an  instrument  most 
frequently  associated  with  Sousa  marches,  or  jazz,  but  in  reality,  is  most 
often  heard  in  symphony  orchestras.  Mr.  Ghitalla  is  the  assistant  first 
trumpet  with  the  Boston  Symphony,  having  been  awarded  this  position 
in  1951  through  a competition.  He  is  also  the  trumpet  soloist  with  the 
Boston  Pops. 

Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 
Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 

CONCERTO  FOR  TRUMPET  IN  E MAJOR  - J.  N.  HUMMEL 
(1778-1837). 

This  concerto  was  written  by  Johann  Nepomuk  Hummel  to  demon- 
strate the  ability  of  an  outstanding  Viennese  court  trumpeter,  Anton 
Weidinger. 

These  concertos  were  premiered  by  him  on  an  instrument  of  his  own 
invention,  the  keyed-trumpet. 


of  its  Best! ... 


management  I 

Gordon  I OPEN  FROM 
and  Anita  Chue  I 4 P.M.  to  3 A.M. 


telephone 
Liberty  2^7136 


j SUNDAYS  from 
I 3 P.M.  to  3 A.M. 


CATHAY 

HOUSE 

70  OEACH  ST.,  BOSTON,  MASS. 


ARTHUR  FIEDLER 

and  the 

Boston  Pops  Orchestra 

on 

RCA  VICTOR  RECORDS 

New  Complete  Illustrated 

CATALOGS 

at  the 

BALCONY  CIGARETTE 
COUNTERS 
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ROSES  FROM  THE  SOUTH  - JOHANN  STRAUSS,  JR. 

T Tis  operetta,  “The  Queen’s  Lace  Handkerchief,’’  having  failed  to 
^ ^ arouse  much  enthusiasm,  Strauss  wove  this  lovely  garland  of 
melodies  from  its  score  and  with  it  charmed  in  concert  performances 
many  of  the  very  listeners  bored  by  the  stage  production.  The  South 
in  the  title  of  these  waltzes  is  a sly  allusion  to  Spain,  the  background 
of  the  operetta. 

A villainous  prime  minister  keeps  a meek  young  king  under 
subjection.  Seeking  to  arouse  the  self-assertion  of  her  husband,  the 
spirited  young  Queen  lets  her  handkerchief  fall  for  him  to  find  and 
read  thereon  a pointed  message.  She  has  written  amid  the  lacy  pattern 
these  words:  “A  Queen  loves  you,  yet  you  are  no  King.”  It  was  all 
clear  to  her  that  this  would  bring  out  a little  spunk  in  the  King.  But 
she  reckoned  without  the  craftiness  of  the  Prime  Minister. 

Very  quickly  the  Prime  Minister  convinces  the  King  that  the  message 
proves  the  Queen  is  flirting  with  the  Court  poet.  Her  Majesty  is  sent 
to  a convent  by  her  husband,  and  the  poet  is  banished. 

After  a hunting  expedition,  the  King  seeks  refreshment.  He  is 
waited  upon  by  a countrywoman,  who  serves  him  a dish  of  truffles. 
He  cannot  believe  it,  but  it  seems  to  him  that  this  resembles  the  manner 
in  which  the  Queen  had  had  truffles  prepared  for  him  at  their  wedding 
feast.  No  one  but  Her  Majesty  was  supposed  to  know  the  recipe. 
Questioningly,  the  King  peers  at  the  countrywoman,  who  slyly  is  watch- 
ing him.  It  is  the  Queen  in  disguise!  She  convinces  him  of  her  good 
intentions  about  the  message  on  the  handkerchief.  The  poet  is  so  far 
from  being  unfriendly  to  the  King,  that  he  has  contrived  this  little 
plot  to  bring  man  and  wife  together  again.  Down  in  disgrace  the 
Prime  Minister  goes,  back  on  the  throne  the  Queen  goes  at  the  side 
of  her  overjoyed  royal  husband. 


Such  is  the  power  of  truffles. 


MILLER  BREWING  CO.  MILWAUKEE.  WIS. 
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“EIRE  SUITE”  - LEROY  ANDERSON. 

(Commissioned  by  The  Eire  Society  of  Boston.) 

''T^HE  tunes  were  drawn  by  Anderson  from  the  “Irish  Melodies”  of 
Tom  Moore,  who  wrote  new  words  for  the  airs  in  the  Bunting 
Collection. 

Edward  Bunting  in  1796  published  “A  General  Collection  of  Ancient 
Irish  Music,”  which  he  had  noted  down  two  years  earlier  at  a gathering 
in  Belfast  of  ten  of  the  last  of  the  old  harpers. 

Tom  Moore  used  many  of  these  tunes  in  his  “Irish  Melodies,”  issued 
in  eleven  sets  between  1807-09  and  1834.  He  replaced  the  original 
texts  with  new  poems  of  his  own.  For  example,  “The  Moreen”  became 
“The  Minstrel  Boy,”  “The  Groves  of  Blarney,  “The  Last  Rose  of 
Summer.” 

Moore  became  poet  of  the  “Irish  Melodies”  when  the  Dublin  music 
dealer,  William  Power,  decided  to  imitate  with  Irish  songs  what  was 
being  done  at  the  time  by  George  Thomson,  the  Edinburgh  folklorist, 
in  publishing  old  Scottish  tunes  with  new  words  by  Robert  Burns. 

EARNEST  JOHN  MOERAN 

Irish  by  family  background,  he  was  born  in  England  in  1894,  trained 
at  the  Royal  Academy  of  Music,  and  died  in  Kenmore,  Ireland,  in  1950. 
He  was  rated  a genius  by  Vaughan  Williams  and  Frederick  Delius. 
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TANGLEWOOD 


BERKSHIRE  FESTIVAL  PROGRAMS 

The  programs  for  the  Berkshire  Festival  by  the  full  Boston  Symphony 
Orchestra  at  Tanglewood  are  here  announced.  The  concerts  will  be  given  on 
Friday  and  Saturday  evenings  at  8:30  and  Sunday  afternoons  at  2:30.  The  concerts 
on  July  4-5-6  will  be  devoted  to  the  music  of  Bach;  on  July  11-12-13,  to  the  music 
of  Mozart. 

Tickets  at  the  Festival  Office,  Symphony  Hall 


SERIES  A 
Friday,  July  18 

Brahms  Serenade  No.  2 in  A,  Op.  16 
Copland  Variations  for  Orchestra 
Brahms  Symphony  No.  4 

Conductor:  Charles  munch 


Saturday,  July  19 
Brahms  Requiem 

HiLDB  GUEDBN,  Soprano 
DONALD  GRAMM,  Baritone 
FESTIVAL  CHORUS 

Conductor:  Charles  munch 


Sunday,  July  20 

Brahms  Academic  Festival  Overture 
Piano  Concerto  No.  1 in  D minor 
Soloist:  LEON  fleisher 
Stravinsky  Petrouchka 

Conductor:  pierre  monteux 


SERIES  B 
Friday,  July  25 

Glinka  “Russian  and  Ludmilla”  Ov. 
Tchaikovsky  Symphony  No.  4 
Milhaud  Ov.  to  “Les  Eumenides” 
Debussy  Three  Nocturnes 
Ravel  La  Valse 

Conductor:  pierre  monteux 


Saturday,  July  26 
Stravinsky  Agon 

Rachmaninoff  Piano  Concerto  No.  3 
Soloist:  BYRON  JANIS 
Debussy  La  Mer 

Conductor:  Charles  munch 


Sunday,  July  27 

Bartok  Music  for  Strings,  Percussion 
and  Celesta 

Ravel  “Daphnis  and  Chloe,”  2nd  Suite 
Tchaikovsky  Violin  Concerto 

Soloist:  ZINO  FRANCESCATTI 

Conductor:  Charles  munch 


SERIES  C 
Friday,  August  1 

Wagner 

Prelude  to  “Die  Meistersinger” 
Siegfried  Idyll;  Prelude  and  Love 
Death  from  “Tristan  and  Isolde” 
Piston  Viola  Concerto 
Wagner  Immolation  Scene 

MARGARET  HARSHAW,  Soprano 
JOSEPH  DE  PASQUALE,  Viola 

Conductor:  Charles  munch 

Saturday,  August  2 
Wagner  “Tannhauser”  Overture  and 
Bacchanale 

Liszt  Piano  Concerto  No.  1 in  E-flat 
Soloist:  LEONARD  PENNARIO 
Vaughan  Williams  Symphony  No.  8 
Wagner  Siegfried’s  Rhine  Journey 

Conductor:  Charles  munch 


Sunday,  August  3 

Wagner  Excerpts  from  “The  Flying 
Dutchman,”  “Lohengrin,”  Die 
Walkiire,”  “Parsifal,”  “Tannhauser,” 
“Rienzi” 

Soloist:  MARGARET  HARSHAW,  Soprano 
Conductor:  pierre  monteux 


SERIES  D 
Friday,  August  8 

Honegger  Prelude  Fugue  and  Postlude 
Beethoven  Symphony  No.  7 
Piano  Concerto  No.  5 (“Emperor”) 
Soloist:  EUGENE  ISTOMIN 

Conductor:  Charles  munch 


Saturday,  August  9 

Beethoven  Music  from  “Prometheus”; 
Violin  Concerto 

Soloist:  berl  senofsky 
Hindemith  Nobilissima  Visione 
Beethoven  Leonore  Ov.  No.  3 

Conductor:  pierre  monteux 


Sunday,  August  10 
Walton  Johannesburg  Festival  Ov. 
Beethoven  Ninth  Symphony 

FESTIVAL  CHORUS  AND  SOLOISTS 

Conductor:  Charles  munch 
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“OVERTURE  TO  A KITCHEN  COMEDY”  - POTTER. 

The  composer,  Archibald  J.  Potter,  is  professor  of  composition  and 
orchestration  at  the  Royal  Academy  of  Music  in  Dublin. 

An  Irish  potluck  supper  is  the  subject.  Congenial  folk  meet  in  a 
friend’s  kitchen,  each  bringing  a contribution  of  food  or  other  refresh- 
ment — also  a fiddle  or  other  musical  instrument.  There  is  good  talk, 
story-telling,  argument,  romancing,  perhaps,  and  dancing. 

MICHAEL  BOWLES 

Founder  and  first  conductor  of  the  Radio  Eireann  Symphony 
Orchestra  (1941-47),  he  then  headed  the  National  Symphony  of  New 
Zealand  for  three  years.  In  the  United  States,  he  has  taught  at  the 
University  of  Indiana. 

“THE  SWAN  OF  TUONELA”  - SIBELIUS  (1865-1957). 

The  music  remarkably  pictures  the  swan ' which,  according  to  a 
Finnish  legend,  sings  as  it  floats  upon  the  river  of  black  waters  and 
rapid  currents  surrounding  Tuonela,  the  Hell  of  Finnish  mythology. 

KALLE  RUUSUNEN 

A native  of  Finland,  where  he  was  leading  baritone  in  the  State 
Opera  for  seven  years,  he  has  given  more  than  200  recitals  in  his 
motherland,  Canada,  and  the  United  States. 

“FINLANDIA,”  TONE  POEM  - SIBELIUS 

When  Sibelius  composed  this  score,  in  1894,  his  native  land  was 
governed  by  Russia.  The  deeply  patriotic  spirit  of  the  music  stirred 
the  Finns  to  such  a pitch  of  excitement  that  the  Russian  authorities 
forbade  further  performances  in  Finland. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 
Summer  Music  School 

TANGLEWOOD 

JUNE  30  — AUGUST  10 


Students  — Teachers 

Orchestra,  Chamber  Music,  Opera 
Chorus,  Conducting,  Composition 

Amateurs  — Music  Lovers 
Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  30,  July  14,  July  28 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 
BOSTON  SYMPHONY  ORCHESTRA 


Catalogs  at  Box  Office 
Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Ford  Motor  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank  of  Boston 
Schaefer  Brewing  Company 
Shell  Oil  Company 
Stop  and  Shop 

These  firms  have  joined  the  Orchestra  in  the  public  service  it 
renders  to  the  community,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 
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BLACK  LABEL  BEER 
RED  CAP  ALE 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

best  brews  in  the  world  come  from  Carling,'' 

CARLING  BREWING  CO. 

NATICK.  MASS. 


FIBDLER  IN  PERSON 
ON  RCA  V^C'^OR  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


116-122  BOYLSTON  STREET 
HAncock  6-5100 


Mail  and  Phone  Orders  — We  Ship  Everywhere 


SEVENTY-THIRD  SEASON 

1958 


SEVENTY  -THIRD 


SEASON 


1958 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


PERSONNEL 

Violas 

Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zirabler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 

Manuel  Valerio 
on  leave  of  abaenee 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shisler 


SEVENTY-THIRD  SEASON 


1958 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


*"Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners.** 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


• President 

• Vice-President 

• T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 

Oliver  Wolcott 


Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 
Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 
Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 


VAN  CLIBURN 
To  Appear  with  the  Orchestra 


Van  Cliburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  He  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Mr.  Cliburn’s  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevsk)’. 

Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 

September  2,  and  the  Box  Office  will  be  open  on  Monday,  September  8. 
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SEVENTH  WEEK 


•I 

MONDAY  EVENING,  June  9,  at  9:00  o’clock 

I HARVARD  CLASS  OF  1933  NIGHT 

% 
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Forty- fir  St  Program 
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Rakoczy  March Berlioz 

Academic  Festival  Overture Brahms 

*Suite  from  “Gaite  Parisienne" Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — Valse  — 

March  — Can-Can  — Finale 

* Bolero Ravel 

* Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LITWIN 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 


All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

^Fiddle-Faddle Anderson,  *2^ 

Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

Harvard  Fantasy Anderson,  *2^ 

FAIR  HARVARD 


Baldwin  Piano  *RCA  Victor  Records 


d^orid  an  d Whit 


on 


50  years  of  outstanding  photography 


ARTHUR  FIEDLER 


174  Newbury  Street 
KE  6-0644  Boston,  Mass. 
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Program  Notes 

By  Laning  Humphrey 

Beethoven’s  Only  Opera 

OVERTURE  “LEONORE,”  No.  3 - BEETHOVEN  (1770-1827). 
T?iRST  known  as  “Leonore,”  then  “Fidelio/'  Beethoven's  only  opera 
is  one  of  symphonic  splendor. 

Of  the  four  overtures  which  Beethoven  composed  for  his  one  opera, 
“Fidelio”  — originally  entitled  “Leonore”  — this  one  has  won  the 
highest  esteem  for  performance  on  the  concert  stage. 

Wagner  wrote  of  it:  “This  work  is  no  longer  an  overture,  but  the 
mightiest  of  dramas  in  itself.” 

The  plot:  Florestan,  a prominent  citizen  of  Seville,  has  incurred 
political  enmity,  and  has  disappeared.  His  wife,  Leonore,  suspects  that 
the  deed  was  perpetrated  by  the  tyrannical  Don  Pizarro,  governor  of 
the  State  Prison.  Disguising  herself  as  a youth,  and  taking  the  name 
of  Fidelio,  she  obtains  employment  as  a helper  to  the  jailer,  Rocco. 
Thus  she  learns  that  a mysterious  prisoner  is  held  in  solitary  confine- 
ment in  a dungeon  nobody  but  Rocco  may  enter.  She  believes  the 
captive  to  be  her  husband.  ^Vhen  Don  Pizarro  hears  of  a forthcoming 

(Continued  on  page  6) 


Baldwin 


ts  the  soul  of  an  instrument, . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 


ARTHUR  FIEDLER  says: 
'‘‘‘Beautiful  resonance  and  rich 
to7ial  qualities  are  in  every  Baldwin, 
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TUESDAY  EVENING,  June  10,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Forty-second  Program 

*Pomp  and  Circumstance,  No.  i Elgar 

Overture,  “Leonore,”  No.  3 Beethoven 

Slavonic  Dance  in  A-flat,  Op.  46,  No.  3 Dvorak 

* Danube  Waves  Waltzes Ivanovici 

Violin  Concerto  in  D major.  Op.  35 

(First  Movement) Tchaikovsky 

Soloist:  WILLIAM  MARSHALL 

*Capriccio  Italien Tchaikovsky 


Selection  from  “The  Most  Happy  Fella” Loesser 

I’m  the  Most  Happy  Fella  — My  Heart  Is  So  Full  of  You — 
Rosabella  — Abbondanza  — Standing  on  the  Corner  — Big  D 

*Serenata Anderson 

Sailors’  Dance,  from  “The  Red  Poppy” Gliere 


Among  Those  Present:  Alumnae  of  Newton-Wellesley  Hospital  School  of 
Nursing;  Harvard  Class  of  1913;  Liberty  Mutual  Club;  Massachusetts  Eye 
and  Ear  Infirmary;  Framingham  Women’s  Club 


Baldwin  Piano 


•RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOVR  MONEY  WORKING 

at  the 


MERCHANTS 
CO-OPERATIVE  RANK 


125  Tremont  at  Park  Street 
Boston 


4 DIVIDENDS  A YEAR 


ASSETS  OVER  $50,000,000. 
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inspection  of  the  prison  by  the  Minister  of  Justice,  he  decides  to 
murder  Florestan  and  hide  the  evidence.  He  orders  a grave  to  be  dug 
in  the  dungeon  by  Rocco,  whereupon  Fidelio  pluckily  obtains  assign- 
ment as  a digger.  Don  Pizarro  enters  the  dungeon.  He  is  about  to 
stab  Florestan,  when  the  supposed  youth  slips  between  them,  announces 
that  she  is  the  intended  victim’s  wdfe,  and  menaces  Don  Pizarro  with 
a pistol.  The  Minister  of  Justice  arrives,  and  the  tyrant  is  marched  off 
to  pay  the  penalty  he  deserves. 

The  sombre  atmosphere  of  the  prison  and  the  unfortunates  within 
it  is  relieved  by  the  love  affairs  of  the  jailer’s  daughter,  Marzelline. 
Betrothed  to  Jaquino,  a young  turnkey,  she  develops  an  infatuation 
for  Fidelio.  But  when  that  youth  turns  out  to  be  a married  lady,  she 
gives  her  heart  back  to  Jaquino. 

SLAVONIC  DANCE -DVORAK  (1841-1904). 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him 
to  consider  publishing  something  of  Dvorak,  whom  he  recommended 
as  musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 


TUBORG 

The  world  famous 
Beer 

• 

Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 


Tel.  AV  2-2300 


“LA  DUCHESSE 
A^mfE” 

A Charming  and  Informal 
Comer  of  France 

Cuisine  Bourgeoise 
par  Excellence 

Open  Every  Day  and  Sunday 
from  5 to  9:30 
Summer  Garden 

Restaurant  Available  for 
Group  Luncheons  on  Reservations 

222  NEWBURY  STREET 
Circle  7-9126 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AYE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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WEDNESDAY  EVENING,  June  11,  af  8:30  o^c/ocJi^ 
EDISON  ELECTRIC  INSTITUTE  NIGHT 


Sousa 

Thomas 


Forty-third  Program 

♦The  Stars  and  Stripes  Forever,  March 

Overture  to  “Mignon” 

Two  Arias  for  Baritone  and  Orchestra: 

Di  Provenza  il  Mar,  from  “La  Traviata”  ....  Verdi 

Eri  tu,  from  “Un  Ballo  in  Maschera” Verdi 

Soloist:  ROBERT  MERRILL 

♦Selection  from  “My  Fair  Lady" Loewe 

Get  Me  to  the  Church  on  Time  — W^ouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Welcome  Address  by  Air.  Mark  Cresap, 

President  of  Westinghouse  Electric  Corporation 


♦Artists’  Life,  Waltzes 

Two  Songs  for  Soprano  and  Orchestra: 
Theme  and  Variations  .... 
Fa  la  nana,  bambin’ 


Strauss 

Proch 

Sader 


8 


Soloist:  ANNA  MARIA  ALBERGHETTI 
2,  Ouverture  Solennelle 


. . T Chaikovsky 

Dancing  through  the  Years arr.  Hay  man 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

Wanting  You,  from  “New  Moon” Romberg 

Soloists:  ROBERT  MERRILL  and  ANNA  MARIA  ALBERGHETTI 

. . . Willson 


76  Trombones,  from  “The  Music  Man” 


Baldwin  Piano 


♦RCA  Victor  Records 


caffd  espresso  OUR  OWN  blends  OF 

cappuccino  COFFEE  ROASTED  ON 

Kaftee  Wien  THE  premises 

FLORIAN  PATIO  GARDEIV 

NOW  OPEN 

85  NEWBURY 
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HECTOR  BERLIOZ  (1803-1869). 

Modern  orchestration  — including  effects  found  in  the  scores  of 
Wagner,  Liszt  and  Richard  Strauss  — may  be  traced  back  to  this  imag- 
inative Frenchman.  Unable  to  play  the  piano,  as  did  most  of  his 
notable  predecessors,  be  developed  an  uncanny  flair  for  orchestral 
tone,  and  became  the  first  musician  to  devote  himself  to  composing  in 
terms  of  virtuoso  orchestration.  He  exploited  the  now  familiar  element 
of  “orchestral  color,”  upon  which  he  wrote  with  penetration.  Despite 
the  witticism  that  he  first  invented  instrumental  effects,  and  then  com- 
posed his  music  to  utilize  them,  he  wrote  much  music  of  beauty  no  less 
distinguished  than  his  pioneering  services  to  modern  composition. 

“RHAPSODY  IN  BLUE”  ON  THE  BALLET  STAGE 

A ballet  fitted  to  the  “Rhapsody”  was  staged  in  Paris  in  1928.  Anton 
Dolin  was  choreographer  and  principal  male  dancer,  in  the  role  of 
Jazz.  His  co-star  was  Vera  Nemchinova,  as  Classic  Music.  The  story 
presents  a struggle  for  supremacy  between  Classic  Music  and  Jazz. 
At  first.  Classic  dominates  Jazz,  then  is  vanquished  by  him.  Gershwin 
witnessed  the  ballet  with  approval,  and  shared  many  curtain  calls  with 
the  dancers. 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


11  WEST  42ni  $T,  NEW  TMK,  M.  Y.  • TEL  CHKiiint  4 SM1 


Nearest  Location 


Distributed  by 
SULLIVAN  DIST,  CO. 
Dorchester,  Mass.  Tel:  AV  2-2300 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


^^Say  it  with  Flowers*^ 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings  FLOWER  SHOP,  INC. 

Sundays  and  Holidays  KEnmore  6-2076  and  2077 


FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 


lit#  Symphony  HaH 
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THURSDAY  EVENING,  June  12,  at  8:30  o’clock 
ISRAEL  HISTADRUT  NIGHT 


Forty-fourth  Program 


Fanfare  to  Israel ben  Chaim 

(In  Observance  of  the  loth  Anniversary  of  the  State  of  Israel) 

Two  Movements  from  the  “Italian”  Symphony  . Mendelssohn 
Andante  con  moto  — Saltarello:  Presto 

Two  Arias  for  Tenor  and  Orchestra: 

Rachel,  quand  du  Seigneur,  from  “La  Juive”  . 

Celeste  Aida,  from  “Aida” 

Soloist:  ALBERT  DA  COSTA 

Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 


Halevy 

Verdi 


HATIKVOH 

THE  STAR-SPANGLED  BANNER 

Israeli  Dances 

Hora  — Debka 

Concerto  for  Piano  and  Orchestra 
(First  Movement) 

Soloist: 

* Bolero 


Lavry 


MARO  AJEMIAN 


Khachaturian 
. . . Ravel 


Songs  with  Piano 

ALBERT  DA  COSTA 
John  Challener,  Accompanist 

Bacchanale,  from  “Samson  and  Delilah”  . 
76  Trombones,  from  “The  Music  Man”  . 


Saint-Saens 
. Willson 


Baldwin  Piano  *RCA  Victor  Records 
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PASTENE 


merican 


m 


ined 

Bottled  at 
the  Winery 


POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12.  Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chahlis 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


Well  balanced  full  — 'rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 


30.  Pastene  Red  Pinot 


A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


32.  Pastene  Zinfandel 


Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 


40.  Pastene  Anniversary  Cream 


Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 


44.  Pastene  Anniversary  Tawny 


Port 


Exceptionally 

mellowness 


delicious 


with  fruit-like 


46.  Pastene  Anniversary  Ruby 


48, 


50. 


52. 


54. 


Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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JACQUES  OFFENBACH 

The  critic  Albert  Wolff,  of  “Figaro,"  summarized  the  career  of 
Offenbach  in  these  words: 

“It  may  be  said  that  in  Jacques’  colossal  repertory  a few  operettas 
are  of  comparatively  small  value,  but  of  not  one  can  it  be  said  that  it  is 
worthless. 

“In  his  least-prized  works  there  is  always  to  be  found  considerable 
talent  and  unquestionable  individuality.  It  is  always,  and  despite 
everything,  an  art  which  belongs  to  him  personally,  and  a few  chords 
heard  at  a distance  suffice  to  leave  no  doubt  as  to  the  author.  He  is  as 
easily  recognized  as  a flower  at  night  by  its  peculiar  fragrance.” 


DANUBE  WAVES  - IVANOVICI. 


Edition  after  edition  of  this  waltz  was  quickly  exhausted,  running 
up  a record  of  hundreds  of  thousands  of  copies.  That  was  in  1885. 
A Roumanian  bandmaster,  Joseph  Ivanovici,  won  fame  throughout 
Europe  as  its  composer. 

“The  Anniversary  Song,"  introduced  in  the  film,  “The  Jolson  Story,” 
is  an  adaptation,  with  the  addition  of  words,  of  a theme  of  this 
instrumental  music.  (Continued  on  page  j6) 


dtez  csCucien 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BESTI 

Lunch  11:30-2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSEHS  AVENUE,  BOSTON 

Telephone  Circle  7-8933 

MILLER 
PRODUCE  CO. 

FROZEN  FOODS 
Institutional  Only 

85  Newmarket  Square 
Boston,  Mass. 


At  the  Pops 
or  anytime 
enjoy 

SIMPSON  SPRING 
PALE  DRY  GINGER  ALE 

Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


A.  DE  LEZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


S.  S.  PIERCE  CO., 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

BOSTON 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


Bot. 

% 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.50 

3.50 

2 Pastene  Champagne  .... 

6.00 

3.00 

3 S.  S.  Pierce  California 

Burgundy 

6.50 

3.50 

4 Pastene  Sparkling  Burgundy  . 

5.50 

2.75 

5 Great  Western  Extra  Dry  . . 

6.50 

3.50 

6 *Gancia  Asti  Spumante  . . . 

7.00 

7 Great  Western  Sparkling 

Burgundy 

6.50 

3.50 

8 *Sichel  Sparkling  Burgundy, 
Red  Cap  

7.50 

9 * Ackerman  Dry  Royal  Brut  . . 

7.00 

3.50 

11  *De  Luze  Sparkling  Burgundy, 
Red 

7.50 

4.00 

13  *De  Luze  Sparkling  Burgundy, 

Pink 7.50 

15  * Bollinger  Brut  Non-Vintage  . 12.00  6.00 
17  *Qicquot  Yellow  Label 

Non-Vintage 10.00  5.50 

19  Champagne  Cocktail  for  Two  1.75 


WHITE  WINES 


10  Pastene  Riesling 

21  *De  Luze,  Bordeaux  Special 

2.25 

1.50 

Reserve 

2.50 

12  Pastene  Sauterne 

2.25 

1.25 

23  *De  Luze,  Sauternes  .... 

3.50 

2.00 

14  Pastene  Chablis 

2.25 

1.25 

25  * Latour,  PouRly  Fuisse  1955  . 

4.25 

2.25 

16  Pastene  Rhine  Wine  .... 

2.25 

1.25 

18  *Sichel  Liebfraumilch  1955  . . 
29  * Ackerman,  Vouvray  Clos  Le 

4.00 

2.25 

Mont  1953  

3.50 

2.00 

20  *Sichel  Zeltingen  Riesling  1955 
31  *Langenbach  Liebfraumilch 

4.25 

2.25 

1955  

3.75 

2.00 

22  *Gancia  Castello  di  CaneUi  . . 

2.50 

33  *Langenbach  Bemcastler  1955 

3.00 

24  *Gancia  Orvieto 

ROS£  WINES 

2.50 

1.50 

35  *Tavel  Chateau  d’Aqueria  1955 

3.00 

1.75 

37  S.  S.  Pierce  Grenache  Rose  . 

2.25 

RED  WINES 

% 

Bot.  Bot. 

26  Pastene  Burgundy  ....  2.25  1.25 

39  *De  Luze  Club  Claret  ....  2.75  1.50 

28  Pastene  Chianti 2.25 

41  * Beaune  Burgundy,  Latour  . . 4.25  2.25 
30  Pastene  Red  Pinot  ....  2.25  1.25 

43  *M.  & R.  Chianti,  Red  Cap  . . 3.00  1.75 

32  Pastene  Zinfandel 2.25 

34  *Brolio  Chianti 3.00  1.75 

36  *Bolla  Valpolicella 3.25  1.75 

38  *Sichel  St.  Julien  1953  . . . 4.50  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauternes  . 2.25  1.25 
47  Gold  Coast  Red  Burgundy  . . 2.25 

49  Gold  Coast  Red  Port  ....  2.25 
51  Gold  Coast  White  Port  . . . 2.25 
53  Gold  Coast  Sherry  ....  2.25 
55  Gold  Coast  Muscatel  ....  2.25 

SHERRIES,  PORTS,  MADEIRA 

40  Pastene  Anniversary  Cream 

Sherry 2.50 

42  Pastene  Anniversary  Cocktail 

Sherry 2.50 

44  Pastene  Anniversary  Tawny 

Port 2.50 

46  Pastene  Anniversary  Ruby 

Port 2.50 


48  Pastene  Pale  Dry  Sherry  . 

. 2.25 

1.25 

50  Pastene  Port 

. 2.25 

1.25 

52  Pastene  Muscatel  .... 

. 2.25 

1.25 

54  Pastene  Flame  Tokay  . . 

. 2.25 

1.25 

57  •Duff  Gordon  Amontillado 

Bottle  Glass 

(Dry) 

59  •Duff  (Gordon  Generoso 

. 4.25 

.70 

(Sweet) 

61  •Cossart  Gordon  Southside 

. 3.50 

.65 

Madeira 

. 3.75 

.65 

63  •Cockbum  Ruddy  Port  . . 

WINE  PUNCH 

. 3.25 

.65 

Glass  Pitcher 

Qaret  or  Sauterne  Punch  . 

. .50 

2.00 

Qaret  Lemonade  .... 

. .50 

2.00 

•Imported 


BEER  AND  ALE  LISTED  ON  PAGE  17 
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ou^  fof 


Knicherbocher 


NEW  YORK’S  FAMOUS  BEER— NEW  ENGLAND’S  FAVORITE  BEER! 

JACOB  RUPPCftT.  N.Y.C* 


Tops  at  Pops  . . . and  everywhere 

in  New  England! 

ICE  CREAM 


Hood 


SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 


POPS  MENU 


Quality  Street — 1 lb  Tin 
Candy  Cupboard  Sweet  Regards 


—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 

SANDWICHES 

Baked  Virginia  Ham 70 

Baked  Ham  and  Swiss  Cheese  . .80 

Corned  Beef 75 

Swiss  Cheese 60 

Cream  Cheese  on  Date  Nut  Bread  .50 

Cream  Cheese 40 

Imported  Norwegian  Sardine  . . .55 


(Sandwiches  served  on  Roll,  Rye, 
Pumpernickel,  White,  or  Whole 


Wheat.) 

Roquefort,  Tavern,  or  Swiss 
Cheese  with  Crackers 50 

CAKES  AND  APPETIZERS 

Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 40 

Apple  Strudel 25 

Chocolate  Fudge  Cake 25 

Almond  Macaroon 20 

Brownie 15 


HOOD’S  ICE  CREAM 

Vanilla  . . 

Chocolate  . 

Coffee  . . 

Strawberry 
Cherry  Sundae 
Pineapple  Sundae  . 

Strawberry  Sundae 
Chocolate  Sundae 
JFine  List  on  Page  13 


(Handy  Cupboard  Miniatures — 


V4  lb 50 

Jelly  (Hems 60 

Chocolate  Covered  Almonds — 

10  oz 1.00 

FRESH  FRUIT  DRINKS 

Pop  Punch 30 

Lemonade  30 

Soda  Lemonade .35 


POP  PUNCH  served  in  pitchers  . 1.25 
Lemonade  served  in  pitchers  . . 1.25 
Soda  Lemonade  in  pitchers  . . . 1.35 


COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 
Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Qub  Soda — 7 oz. 10 

Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Club  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 


KEMP’S  SALTED  NUTS 
Extra  Large  Peanuts — 5^  oz.  . . .29 
Spanish  Peanuts — 5%  oz.  . . . .25 
Extra  Fine  Cashews — 5 oz.  . . . .49 
Mixed  Nuts  (with  Peanuts) -5  oz.  .39 
Mixed  Nuts  (without  Peanuts)  — 


4iV2  oz 59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 9 oz.  . . . .79 

Mixed  Nuts  (with  Peanuts)  — 

9V2  oz 69 

Mixed  Nuts  (without  Peanuts)  — 

71/2  oz 89 

Beer  and  Ale  on  Page  17 


CANDIES 

1.25 


.30 
30 
.30 
.30 
.40 
.40 
.40 
.40 

13 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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VIOLIN  CONCERTO  - TCHAIKOVSKY. 

This  work,  for  all  its  Tchaikovskian  moodiness,  shares  with  the 
First  Piano  Concerto  the  distinction  of  rising  to  great  popularity  after 
fefforts  of  carping  critics  to  slap  it  down  at  the  start  of  what  was  to 
become  a long  career. 

THE  RED  POPPY  - RHEINHOLD  GLIERE  (b.  Kiev,  1875). 

The  Russian  Sailors’  Dance  is  from  the  ballet,  “The  Red  Poppy” 
first  performed  at  Moscow,  1927. 

A Soviet  steamer  anchors  in  a Chinese  port.  Its  captain’s  heart  is 
touched  at  the  sight  of  coolies  being  overworked  unloading  cargoes. 
He  orders  his  own  crew  to  help.  A Chinese  woman  dancer,  Tai-Hoa, 
employed  in  a waterside  bar,  rewards  the  Captain’s  kindness  with  a 
bouquet,  including  red  poppies.  He  gives  a poppy  to  a cbolie,  telling 
him  it  is  a symbol  of  liberty.  Her  lover,  Li-Shen-Fu,  watches  Tai-Hoa 
jealously. 

At  quitting  work,  the  dock  laborers  dance,  and  the  sailors  add  to 
the  entertainment  in  groups  by  nationality,  ending  with  the  Russian 
Sailors’  Dance. 


t ADJUDGED  ! 

I FEWEST  • ' 

I OF  ALU  ALES  i 
^in  Britisir  Empire 

H including  Canada  $ 


LABATT^S 

I ALE  — BEER 

^ IMPORTEO 

■ '^SP.  iroBi  CANADA 

^ASATT  IMFOBTEftS  N.  Y, 


DISTRIBUTED  LOCALLY  BY 

SULLIVAN  BIST.  CO. 

66  TENEAN  AVE. 
DORCHESTER.  MASS. 


WHERE 

THERPS 

LIFE! 

THERE^S 


Budweiser. 

KING  OF  BEERS 


[16] 


POPS 

BEER  AND  ALE  LIST 

Bot, 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

Wine  List  on  Page  13 


LAGER  BEER 

® 1958  HAFFENREFFER  & CO.,  INC.,  BOSTON, MASS. 


SYMPHONY  No.  4,  IN  A (“ITALIAN”)  - MENDELSSOHN 
"PRESIDENT  Eisenhower  is  among  those  with  whom  this  symphony  is 
^ a favorite.  It  is  certainly  one  of  the  most  charming  of  such  works, 
and  possesses  masterly  instrumental  coloring. 

The  composer  began  it  in  Italy,  completed  its  first  version  in  Berlin, 
then  during  four  years  worked  over  it  to  satisfy  his  fastidious  taste. 

One  critic,  George  Upton,  has  written  of  the  first  movement  that  it 
“reflects  clearly  the  blue  skies,  clear  air,  brightness,  and  joyousness  of 
Italy  . . . and  shows  by  its  spirit  and  gayety  how  much  Mendelssohn 
enjoyed  the  country.” 

The  second  movement  has  acquired  the  title  of  “Pilgrims’  March.” 
It  has  been  attributed  to  the  composer’s  recollection  of  watching  one 
of  the  religious  processions  abounding  in  Italy.  ’ 

It  appears  that  the  third  movement  merely  serves  the  purpose  of 
contrast,  with  no  Italian  significance.  Allegedly  it  was  based  upon  an 
early  and  unidentified  work  of  the  composer. 

The  obviously  Italian  touch  comes  in  the  final  movement,  which 
introduces  two  lively  dances  — a saltarello,  followed  by  a still  livelier 
tarantella,  with  which  it  is  combined,  then  alternated,  and  again 
combined. 


Your  kind  of  beer. .real  beer ! 


THE  F.&M.  SCHAEFER  BREWING  CO..  NEW  YORK  and  ALBANY.  N.  Y. 
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CIGARETTES 

Philip  Morris  .... 

. . .30 

PaU  MaU 

...  .30 

Lucky  Strikes  .... 

. . .30 

Raleighs 

...  .30 

Chesterfields  (R  & K) 

. . .30 

Marlboro 

...  .30 

Camels 

. . .30 

Herbert  Tareyton  . . 

...  .30 

Old  Golds  (K  & F)  . . 

. . .30 

Parliament 

...  .30 

Kools 

. . .30 

Winston 

...  .30 

Kent 

...  .30 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

, . . .20 

El  Blason  Belvederes  . 

...  .25 

Overland  Panatelas  . . . 

. . . .15 

Partagas  Belvederes  . 

...  .25 

Overland  Londres  . . . 

, . . .15 

Punch  Belvederes  . . 

. . . J25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . 

. 2 for  .35 

La  Corona  Belvedere  . . 

La  Corona  Demi  Tasse  . 

. 2 for  .35 

Corona  Corona  .... 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


6.F.  KEMP  CORP..  SOMERVILLE.  MASS.,  U.S.A. 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanIV1unrIiing&Co.,lnc.,Nc>«Yurk36«N.Y. 
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BURKE  DISTRIBUTING  CORP 

. 530'  MAIN  STREET 

CLINTON,  MASS. 

Impoited  by  HANS  HOLTERBOSCH.  INC.  New  York  51.  New 


Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


When  Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


272  Congress  Street,  Boston  10,  Massachusetts  Liberty  2-7800 


[to] 


Liszt  and  Mendelssohn  Parallels 

CONTRASTING  radically  in  their  private  lives,  Mendelssohn  and  Liszt 
(two  years  his  junior)  has  much  in  common  in  the  social  and  artistic 
phases  of  their  careers.  Both  enjoyed  almost  unexampled  adulation  as 
musicians  and  as  society  favorites.  They  were  alike  also  in  freedom 
from  the  financial  handicaps  suffered  by  other  composers. 

Each  distinguished  himself  as  pianist,  organist,  composer,  and 
conductor. 

In  their  compositions,  each  derived  his  greatest  moments  of  inspira- 
tion from  a pictorial  or  literary  subject.  With  Liszt  it  was  such  paint- 
ings as  “The  Dance  of  Death,”  and  “The  Battle  of  the  Huns”;  such 
poems  as  Lamartine’s  “Les  Preludes,”  and  Goethe’s  “Faust.”  With 
Mendelssohn  it  was  such  visual  stimulation  as  Fingal’s  Cave,  and  visits 
to  Scotland  and  Italy;  such  literature  as  Racine’s  “Athalia”  and 
Shakespeare’s  “A  Midsummer  Night’s  Dream.” 

In  the  role  of  conductor,  both  composers  were  enormously  influential 
in  enabling  the  symphonic  concert  and  its  composers  to  hold  their 
own  against  the  encroachments  on  popular  favor  exerted  by  opera  and 
music  drama  — even  though  Liszt  was  active  in  conducting  opera. 


FOR  SECURITY  # . . . CONVENIENCE  ...  AND  GENEROUS  DIVIDENDS  . . . 


Tve  been  a satisfied 
L depositor  for  many  years’ 

is 


Charle5tdu)n  SAVINGS 


(Boston) 

61  Summer  Street 


(Boston) 

42  Washington  Street 


1330  AM 
on  the  dial 
102.5  FM 


(Charlestown) 

1 Thompson  Square 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1:00  P.M.  to  2:00  P.M. 
Sponsored  by  Charlestown  Savings  Bank  over 


Boston’s  Fine 
Music  Station 


[«1] 


Because  the  Saturday  night  concerts  are  broadcast 
in  Boston,  New  York,  and  further  afield,  the  audi- 
ence would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 


"The  BROlf^N  and  WHITE  FLEET” 

SoAiotL  Qab 

(BhiqMorL  ^etb 

KEnmore  6-5010 

STadium  2-2000 

Bhicfham,  (Job 

QlsiDsdjatuL  (^job 

BEacon  2-5500 

ASpinwall  7-8700 

featuring 

ISLAND  S CANTONESE 
Food  and  Drink 

OPEN  FROM  5 P.M.  TO  2 A.M. 
Daily  I Sunday 

[f'^Th^rc-Goers!  \ 
j Parking 


4JoteC 

400  Commonwealth  Ave,,  Boston. 


6REATEST  STEAK 
you  EVER  ATEJ^ 

CHARCOAL  BROILED 
ON  THE  OPEN  HEARTH 

FULL  COURSE 
DINNER  . . . $4.85 

CLUBHOUSE 

BOSTON’S 
NEWEST  STEAK  HOUSE 

HOTEL  KENMORE 

KE  6-2770 
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FRIDAY  EVENING,  June  13,  at  8:30  o'clock 
Forty -fifth  Program 


ROUBEN  GREGORIAN  Conducting:- 
Procession  of  the  Sardar, 

from  “Caucasian  Sketches” Ippolitov-Ivanov 

Tatragom's  Bride Gregorian 

Hayr  Mer  (The  Lord’s  Prayer) Traditional 

*The  Moldau,  Symphonic  Poem Smetana 

ARTHUR  FIEDLER  Conducting:- 
Concerto  for  Piano  and  Orchestra Khachaturian 

I.  Allegro  ma  non  troppo  e maestoso 

II.  Andante  con  anima 

III.  Allegro  brillante 

Soloist:  MARO  AJEMIAN 

Suite  from  “Gayane” Khachaturian 

Mountaineers’  Dance  — Lullaby  — Lezghinka 


ROUBEN  GREGORIAN  Conducting:- 

*Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

^Trumpeter’s  Lullaby Anderson 

Wedding  Dance Press 


Among  Those  Present:  Friends  of  Armenian  Culture  Society;  Guests  of  the 
Grand  Lodge  of  Masons  in  Massachusetts 

Baldwin  Piano  *RCA  Victor  Records 
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Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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A LITTLE  WHO’S  WHO  ON  THE  STRAUSSES. 

Johann  Strauss,  the  Elder  (1804-1849),  is  called  “The  Father  of 
the  Waltz.’’  With  his  partner,  Josef  Lanner,  he  pioneered  the  enlarge- 
ment of  the  waltz  from  a short,  repetitive  utility  piece  for  dancing,  to 
a varied  composition  notable  for  its  range  of  sentimental  and  orchestral 
interest.  In  this  he  ultimately  surpassed  Lanner. 

He  also  created  a remarkable  orchestra  which,  under  his  leadership, 
won  great  fame  in  his  native  Vienna,  and  throughout  Europe  on  tours. 

Johann  Strauss,  Junior  (1825-1899)  surpassed  his  father  in  develop- 
ment of  the  waltz,  each  of  which  from  his  pen  became  a suite  of  waltzes, 
with  introduction  and  coda.  His  rhythmic  subtlety,  his  adroitness  in 
instrumentation,  his  variety  of  expression,  early  won  him  the  title  of 
“The  Waltz  King,’’  and  he  remains  its  unchallenged  possessor.  His 
orchestra  and  his  conducting  won  him  fame  equal  to  or  surpassing 
that  of  his  father  in  those  two  respects.  In  addition,  he  distinguished 
himself  as  a composer  of  operettas.  He  conducted  14  concerts  in  Boston, 
4 in  New  York,  in  1872. 

Eduard  Strauss  (1835-1916),  youngest  brother  of  Johann,  Jr. 
Although  he  published  more  than  300  dance  pieces,  he  was  chiefly 
esteemed  as  a conductor.  In  this  capacity  he  toured  this  country  in 
1892  and  1901-2.  He  was  advertised  under  his  brother’s  title  of  “The 
Waltz  King.’’ 

Richard  Strauss,  late  composer  of  notable  symphonic  poems  and 
operas,  was  born  in  Germany  in  1864,  and  is  no  relation  of  the  Vienna 
Strausses. 


1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SATURDAY  EVENING,  June  14,  at  8:30  clock 


Forty-sixth  Program 

French  Military  March Saint-Saens 

Overture  to  “Mignon” Thomas 

* Meditation  from  “Thai’s” Massenet 

Violin  Solo:  Alfred  Krips 

♦Ballet  Music  from  “Faust” Gounod 

Dance  of  the  Nubian  Slaves  — Mirror  Dance  — Dance  of  Phryne 


Concerto  for  Piano  and  Orchestra Khachaturian 

1.  Allegro  ma  non  troppo  e maestoso 

II.  Andante  con  anima 

III.  Allegro  brillante 

Soloist:  MARO  AJEMIAN 

♦Marche  Slave Tchaikovsky 

Selection  from  “The  Most  Happy  Fella” Loesser 

I’m  the  Most  Happy  Fella  — My  Heart  Is  So  Full  of  You — 
Rosabella  — Abbondanza  — Standing  on  the  Corner  — Big  D 

♦Pops  Polka Mason 

Wedding  Dance Press 


Among  Those  Present:  Endicott  Junior  College;  Beth  Israel  Hospital  Junior 
Auxiliary;  Fairhaven  High  School;  Temple  Israel  Juniors 


Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co..  Milwaukee,  Wis. 
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SAMSON  AND  DELILAH  - SAINT-SAeNS  (1835-1921). 
TNTENDED  as  an  opera,  this  work  has  had  many  performances  as  an 
oratorio,  although  the  Biblical  foundations  of  the  story  have  been 
richly  garnished  with  operatic  love-making. 

Act  I shows  Samson  as  leader  of  the  God-fearing  Israelites,  who  leads 
a revolt  against  the  Philistines,  who  worship  the  idol,  Dagon. 

In  Act  II,  the  beautiful  Philistine,  Delilah,  infatuates  Samson,  then 
causes  him  to  be  ambushed,  blinded  and  chained. 

Samson  is  brought  into  the  temple.  The  High  Priest  taunts  him,  and 
declares  that  if  Jehovah  will  restore  his  sight,  the  Philistines  will  wor- 
ship Him.  Then  Samson  is  bidden  to  make  an  offering  to  Dagon. 
Praying  to  Jehovah  instead,  he  stands  between  two  pillars,  rends  them 
asunder,  and  brings  down  the  temple  upon  tlie  shrieking  assemblage. 

Act  III  begins  with  a scene  showing  the  blind  Samson  toiling  at  a 
mill  ordinarily  turned  by  cattle.  From  the  distance  his  people  are 
heard  bewailing  his  captivity,  and  he  laments  the  loss  of  his  sight.  The 
final  scene  takes  place  in  the  Temple  of  Dagon.  There,  before  the 
High  Priests  and  the  leaders  of  the  Philistines,  Delilah  leads  a troupe 
of  young  Philistine  women,  as  they  dance  with  wine  cups  in  their  hands. 

The  music  to  which  they  dance  is  the  Bacchanale,  which  in  its 
suggestion  of  Oriental  color  shows  some  of  the  most  skillful  instru- 
mentation of  Saint-Saens. 


management  I 

Gordon  I OPEN  FROM 

and  Anita  Choe  I 4 P.M.  to  3 A.M. 

telephone  I SUNDAYS  from 

Liberty  2-7136  j ^ ^ A.M. 

C AT  H AY 

HOUSE 

70  BEACH  ST.,  BOSTON,  MASS. 


ARTHUR  FIEDLER 

and  the 

Boston  Pops  Orchestra 

on 

RCA  VICTOR  RECORDS 
New  Complete  Illustrated 

CATALOGS 
at  the 

BALCONY  aCARETTE 
COUNTERS 
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CONCERTO  FOR  PIANO  - KHACHATURIAN. 

Familiarized  in  America  because  of  censure  by  his  government,  the 
name  of  this  Soviet  composer  of  Armenian  ancestry  has  given  an 
important  contribution  to  American  fame  at  the  Boston  Pops.  This 
was  the  presentation  of  his  Piano  Concerto  in  1942  by  Arthur  Fiedler 
and  the  Pops  Orchestra,  with  Bernard  Weiser  as  soloist.  The  resulting 
brilliant  success  led  to  adoption  of  the  work  by  other  conductors  and 
soloists. 

ARAM  KHACHATURIAN  (b.  TiHis,  1903). 

Aged  19  before  he  became  absorbed  in  music,  he  studied  in  Moscow 
with  Gnessin,  a pupil  of  Rimsky-Korsakoff.  After  two  years’  study  of 
the  'cello,  he  concentrated  on  composition  from  1929  to  1934  at  the 
Moscow  State  Conservatory,  under  Myaskovsky  and  Vassilenko. 

BALLET  MUSIC  FROM  “FAUST”  - GOUNOD  (1818-1893). 

For  the  occupation  of  the  corps  de  ballet  of  the  Paris  Opera  and 
the  delectation  of  its  admirers,  Gounod  expanded  his  opera  with  this 
episode,  ten  years  after  “Faust”  had  been  introduced  at  the  Theatre 
Lyrique. 

Here  is  the  plot  of  the  ballet:  By  his  black  magic,  Mephistopheles 
confronts  Faust  with  a sumptuous  feast  and  entertainment  presided 
over  by  Cleopatra  attended  by  Nubian  slaves;  Helen  of  Troy,  Lais, 
and  Phryne,  with  female  retinues.  They  invite  Faust  and  Mephisto- 
pheles to  join  the  festivities.  Phryne  performs  a veil  dance.  A bac- 
chanalian revel  follows.  All  this  is  suddenly  superseded  by  a vision  of 
Marguerite  with  a red  mark  around  her  throat  as  if  to  guide  the  heads- 
man’s axe. 


MILLER  BREWING  CO.  MILWAUKEE.  WIS. 
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“WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918). 
TT^AS  indignity  done  to  Shakespeare  when  the  venturesome  Bernstein 
~ ^ whisked  Romeo  and  Juliet  into  a popular  musical  play  about 
gang  warfare  on  New  York’s  West  Side?  In  the  first  place,  neither  this 
hero  and  heroine,  nor  their  romance,  were  creations  of  the  great  poet- 
dramatist. 

Historically,  the  universally  beloved  “star-crossed  lovers”  have  had 
their  tragedy  told  in  constantly  changed  versions  since  1476.  That  was 
when  it  first  appeared  in  print,  in  Naples,  among  a set  of  stories  by 
Masuccio  di  Salerno.  From  it  there  stemmed  two  other  Italian  prose 
versions,  one  in  French,  and  a poem  in  English,  by  Arthur  Brooke. 

The  versification  by  Brooke,  “The  Tragicall  History  of  Romeus  and 
Juliet,”  was  liberally  pressed  into  service  by  Shakespeare  for  the  char- 
acters and  plot  of  his  tragedy,  first  published  — badly  — in  1597,  and 
in  better  form  four  years  later.  He  also  borrowed  ideas  from  an  English 
translation  of  a French  translation  of  the  story  Bawdello  had  appro- 
priated from  Masuccio. 

About  a century  and  a half  afterward,  Shakespeare’s  last  act  was 
rewritten  by  England’s  great  actor  and  literary  dilettant,  David  Garrick. 
In  Bellini’s  opera  of  1830,  “I  Capuletti  ed  i Montecchi,”  the  lovelorn 
Romeo  took  a leader’s  part  in  a species  of  gang  warfare  between  the 
clans  of  Capulet  and  Montague. 
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TANGLEWOOD 


BERKSHIRE  FESTIVAL  PROGRAMS 

The  programs  for  the  Berkshire  Festival  by  the  full  Boston  Symphony 
Orchestra  at  Tanglewood  are  here  announced.  The  concerts  will  be  given  on 
Friday  and  Saturday  evenings  at  8:30  and  Sunday  afternoons  at  2:30.  The  concerts 
on  July  4-5-6  will  be  devoted  to  the  music  of  Bach;  on  July  11-12-13,  to  the  music 
of  Mozart. 

Address:  Festival  Office,  Tanglewood,  Lenox,  Mass. 


SERIES  A 
Friday,  July  18 

Brahms  Serenade  No.  2 in  A,  Op.  16 
Copland  Variations  for  Orchestra 
Brahms  Symphony  No.  4 

Conductor:  Charles  munch 


Saturday,  July  19 
Brahms  Requiem 

HiLDB  GUEDBN,  Soprano 
DONALD  GRAMM,  Baritone 
FESTIVAL  CHORUS 
Conductor:  Charles  munch 


Sunday,  July  20 

Brahms  Academic  Festival  Overture 
Piano  Concerto  No.  1 in  D minor 
Soloist:  LEON  FLEISHER 
Stravinsky  Petrouchka 

Conductor:  pierre  monteux 


SERIES  B 
Friday,  July  25 

Glinka  “Russian  and  Ludmilla”  Ov. 
Tchaikovsky  Symphony  No.  4 
Milhaud  Ov.  to  “Les  Eumenides” 
Debussy  Three  Nocturnes 
Ravel  La  Valse 

Conductor:  pierre  monteux 


Saturday,  July  26 
Stravinsky  Agon 

Rachmaninoff  Piano  Concerto  No.  3 
Soloist:  BYRON  JANIS 
Debussy  La  Mer 

Conductor:  Charles  munch 


Sunday,  July  27 

Bartok  Music  for  Strings,  Percussion 
and  Celesta 

Ravel  “Daphnis  and  Chloe,”  2nd  Suite 
Tchaikovsky  Violin  Concerto 

Soloist:  2HNO  francesgatti 

Conductor:  Charles  munch 


SERIES  C 
Friday,  August  1 

Wagner 

Prelude  to  “Die  MeistersingeF' 
Siegfried  Idyll;  Prelude  and  Love 
Death  from  “Tristan  and  Isolde” 
Piston  Viola  Concerto 
Wagner  Immolation  Scene 

MARGARET  HARSHAW,  Soprano 
JOSEPH  DB  PASQUALB,  Viola 
Conductor:  charlbs  munch 

Saturday,  August  2 
Wagner  “Tannhaiiser”  Overture  and 
Bacchanale 

Liszt  Piano  Concerto  No.  1 in  E-flat 
Soloist:  LEONARD  PENNARIO 
Vaughan  Williams  Symphony  No.  8 
Wagner  Siegfried’s  Rhine  Journey 

Conductor:  Charles  munch 


Sunday,  August  3 

Wagner  Excerpts  from  “The  Flying 
Dutchman,”  “Lohengrin,”  Die 
Walkure,”  “Parsifal,”  “Tannhauser,” 
“Rienzi” 

Soloist:  MARGARET  HARSHAW,  Soprano 
Conductor:  pierre  montbux 


SERIES  D 
Friday,  August  8 

Honegger  Prelude  Fugue  and  Postlude 
Beethoven  Symphony  No.  7 
Piano  Concerto  No.  5 (“Emperor”) 
Soloist:  EUGENE  ISTOMIN 

Conductor:  Charles  munch 


Saturday,  August  9 

Beethoven  Music  from  “Prometheus”; 
Violin  Concerto 

Soloist:  BERL  SENOFSKY 
Hindemith  Nobilissima  Visione 
Beethoven  Leonore  Ov.  No.  3 

Conductor:  pierre  montbux 


Sunday,  August  10 
Walton  Johannesburg  Festival  Ov. 
Beethoven  Ninth  Symphony 

FESTIVAL  CHORUS  AND  SOLOISTS 

Conductor:  Charles  munch 
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WHEN  THE  POPS  BEGAN. 

The  Time:  Seventy-three  years  ago,  July  ii,  1885.  Grover  Cleveland 
was  President;  George  D.  Robinson,  Governor;  Hugh  O’Brien,  Mayor. 

The  Place:  Boston  Music  Hall,  on  the  site  of  the  present  Loew’s 
Orpheum,  with  an  entrance  to  the  hall  on  Hamilton  Place,  where 
people  today  may  enter  the  theatre.  The  hall  was  illuminated  not  by 
gas,  but  by  the  new  “electric  lamps.”  The  Bell  Telephone  Company 
was  a spindling  child  of  eight  years. 

The  Girl  (Not  at  Music  Hall,  but  a competing  attraction  at  the 
theatre  known  as  the  Boston  Museum):  The  contemporary  Marilyn 
Monroe  as  popular  Queen  of  Pulchritude  was  Lillian  Russell,  who  also 
sang  — in  “Polly,  the  Pet  of  the  Regiment.” 

The  Man:  Conductor  “Ad.”  Neuendorff.  According  to  the  maga- 
zine, Freund's  Music  and  Drama,  he  was  “one  of  the  most  prominent 
conductors  of  our  time  in  New  York.”  The  article  continues:  “He  is 
a born  conductor,  one  who  possesses  not  only  large  musical  knowledge, 
but,  what  is  much  rarer,  a strong  sympathy  with  the  public  for  whose 
amusement  and  instruction  he  caters.”  (Change  the  name,  and  you 
have  an  apt  characterization  of  his  ultimate  successor,  Arthur  Fiedler.) 

HARRY  ELLIS  DICKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially 
violin  and  conducting. 
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BLACK  LABEL  BEER 
RED  CAP  ALE 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

'TAe  best  brews  in  the  world  come  from  Carling/' 
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CARLING  BREWING  CO. 

NATICK.  MASS. 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Ford  Motor  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank  of  Boston 
Schaefer  Brewing  Company 
Shell  Oil  Company 
Stop  & Shop  Super  Markets 

These  firms  have  joined  the  Orchestra  in  the  public  service  it 
renders  to  the  community,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 
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Dkau  CiTizKN  OF  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  ami  the 
Coininomvealth  at  large  will  occur  on  Sunday  evening,  June  29. 

It  will  he  the  opening  of  the  THIRTIETH  ANNIVERSARY 
SEASON  of  the  Esplanade  Concerts. 

Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 
of  this  music  and  its  riverside  setting,  by  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  times  of  depression 
and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A RExMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 

from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  ISational  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  New  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


FIEDLER  IN  PERSON 
ON  RCA  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a flourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


HAiicock  6-5100 
116-122  BOYLSTON  STREET 


Mail  and  Phone  Orders  — We  Ship  Everywhere 


BOSTON 


ARTHUR  FIEDLER 
C onductor 


SEVENTY-TH 


R D 


SEASON 


» 9 5 * 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  ResnikofE 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 

Manuel  Valerio 
on  leave  of  absence 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr6  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shisler 


SEVENTY-THIRD  SEASON 


1958 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


**Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners.'* 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


• President 

• Vice-President 

• T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Franos  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 

Oliver  Wolcott 


Michael  T.  Kelleher 
Henry  A.  Laughun 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 
Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 
Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 


Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 

VAN  CLIBURN 


To  Appear  with  the  Orchestra 


Van  Qiburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  He  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Mr.  Cliburn’s  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevsk)*. 

Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 

September  2,  and  the  Box  Office  will  be  open  on  Monday,  September  8. 
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EIGHTH  WEEK 


MONDAY  EVENING,  June  16,  at  8:30  o* clock 

M.  I.  T.  NIGHT 
(Kresge  Auditorium) 


Forty-seventh  Program 


Rakoczy  March Berlioz 

Suite  from  “Cakewalk” Kay 

Magic  Act:  Entrance  of  the  Musicians,  Venus  and  the  Three  Graces, 

The  Whld  Pony,  Pas  de  Deux,  Exit  — Finale:  Gala  Cakewalk 

*Im  Krapfenwald’l,  Polka Strauss 

*Suite  from  “Gaite  Parisienne” Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — 

Valse  — NIarch  — Can-Can  — Finale 


Concerto  for  Piano  and  Orchestra Khachaturian 

I.  Allegro  ma  non  troppo  e maestoso 

II.  Andante  con  anima 

III.  Allegro  brillante 

Soloist:  MARO  AJEMIAN 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

*Serenata Anderson 

76  Trombones,  from  “The  Music  Man” Willson 


STEIN  SONG 


Baldwin  Piano 


•RCA  Victor  Records 


ARTHUR  FIEDLER 


(J3oris  an  d Whiton 

50  years  of  outstanding  photography 
174  Newbury  Street 


KE  6-0644 


Boston,  Mass. 
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Program  Notes 

By  Laning  Humphrey 
A Violinist  Named  Sousa 

JOHN  PHILIP  SOUSA  (b.  Washington,  D.  C.,  1854;  d.  Reading, 
Pa.,  1932). 

4 s RIGHTFULLY  “The  March  King”  as  Johann  Strauss,  Jr.,  was  “The 
Waltz  King,”  Sousa  became,  and  remains,  as  highly  esteemed  in 
Europe  for  his  marches  as  Strauss  for  his  waltzes.  A further  spiritual 
kinship  is  that  Sousa,  like  the  other  king,  held  sway  not  only  by  virtue 
of  his  melodic  inventiveness  and  his  mastery  of  rhythm,  but  in  addition 
by  his  command  of  the  art  of  instrumentation.  And  just  because  Sousa 
was  a band  leader,  let  it  not  be  forgotten  that  he,  like  Strauss,  was  an 
excellent  violinist.  To  this  should  be  added  the  fact  that  Sousa  was  a 
thoroughly  trained  orchestra  musician  and  conductor  before  he  headed 
a band. 

When  Sousa  was  commissioned  in  1880  as  leader  of  the  United  States 
Marine  Corps  Band  in  Washington,  in  which  his  father  had  served  as 
trombonist,  he  was  twenty-six  years  old.  He  had  been  a boy  prodigy 
in  his  native  city,  where  he  was  first  violin  in  symphonic  progi'ams  with 

(Continued  on  page  6) 


ARTHUR  FIEDLER  says: 
'“'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin,'*'* 


is  the  soul  of  an  instrument, , , the 
7'eason  whyBaldwm  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Moss. 
HAncock  6-0775 


TUESDAY  EVENING,  June  17,  at  8:30  o* clock 

Forty-eighth  Program 

Polonaise  from  “Eugene  Onegin” Tchaikovsky 

Overture  to  “Russian  and  Ludmilla” Glinka 

Two  Pieces  for  Violin  and  Orchestra: 

Romance,  from  the  Concerto  No.  2 in  D minor  . Wieniawski 

Havanaise Saint-Saens 

Soloist;  GEORGE  ZAZOESKY 

Suite  from  the  Ballet,  “Stars  and  Stripes”  ....  Sousa-Kay 

Campaign  I:  Corcoran  Cadets 
Campaign  II:  Thunderer  and  Gladiator 


HARRY  ELLIS  DICKSON  Conducting:- 

Toccata  and  Fugue  in  D minor Bach-Seiniger 

*Marche  Slave Tchaikovsky 

TEMPLE  OHABEI  SHALOM  BROTHERHOOD  GLEE  CLUB 
Louis  E.  Siagel,  Conductor 
Phyllis  Wolfson,  Accompanist 

Havah  Nagilah Israeli  Folk  Song 

Song  of  Love,  from  “Blossom  Time”  . . . Schubert-Romberg 

Battle  of  Jericho arr.  Bartholemeiv 

Dear  Land  of  Home Sibelius 

You'll  Never  Walk  Alone,  from  “Carousel”  . Rodgers 
Baritone:  Elliot  Miller 


ARTHUR  FIEDLER  Conducting:- 

*Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

*Fiddle-Faddle Anderson 

^American  Patrol Meacham 
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Among  Those  Present:  Temple  Ohabei  Shalom  Brotherhood;  Quincy  Jevrish 
War  Veterans  Post  and  Auxiliary  No.  193 
Baldwin  Piano  *RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 

MERCHANTS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $50,000,000. 


[5] 


the  Orchestral  Union,  and  studied  composition  with  its  noted  conduc- 
tor, George  Benkert.  For  two  years  he  played  in  weekly  quartet  con- 
certs in  the  home  of  Assistant  Secretary  of  State  Hunter. 

Refusal  of  his  harmony  teacher  to  instruct  him  in  piano  was  the 
foundation  of  Sousa’s  individuality  in  composition. 

“If  you  become  a good  pianist,’’  George  Benkert  told  the  boy,  “you 
would  probably  w^ant  to  compose  on  the  instrument,  and,  if  you  are 
not  careful,  your  fingers  will  fall  into  pleasant  places  where  somebody 
else’s  have  fallen  before.’’ 

In  quest  of  earning  a living  by  his  music,  Sousa  in  his  ’teens  became 
orchestra  conductor  for  touring  stage  productions  — including  one  that 
originated  the  phrase  “and  the  villain  still  pursued  her.’’  His  powers 
of  composition  were  taken  up  largely  by  arranging,  and  sometimes 
originating,  music  for  theatrical  purposes. 

Eventually,  in  1877,  he  became  violinist  at  the  Centennial  Exposition 
in  Philadelphia,  playing  under  the  conductorship  of  Jacques  Offenbach. 

For  these  concerts  Sousa  composed  “The  International  Congress,’’ 
a potpourri  of  national  airs,  beginning  with  a fugue  on  “Yankee 
Doodle.’’  (What  he  really  wanted  to  do,  and  ultimately  accomplished 
— with  and  without  success  — was  to  write  operettas.) 

(Continued  on  page  8) 


«LA  DUCHESSE 

AlwnE” 

A Charming  and  Informal 
Corner  of  France 

Cuisine  Bourgeoise 
par  Excellence 

Open  Every  Day  and  Sunday 
from  5 to  9:30 
Summer  Garden 

Restaurant  Available  for 
Group  Luncheons  on  Reservations 

222  NEWBURY  STREET 
Circle  7-9126 


SAVE  TIME 

CONVENIENT 

PARK  YOUR 

CAR 

at  the 

WESTLAND  AVE. 

GARAGE 

We  are  one  minute  from  Sym 

phony  Hall 

TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 
Tel.  AV  2-2300 
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WEDNESDAY  EVENING,  June  18,  at  8:30  clock 


Forty-ninth  Program 

Radetzky  March Strauss 

^Overture  to  “Light  Cavalry” Suppe 

* Ritual  Fire  Dance,  from  “Love,  the  Magician”  . . . 'Falla 

*Bolero Ravel 


Piano  Concerto  No.  2 in  G minor.  Op.  22 
I.  Andante  sostenuto 
II.  Allegro  scherzando 
III.  Presto 

Soloist:  RALPH  VOTAPEK 

Suite  from  the  Ballet,  “Stars  and  Stripes”  . 

Liberty  Bell  — El  Capitan 


Saint-Saens 


Sousa-Kay 


Selection  from  “Around  the  World  in  80  Days”  . . . Young 

I’ve  Been  Working  on  the  Railroad  ....  arr.  Farherman 
Colonel  Bogey,  March Alford 


Among  Those  Present:  Eastern  Star;  Railroad  Community  Committee  of 

Greater  Boston 
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Baldwin  Piano 


•RCA  Victor  Records 


caffe  espresso  OUR  OWN  BLENDS  OF 

cappuccino  COFFEE  ROASTED  ON 

Kaffee  Wien  ^HE  PREMISES 

FLORIAN  PATIO  GARDEN 

NOW  OPEN 

85  NEWBURY 
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After  the  Offenbach  engagement,  he  played  at  the  Chestnut  St. 
Theatre  in  Philadelphia,  in  “probably  the  best  equipped  and  largest 
of  the  theatrical  orchestras  of  that  day.”  When  fortune  waned  at  that 
theatre,  he  changed  to  Mrs.  John  Drew’s  Arch  Street  Theatre. 

A tour  as  conductor  of  one  of  the  first  American  productions  of 
“Pinafore”  preceded  Sousa’s  call  to  head  the  Marine  Band.  From  very 
perfunctory  affairs,  Sousa  raised  the  concerts  of  the  Marine  Band  to 
the  rank  of  attractions  for  visitors  to  the  Capital,  and  guests  at  the 
White  House. 

He  recruited  new  and  young  players,  and  drilled  them  to  perfection 
in  a much  wider  range  of  music  than  the  band  ever  had  played  before. 
The  band  both  marched  and  played  with  new  precision  and  vitality. 

It  was  reorganized  instrumentally  to  meet  the  combined  military  and 
concert  needs  — especially  those  for  concerts. 

Once  the  symphonic  band  was  available,  Sousa  had  the  inspiration 
and  the  means  for  becoming  “The  March  King.”  European  recognition 
of  John  Philip  Sousa  as  a genius  in  composing  marches  is  perhaps  as 
widespread  as  our  own  veneration  for  Johann  Strauss,  Jr.,  as  an  unsur- 
passed composer  of  waltzes. 


mj 


TIE  STAI 

or  lUPOITED  lEEIS 


ORIGINAL  BEER  IMPORTING  CO. 

11  WEST  ST,  NEW  TMK.  H Y.  » TE.  (HK«»mc  4-5841 

Distributed  by 
SULLIVAN  DIST.  CO. 

Dorchester,  Mass.  Tel:  AV  2*2300 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 
TO  "POP"  INTO  . 

Nearest  Location 

1 87  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


^^Say  it  with  Flowers^* 

Flowers  Telegraphed  to  all  parts  of  world 


^mpnon^ 


Open  Evenings  FLOWER  SHOP,  INC.,  248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmore  6*2076  snd  2077  opposite  Symphony  HoH 
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:{  THURSDAY  EVENING,  June  19,  at  8:30  o’clock  P 

-I 


Fiftieth  Program 

Entrance  of  the  Guests  into  the  Wartburg, 

from  “Tannhauser” Wagner 

* Tales  from  the  Vienna  Woods,  Waltzes Strauss 

Puppet Langendoen 

Trumpet  Solo:  Armando  Ghitalla 

Suite  from  the  Ballet,  “Stars  and  Stripes”  ....  Sousa-Kay 

Campaign  III:  Rifle  Regiment 
Campaign  V:  Stars  and  Stripes 


*Dance  of  the  Hours,  from  “La  Gioconda”  ....  Ponchielli 

* Rhapsody  in  Blue Gershwin 

Soloist:  PHYLLIS  WOLFSON 

MOUNT  AUBURN  HOSPITAL  STUDENT  NURSES’  GLEE  CLUB 
Whitman  S.  Browne,  Director 
Edna  Rohwedder,  Accompanist 

No  Man  Is  an  Island Kramer 

The  Eyes  of  God Allen 

Ave  Maria Arcadelt 

Hail  to  Mount  Auburn Whitford 

Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

* Jalousie,  Gypsy  Tango Gade 

Wedding  Dance Press 


Among  Those  Present:  Mount  Auburn  Hospital  Nurses’  Alumnae  Associa- 
tion; General  Electric  Company 

Baldwin  Piano  *RCA  Victor  Records 
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SUPER  MARKETS 
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PASTENE 


merican 


m, 


ined 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


12. 


14. 


16. 


26. 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chahlis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 


30.  Pastene  Red  Pinot 


A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


32.  Pastene  Zinfandel 


Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 


40.  Pastene  Anniversary  Cream 


Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestfvd  aroma 


44.  Pastene  Anniversary  Tawny 


Port 

Exceptionally 


delicious  — with  fruit-like 


mellowness 

46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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Americanized  Shaw  Play  Delights  British 

MY  FAIR  LADY  - FREDERICK  LOEWE. 

SHOWN  in  London  for  the  first  time  on  April  30,  after  two  years  in 
New  York,  it  scored  as  much  of  a hit  with  English  theatergoers  as  it 
had  with  our  own.  There  were  ten  curtain  calls  at  the  end.  Eager 
anticipation  of  its  arrival  has  sold  out  the  tickets  until  next  December. 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 


BALLET,  “STARS  AND  STRIPES”  - SOUSA-KAY. 

Making  use  of  material  from  John  Philip  Sousa’s  marches,  Hershy 
Kay  evolved  a military  ballet. 


Cliez  oCuclen 

Chef  and  Proprietor 

FRENCH  CUISINE  AT  ITS 

BESTI 

Lunch  11:30-2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines 

Air  Conditioned 

121  MASSACHUSEHS  AVENUE,  BOSTON 

Telephone  Circle  7-8933 

MILLER 
PRODUCE  CO. 

FROZEN  FOODS 
Institutional  Only 

85  Newmarket  Square 
Boston,  Mass. 


At  the  Pops 
or  anytime 
enjoy 

SIMPSOai  SPRING 
PALE  DRY  GINGER  ALE 

Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 

— Available  on  the  Pops  Menu  — 


A.  DE  LIJZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


BOLLIIVGER 

CHAMPAGXE 

Favorite  of  London,  world's  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  PIERCE  CO., 


DUFF  GORDON 
SHERRIES 


Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


BOSTON 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^4  bottle. 


CHAMPAGNES  & SPARKLING  WINES 

V2 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 6.50  3.50 

2 Pastene  Champagne  ....  6.00  3.00 

3 S.  S.  Pierce  California 

Burgundy 6.50  3.50 

4 Pastene  Sparkling  Burgundy  . 5.50  2.75 


5 Great  Western  Extra  Dry  . . 6.50  3.50 

6 *Gancia  Asti  Spumante  . . . 7.00 

7 Great  Western  Sparkling 

Burgundy 6.50  3.50 

8 *Sichel  Sparkling  Burgundy, 

Red  Cap 7.50 

9 * Ackerman  Dry  Royal  Brut . . 7.00  3.50 

11  *De  Luze  Sparkling  Burgundy, 

Red 7.50  4.00 

13  *De  Luze  Sparkling  Burgundy, 

Pink 7.50 

15  ’•‘Bollinger  Brut  Non-Vintage  . 12.00  6.00 
17  ’•‘Gicquot  Yellow  Label 

Non-Vintage 10.00  5.50 

19  Champagne  Cocktail  for  Two  1.75 

WHITE  WINES 

10  Pastene  Riesling 2.25 

21  ’“De  Luze,  Bordeaux  Special 

Reserve 2.50  1.50 

12  Pastene  Sauteme 2.25  1.25 

23  ’•‘De  Luze,  Sauternes  ....  3.50  2.00 


14  Pastene  Chablis 2.25  1.25 

25  ’“Latour,  Pouilly  Fuisse  1955  . 4.25  2.25 
16  Pastene  Rhine  Wine  ....  2.25  1.25 
18  ’•‘Sichel  Liebfraumilch  1955  . . 4.00  2.25 
29  ’•‘Ackerman,  Vouvray  Qos  Le 

Mont  1953  3.50  2.00 

20  ’•‘Sichel  Zeltingen  Riesling  1955  4.25  2.25 

31  ’•‘Langenbach  Liebfraumilch 

1955  3.75  2.00 

22  ’•‘Gancia  Gastello  di  Canelli  . . 2.50 

33  ’•‘Langenbach  Berncastler  1955  3.00 

24  * Gancia  Orvieto 2.50  1.50 

ROS£  WINES 

35  *Tavel  Chateau  d’Aqueria  1955  3.00  1.75 
37  S.  S.  Pierce  Grenache  Rose  . 2.25 


RED  WINES 

% 


Bot. 

Bot. 

26 

Pastene  Burgundy  . . . 

, 

2.25 

1.25 

39 

*De  Luze  Club  Claret  . . . 

2.75 

1.50 

28 

Pastene  Chianti  .... 

2.25 

41 

’•‘Beaune  Burgundy,  Latour  . 

4.25 

2.25 

30 

Pastene  Red  Pinot  . . . 

2.25 

1.25 

43 

’•'M.  & R.  Chianti,  Red  Cap  . 

, 

3.00 

1.75 

32 

Pastene  Zinfandel  .... 

2.25 

34 

*Brolio  Chianti 

3.00 

1.75 

36 

’•‘BoUa  Valpolicella  .... 

3.25 

1.75 

38 

’•'Sichel  St.  Julien  1953  . . 

• 

4.50 

2.50 

c 

;.  S.  PIERCE  GOLD  COAST  WINES 

45" 

Gold  Coast  Haut  Sauternes 

2.25 

1.25 

47 

Gold  Coast  Red  Burgundy  . 

2.25 

49 

Gold  Coast  Red  Port . . . 

2.25 

51 

Gold  Coast  White  Port  . . 

2.25 

53 

Gold  Coast  Sherry  . . . 

2.25 

55 

Gold  Coast  Muscatel  . . . 

• 

2.25 

SHERRIES,  PORTS,  MADEIRA 

40 

Pastene  Anniversary  Cream 

Sherry 

2.50 

42 

Pastene  Anniversary  Cocktail 

Sherry 

2.50 

44 

Pastene  Anniversary  Tawny 

Port 

2.50 

46 

Pastene  Anniversary  Ruby 

Port 

48 

Pastene  Pale  Dry  Sherry  . 

2.25 

1.25 

50 

Pastene  Port 

2.25 

1.25 

52 

Pastene  Muscatel  .... 

. 

2.25 

1.25 

54 

Pastene  Flame  Tokay  . . 

. 

2.25 

1.25 

Bottle  Glass 

57 

'“Duff  Gordon  Amontillado 

(Dry) 

.70 

59 

’“Duff  Cordon  Generoso 

(Sweet) 

3.50 

.65 

61 

■“Cossart  Gordon  Southside 

Madeira 

. 

3.75 

.65 

63 

’“Cockbum  Ruddy  Port  . . 

• 

3.25 

.65 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauteme  Punch  . 

.50 

2.00 

Claret  Lemonade  .... 

.50 

2.00 

BEER  AND  ALE  LISTED  ON  PAGE  17 


Imported 


•A 


OQf  fo!'  f(h/ck 


Knicherbocher 


NEW  YORK’S  FAMOUS  BEER— NEW  ENGLAND’S  FAVORITE  BEER! 


JACOB  BUPPERT.  N . Y.  C. 


Hops  at  Pops  , . . and  everywhere 


in  New  England! 

ICE  CREAM 


SERVED  EXCLUSIVELY  AT  POPS  CONCERTS  — SEE  MENU 


POPS  MENU 


Quality  Street — 1 lb  Tin 
Candy  Cupboard  Sweet  Regards 


—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Tbin  Mints  . . .70 
SANDWICHES 

Baked  Virginia  Ham 70 

Baked  Ham  and  Swiss  Cheese  . .80 

Corned  Beef 75 

Swiss  Cheese 60 

Cream  Cheese  on  Date  Nut  Bread  .50 

Cream  Cheese 40 

Imported  Norwegian  Sardine  . . .55 


(Sandwiches  served  on  Roll,  Rye, 
Pumpernickel,  White,  or  Whole 
Wheat.) 

Roquefort,  Tavern,  or  Swiss 
Cheese  with  Crackers 50 

CAKES  AND  APPETIZERS 


Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 40 

Apple  Strudel 25 

Chocolate  Fudge  Cake  . . . . J25 

Almond  Macaroon 20 

Brownie 15 

HOOD’S  ICE  CREAM 

Vanilla 30 

Chocolate 30 

Coffee 30 

Strawberry . .30 

Cherry  Sundae 40 

Pineapple  Sundae 40 

Strawberry  Sundae 40 

Chocolate  Sundae 40 


Candy  Cupboard  Miniatures — 


V4  lb .50 

Jelly  Gems 60 

Chocolate  Covered  Almonds — 

10  oz 1.00 

FRESH  FRUIT  DRINKS 

Pop  Punch .30 

Lemonade 30 

Soda  Lemonade .35 


POP  PUNCH  served  in  pitchers  . 1J25 
Lemonade  served  in  pitchers  . . 1.25 
Soda  Lemonade  in  pitchers  . . . 1.35 

COFFEE  AND  TEA 
Hot  Coffee,  Individual  Pots  . , .30 
Hot  Tea,  Individual  Pots  ...  .25 


Iced  Coffee  or  Tea  ......  J25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Qub  Soda — 7 oz. 10 


Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Club  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 

KEMP’S  SALTED  NUTS 
Extra  Large  Peanuts — 5^  oz.  . . .29 
Spanish  Peanuts — SVs  oz.  . . . J25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) -5  ox.  .39 

Mixed  Nuts  (without  Peanuts)  — 

4V2  oz .59 

Extra  Large  Peanuts — 10%  oz.  . .59 
Spanish  Peanuts — 11  oz. . . . . A9 
Extra  Fine  Cashews — 9 oz.  . . . .79 
Mixed  Nuts  (with  Peanuts)  — 


9V2  oz 69 

Mixed  Nuts  (without  Peanuts)  — 

7V2  oz .89 


Beer  and  Ale  on  Page  17 

the  two  intermissions 


Wine  List  on  Page  13 

Refreshment  Service  in  both  Balconies  during 


CANDIES 
1J25 
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“RUSSLAN  AND  LUDMILLA*'  AND  GLINKA 


TN  THIS  opera,  that  incredible  genius,  Michael  Glinka  (1804-1857), 

brought  to  bear  a perfect  fusion  of  the  melodic  gift  he  had  enhanced 
by  studying  opera  and  singing  in  Italy,  and  the  feeling  for  instrumenta- 
tion which  he  had  developed  by  playing  in  and  conducting  his  uncle’s 
private  orchestra.  He  also  heard  and  studied  music  of  Berlioz  in  Paris. 
The  upshot  was  that  this  second  opera  of  Glinka’s  produced  a sense 
of  “Russianness”  which  was  an  inspiration  and  model  for  composers  of 
such  contrasting  temperaments  as  Tchaikovsky,  Borodin,  Rimsky- 
Korsakoff,  and  Stravinsky. 

Not  only  in  Stravinsky’s  “Firebird,”  but  the  more  daring  and  original 
“Rite  of  Spring,”  scholars  have  traced  certain  effects  back  to  “Russian.” 

The  plot  of  the  opera:  Ludmilla  is  a Russian  princess.  In  the 
midst  of  a reception  given  to  her  suitors  by  her  father,  she  is  caused  to 
vanish  by  enchantment.  Her  father  promises  her  hand  to  the  suitor 
who  shall  find  and  restore  her.  Russian,  whom  she  loves,  ardently 
undertakes  the  mission.  Befriended  by  a wizard,  who  gives  him  a 
magic  sword,  Russian  fights  his  way  through  to  her  place  of  captivity. 
He  cannot  rouse  her  from  an  enchanted  slumber,  but  returns  her  to 
her  father’s  palace.  There  she  awakens  when  Russian  slips  a magic 
ring  upon  her  finger.  Her  father  keeps  his  promise,  and  the  opera  ends 
in  joyous  celebration. 


ADJUDGED  i 
FINEST  ' J 
OF  ALL  ALES. 

Jit  British  Emptfie. 

I including  Cdnadsi 


LABATT^S 
ALE  — BEER' 

; “ iMPORTfo: 

WPP  from  CANADA 

I.ABATT  IMPORTERS  .eUfFAI,D,  H.  t. 


DISTRIBUTED  LOCALLY  BY 

SULLIVAN  DIST.  CO. 

66  TENEAN  AVE. 
DOKCBESTEB.  MASa 


WHERE 

THERE’S 

LIFE! 

THERE’S 


Budweiser, 

KING  OF  BEERS 
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POPS 

BEER  AND  ALE  LIST 

Bot, 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

JFine  List  on  Page  13 


LAGER  BEER 


© 1958  HAFFENREFFER  & CO.,  INC.,  BOSTON, MASS. 
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‘G.  B.  S.”  AS  MUSIC  CRITIC 


Trenchant  music  criticism  was  written  by  George  Bernard  Shaw  for 
the  London  Star,  1888-1889,  signature  of  “Corno  di  Bassetto.” 

On  the  music  of  the  great  Polish  violinist  he  commented: 

“I  am  always  inclined  to  believe  in  a violinist  who  can  play 
Wieniawski. 

“Beethoven  and  Mendelssohn  were  great  composers  of  music  for  the 
violin;  but  Wieniawski  was  a great  composer  of  violin  music.  There 
is  all  the  difference  in  the  world  between  the  two.” 

FRANZ  VON  SUPP£  (1820-1895) 

A flute  player  at  11,  student  of  harmony  at  1.3,  composer  of  a mass 
at  15,  Suppe  a little  later  had  intentions  of  becoming  either  a professor 
of  Italian  or  a physician.  Instead,  he  plunged  into  music  and  became 
a conductor. 

Among  his  conducting  posts  was  a term,  starting  about  1862,  at  the 
Theater  an  der  \Vien,  which  had  seen  the  birth  of  Mozart’s  “Magic 
Flute”  (1791),  Beethoven’s  “Fidelio”  (1805)  and  Schubert’s  “Magic 
Harp”  (1820). 
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CIGARETTES 

Philip  Morris 

. . .30 

Pall  Mall 

...  .30 

Lucky  Strikes 

. . .30 

Raleighs 

...  .30 

Chesterfields  (R  & K) 

. . .30 

Marlboro 

...  .30 

Camels 

. . .30 

Herbert  Tareyton  . . 

...  .30 

Old  Golds  (K  & F)  . . . 

. . .30 

Parliament 

...  .30 

Kools 

. . .30 

Winston 

...  .30 

Kent 

...  .30 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

Ed  Blason  Belvederes  . 

...  .25 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes  . 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere  . . . 

La  Corona  Demi  Tasse  . . 

. 2 for  .35 

Corona  Corona 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


e.F.  KEMP  CORP.,  SOMERVILLE.  MASS..  U.S.A. 

agaasasu— ■kaaB— 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunrli!ng&Co.,lnc.,NcwYork36,N.Y. 
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When  Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


272  Congress  Street,  Boston  10,  Massachusetts  Liberty  2-7800 


Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 
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A Native  Pioneer  of  Spanish  Music 

TV  yf" ANUEL  DE  Falla  was  the  first  modern  Spaniard  to  compose  orches- 
tral  music  thoroughly  Spanish  in  character.  At  the  same  time, 
he  was  the  first  modern  Spaniard  to  achieve  international  recognition 
— this  for  his  mastery  of  orchestral  writing,  and  his  individuality. 

His  music  is  inherently  Spanish  by  his  complete  assimilation  of 
varying  characteristics  of  music  in  different  sections  of  Spain.  Rarely 
do  his  works  incorporate  actual  themes  from  Spanish  folk  music.  But 
his  original  melodies,  and  his  rhythmic  patterns  are  true  in  spirit. 

The  orchestral  scores  of  Falla  are  admired  for  economy  of  means  — 
richness  achieved  without  heaviness.  Falla’s  preference  is  to  contrast, 
rather  than  blend,  the  instruments.  Although  his  scores  are  interesting 
harmonically,  they  are  more  so  for  the  attainment  of  expression  by 
melody  and  rhythm.  And  foremost  may  be  placed  the  variety  and 
complexity  of  his  rhythms.  A favorite  device  of  Falla  is  to  use 
rhythm  contrapuntally  — setting  one  sort  of  rhythm  against  another 
simultaneously. 

Early  in  his  career,  he  decided  that  he  could  afford  a seven-day  visit 
to  Paris.  He  stayed  seven  years. 

Friendship,  appreciation,  and  mental  stimulation  were  afforded  him 
(Continued  on  page  2^) 


FOR  SECURITY  # . . . CONVENIENCE  . . . AND  GENEROUS  DIVIDENDS 


Ive  been  a satisfied 
depositor  lor  many  years’ 


Charlfitoujn  SAVINGS 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents”  1:00  P.M.  to  2:00  P.M. 
Sponsored  by  Charlestown  Savings  Bank  over 


Boston’s  Fine 
Music  Station 


1330  AM 
on  the  dial 
102.5  FM 


(Boston) 

* 61  Summer  Street 
(Boston) 

• 42  Washington  Street 

(Charlestown) 

1 Thompson  Square 
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1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 


"The  BROWN  and  WHITE  FLEET" 

SoAJton,  Qah 

SjiitptJtofL  (^ah 

KEnmore  6-5010 

STadium  2-2000 

ShiqhmrL  (^ab 

(^kvsdjcmd,  Qah 

BEacon  2-5500 

ASpinwall  7-8700 

GREATEST  STEAK 
you  EVER  ATE 

CHARCOAL  BROILED 
ON  THE  OPEN  HEARTH 

FULL  COURSE 
DINNER  . . . $4.85 

CLUBHOUSE 

BOSTON’S 
NEWEST  STEAK  HOUSE 

HOTEL  KENMORE 

KE  6-2770 


FRIDAY  EVENING,  June  20,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty -fir  St  Program 


French  Military  March  . . . 

'Overture  to  “Die  Fledermaus" 


► 
► 
► 
► 
I- 
► 
► 
•- 
► 
► 
•- 
I- 
► 
► 

Saint-Saens  ^ 

!«• 


Strauss 


Fantasia  on  “Greensleeves” Vaughan  Williams 

* Hungarian  Rhapsody  No.  2 Liszt  ^ 

f** 

t 

► 
► 
► 
I- 
I- 

I- 
I* 
•- 
► 
► 
t- 
f- 

e 


*Ouverture  Miniature,  from  “The  Nutcracker”  . Tchaikovsky 

Violin  Concerto  in  D major,  Op.  35 

(First  Movement) Tchaikovsky 

Soloist;  JESSE  CECI 

^Finlandia,  Tone  Poem Sibelius 

*In  a Persian  Market Ketelby 

Love  Is  a Many-Splendored  Thing Fain 

76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Instron  Engineering  Corporation;  Boston  City 

Hospital  and  Harvard  Medical  School  Symposium  Guests;  Mahar  High 
School  of  Orange,  Massachusetts;  Twinbrook  Club;  Friends  of  the  Stoneham 
Library;  Worcester  County  Extension  Service 


Baldwin  Piano 


•RCA  Victor  Records 


OmRmEBMB 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOU ISVILLE.  KENTUCKY.  1849 


in  abundance  by  Debussy,  Dukas  and  Ravel.  It  was  through  Dukas 
he  met  Spain’s  nationalist  piano  composer  of  the  early  twentieth 
century  — Isaac  Albeniz,  who  had  settled  in  Paris.  To  the  latter,  Falla 
has  written,  he  “owed  valuable  advice  and  warm  stimulus  for  my  work.” 
Falla  was  aided  in  improving  his  orchestral  technique  by  informal, 
studies  with  Debussy  and  Dukas.  But  he  composed  Spanish  music,  and 
not  an  imitation  of  French.  To  France  he  owed  the  first  performances 
of  “La  Vida  Breve,”  in  Nice  in  1913,  and  Paris  in  1914.  Not  until  after 
his  return  to  his  native  country  at  the  outbreak  of  the  First  World  War, 
was  his  first  “national  opera”  performed  in  Spain  — in  Madrid,  in  1914. 

ENTRANCE  OF  THE  GUESTS  (“TANNHaUSER”)  - 
RICHARD  WAGNER  (1813-1883). 

The  scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  processionals  ever  composed. 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA”  - 
PONCHIELLI  (1834-1886). 

The  dancers  are  costumed  to  represent  the  hours  of  dawn,  day, 
twilight,  and  night.  Their  action  portrays  the  triumph  of  light  over 
darkness,  symbolizing  the  conquest  of  evil  by  good. 


Because  the  Saturday  night  concerts  are  broadcast 
in  Boston,  New  York,  and  further  afield,  the  audi- 
ence would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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^ SATURDAY  EVENING,  June  21,  at  8:30  o'clock 


Fifty-second  Program 


Beacon  Hill  March Rasetzki 

(Dedicated  to  the  102nd  Air  Defense  Wing) 

Suite  from  “Cakewalk” Kay 

Grand  Walkaround  — Wallflower  Waltz  — Sleight  of  Feet  — 
Perpendicular  Points  — Freebee 

*Tritsch-Tratsch  Polka Strauss 

Trumpet  Concerto  in  E major Hummel 

I.  Allegro  con  spirito 

II.  Andante 

III.  Rondo 

Soloist:  ARMANDO  GHITALLA 


Overture  to  “Russian  and  Ludmilla” Glinka 

* Warsaw  Concerto  for  Piano  and  Orchestra  . . . Addinsell 

Soloist:  LEO  LITWIN 

*1812,  Ouverture  Solennelle Tchaikovsky 

* Richard  Rodgers  Waltzes arr.  Anderson 

Lover  — Falling  in  Love  with  Love  — Oh,  What  a Beautiful 
Morning  — It’s  a Grand  Night  for  Singing 

*Get  Me  to  the  Church  on  Time,  from  “My  Fair  Lady”  . Loewe 

Salute  to  the  Armed  Forces arr.  Bodge 

Halls  of  Montezuma  — Semper  Paratus  — Air  Force  Song  — 

.Anchors  Aweigh  — The  Caissons  Go  Rolling  Along 


Among  Those  Present:  Massachusetts  National  Guard;  Workmen’s  Circle 
Baldwin  Piano  *RCA  Victor  Records 
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THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 
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From  an  Elaborate  Joke,  a Great  Operetta 


“DIE  FLEDERMAUS”  (THE  BAT)-J.  STR.\USS,  JR. 

''T^HE  plot:  Of  the  merry,  but  involved  proceedings,  here  are  the 
main  elements. 

The  Viennese  banker,  Baron  Gabriel  Eisenstein,  tells  his  beautiful 
wife,  Roselinde,  that  he  must  leave  her  to  spend  eight  days  in  jail  as 
the  price  of  insulting  an  official.  As  he  prepares  to  fortify  himself  for 
a simple  diet  by  eating  his  fill  of  a hotel-prepared  meal  brought  to  his 
house,  his  friend,  Falke,  drops  in,  with  a more  entertaining  idea.  Let 
him  delay  a little  in  surrendering  himself  to  the  law  and  attend  a party 
which  the  young  Russian  spendthrift.  Prince  Orlofsky,  is  giving  that 
night.  Eisenstein  bids  farewell  to  his  wife,  Roselinde,  as  if  on  his  way 
to  jail. 

Meanwhile,  Roselinde  is  visited  by  an  old  flame  rekindled,  her 
former  singing  teacher,  Alfred.  He  will  console  her  for  her  husband’s 
absence.  Whereupon  he  dons  Gabriel’s  smoking  jacket  and  proceeds 
to  devour  the  splendid  meal.  As  he  enjoys  it,  the  warden  arrives 
to  convey  to  jail  one  Gabriel  Eisenstein,  whom  he  has  never  seen. 
Naturally,  he  assumes  that  Alfred  is  the  man  in  question.  Here  is  a 
pretty  howdy-do  for  Roselinde.  Alfred  decides  to  be  a martyr  to  save 
her  in  this  tense  situation,  and  allows  the  warden’s  mistake  in  identity 
to  continue. 
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At  Orlofskys  party,  Falke  introduces  Eisenstein  as  the  Marquis 
Renard.  After  considerable  gaiety,  the  “Marquis”  amuses  the  guests 
by  recounting  the  comical  experience  he  had  had  some  months  before 
by  depositing  Falke,  after  a masquerade  party,  on  a public  street  bliss- 
fully enjoying  a wine-induced  slumber  in  the  costume  of  a bat.  Upon 
awaking  in  broad  daylight  in  this  unique  attire,  Falke  had  been  the 
object  of  no  end  of  hilarity  on  the  part  of  the  public.  After  the  laughter 
of  the  guests,  a Hungarian  countess  graces  the  party.  Eisenstein 
becomes  very  attentive.  She  is  masked,  and  no  amount  of  argument 
on  his  part  will  induce  her  to  disclose  her  face  or  name.  When  he 
accuses  her  of  deception  she  responds  by  singing  characteristic  music 
of  “her  native  Hungary.”  Shortly  after  obtaining  his  watch,  she  departs. 
Another  guest  with  whom  Eisenstein  becomes  very  much  taken  is 
Chevalier  Chagrin.  They  pledge  eternal  brotherhood. 

The  scene  changes  to  the  jail. 

Chevalier  Chagrin,  Eisenstein’s  newest  and  dearest  chum,  is  really 
the  warden.  When  the  “Marquis  Renard”  arrives  to  begin  his  imprison- 
ment, he  is  amazed  to  be  confronted  by  Chevalier  Chagrin.  On  con- 
fessing that  he  is  really  Eisenstein,  he  is  told  by  the  warden  that  he  is 
confused  because  Eisenstein  is  already  in  a cell.  When  Eisenstein  learns 
that  Alfred  has  been  impersonating  him,  he  sets  to  work  to  get  the 
details.  Donning  the  costume,  wig,  and  glasses  of  his  lawyer,  who  has 
rushed  in,  he  questions  Alfred.  He  is  in  a fury  at  Alfred’s  boldness, 
and  contemplates  drastic  action.  However,  his  hands  are  tied  when 
Roselinde  appears  at  the  jail,  shows  him  the  missing  watch,  and 
demands  to  know  what  he  has  to  say  about  himself  and  that  Hungarian 
countess.  She  fails  to  explain  that  she  herself  was  the  masked  countess. 
In  the  uproar  Falke  discloses  that  Orlofsky’s  party  and  all  that  hap- 
pened before,  during  and  after  it,  are  part  of  a monumental  joke. 


MILLER  BREWING  CO.  MILWAUKEE.  WIS. 
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“NUTCRACKER’'  SUITE  - TCHAIKOVSKY. 

The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifully  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants, 
to  the  music  which  forms  most  of  the  sections  of  the  concert  suite. 

The  Snow  Scene  occurs  when  the  Prince  is  whisking  Marie  through 
the  air  to  the  Kingdom  of  Sweets.  Marie  learns  that  the  snowstorm  is 
really  a band  of  fairies  dancing  as  they  wave  branched  sticks  tipped 
with  snow  crystals.  In  the  original  production,  fifty-nine  dancers  per- 
formed this  scene. 


[28] 


TANGLEWOOD 


BERKSHIRE  FESTIVAL  PROGRAMS 

The  programs  for  the  Berkshire  Festival  by  the  full  Boston  Symphony 
Orchestra  at  Tanglewood  are  here  announced.  The  concerts  will  be  given  on 
Friday  and  Saturday  evenings  at  8:30  and  Sunday  afternoons  at  2:30.  The  concerts 
on  July  4-5-6  will  be  devoted  to  the  music  of  Bach;  on  July  11-12-13,  to  the  music 
of  Mozart. 

Address:  Festival  Office,  Tanglewood,  Lenox,  Mass. 


SERIES  A 
Friday,  July  18 

Brahms  Serenade  No.  2 in  A,  Op.  16 
Copland  Variations  for  Orchestra 
Brahms  Symphony  No.  4 

Conductor:  Charles  munch 


Saturday,  July  19 
Brahms  Requiem 

HiLDB  GUBDEN,  Soprano 
DONALD  GRAMM,  Baritone 
FESTIVAL  CHORUS 
Conductor:  Charles  munch 


Sunday,  July  20 

Brahms  Academic  Festival  Overture 
Piano  Concerto  No.  1 in  D minor 
Soloist;  LEON  fleisher 
Stravinsky  Petrouchka 

Conductor:  pierre  monteux 


SERIES  B 
Friday,  July  25 

Glinka  “Russian  and  Ludmilla”  Ov. 
Tchaikovsky  Symphony  No.  4 
Milhaud  Ov.  to  “Les  Eumenides” 
Debussy  Three  Nocturnes 
Ravel  La  Valse 

Conductor:  pierre  monteux 


Saturday,  July  26 
Stravinsky  Agon 

Rachmaninoff  Piano  Concerto  No.  3 
Soloist:  BYRON  JANIS 
Debussy  La  Mer 

Conductor:  Charles  munch 


Sunday,  July  27 

Bartok  Music  for  Strings,  Percussion 
and  Celesta 

Ravel  “Daphnis  and  Chloe,”  2nd  Suite 
Tchaikovsky  Violin  Concerto 

Soloist:  ZINO  francescatti 

Conductor:  Charles  munch 


SERIES  C 
Friday,  August  1 

Wagner 

Prelude  to  “Die  Meistersinger” 
Siegfried  Idyll ; Prelude  and  Love 
Death  from  “Tristan  and  Isolde” 
Piston  Viola  Concerto 
Wagner  Immolation  Scene 

MARGARET  HARSHAW,  SopranO 
JOSEPH  DE  pasqualb,  Viola 
Conductor:  Charles  munch 

Saturday,  August  2 
Wagner  “Tannhaiiser”  Overture  and 
Bacchanale 

Liszt  Piano  Concerto  No.  1 in  E-flat 
Soloist;  LEONARD  PENNARIO 
Vaughan  Williams  Symphony  No.  8 
'Wagner  Siegfried’s  Rhine  Journey 

Conductor:  Charles  munch 


Sunday,  August  3 

Wagner  Excerpts  from  “The  Flying 
Dutchman,”  “Lohengrin,”  Die 
Walkure,”  “Parsifal,”  “Tannhauser,” 
“Rienzi” 

Soloist:  MARGARET  HARSHAW,  Soprano 
Conductor:  pierre  monteux 


SERIES  D 
Friday,  August  8 

Honegger  Prelude  Fugue  and  Postlude 
Beethoven  Symphony  No.  7 
Piano  Concerto  No.  5 (“Emperor”) 
Soloist:  EUGENE  ISTOMIN 

Conductor:  Charles  munch 


Saturday,  August  9 

Beethoven  Music  from  “Prometheus”; 
Violin  Concerto 

Soloist:  berl  senofsky 
Hindemith  Nobilissima  Visione 
Beethoven  Leonore  Ov.  No.  3 

Conductor:  pierre  monteux 


Sunday,  August  10 
Walton  Johannesburg  Festival  Ov. 
Beethoven  Ninth  Symphony 

FESTIVAL  CHORUS  AND  SOLOISTS 

Conductor:  Charles  munch 
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LOVE  IS  A MANY-SPLENDORED  THING  - FAIN. 

The  plot  of  the  film-play  featuring  this  song  is  concerned  with  the 
frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for 
the  American  newsman,  Elliot.  His  indifferent  wife  refuses  a divorce, 
and  he  is  killed  in  the  Korean  War. 

TRUMPET  SOLOIST 

Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 
Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 

CONCERTO  FOR  TRUMPET  IN  E MAJOR  - J.  N.  HUMMEL 
(1778-1837). 

This  concerto  was  written  by  Johann  Nepomuk  Hummel  to  demon- 
strate the  ability  of  an  outstanding  Viennese  court  trumpeter,  Anton 
Weidinger. 

These  concertos  were  premiered  by  him  on  an  instrument  of  his  own 
invention,  the  keyed-trumpet. 
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(cabling  ) 


BLACK  LABEL  BEER 
RED  CAP  ALE 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

'TAe  best  brews  in  the  world  come  from  Carling," 


CARLING  BREWING  CO. 

NATICK.  MASS. 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Ford  Motor  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank  of  Boston 
Schaefer  Brewing  Company 
Shell  Oil  Company 
Stop  & Shop  Super  Markets 

These  firms  have  joined  the  Orchestra  in  the  public  service  it 
renders  to  the  community,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 


[32] 


Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  will  occur  on  Sunday  evening,  June  29. 

It  will  he  the  opening  of  the  THIRTIETH  ANNIVERSARY 
SEASON  of  the  Esplanade  Concerts. 

Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 
of  this  music  and  its  riverside  setting,  hy  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  times  of  depression 
and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  New  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


FIEDLER  IN  PERSON 
ON  RCA  V^C'^OR  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a flourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  ‘‘pops’*  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116-122  BOYLSTON  STREET 


Mail  and  Phone  Orders  — We  Ship  Everywhere 
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ARTHUR  FIEDLER 

C onductor  Ih 


SEVENTY-THIRD 


SEASON. 


» 9 S « 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


ViOUNS 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Gaston  Dufresne 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  KadinofE 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  Devergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 
Manuel  Valerio 

on  leave  o1  absence 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shisler 


SEVENTY-THIRD  SEASON,  1958 


ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


*‘Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners** 


Boston 


— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


President 
Vice-President 
T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 


Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 


Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


Charles  H.  Stockton 
Raymond  S.  Wilkins 


Palfrey  Perkins 


Oliver  Wolcott 


TRUSTEES  EMERITUS 


Philip  R.  Allen 
N.  Penrose  Hallowell 


M.  A.  DeWolfe  Howe 
Lewis  Perry 


Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 


James  J.  Brosnahan 
Business  Administrator 


Leonard  Burkat 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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Boston  Symphony  Orchestra 

PENSION  FUND  CONCERT 

VAN  CLIBURN 


To  Appear  with  the  Orchestra 


Van  Cliburn,  the  young  pianist  of  Texas  who  stirred  the  musical 
world  last  month  by  winning  the  International  Tchaikovsky  Piano 
Competition  in  Moscow,  is  coming  to  Boston.  He  will  make  his  first 
appearance  here  with  the  Boston  Symphony  Orchestra  at  a special  Pen- 
sion Fund  concert  in  Symphony  Hall  on  Sunday  afternoon,  October  5. 

Mr.  Cliburn's  performance  in  the  contest  won  him  the  acclaim  of  the 
Moscow  audience.  Mr.  Cliburn  was  the  unanimous  choice  over  forty- 
nine  competitors,  largely  from  the  Soviet  Union.  The  program  consisted 
of  the  concertos  by  Tchaikovsky,  Rachmaninoff  (No.  3),  and  a Rondo 
composed  for  the  contest  by  Dmitri  Kabalevsk}. 

Mail  orders  will  be  accepted  for  the  Pension  Fund  concert  on  Tuesday, 

September  2,  and  tbe  Box  Office  will  be  open  on  Monday,  September  8. 
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NINTH  WEEK 


MONDAY  EVENING,  June  23,  at  8:30  o’clock  ^ 


Fifty-third  Program 

*E1  Capital!,  March Sousa 

Allegro  moderato,  from  the  “Unfinished”  Symphony  . Schubert 

*Hora  Staccato Dinicu-Heifetz 

Suite  from  “Cakewalk” Kay 

Grand  AValkaround  — Wallflower  Waltz  — Sleight  of  Feet  — 
Perpendicular  Points  — Freebee 


Prelude  and  Love-Death,  from  “Tristan  and  Isolde” 

Concerto  for  Two  Pianos  and  Orchestra 

I.  Allegro  ma  non  troppo 


Wagner 

Poulenc 


II. 

III. 


Larghetto 
Finale:  Allegro  molto 


Soloists:  BRUCE  HART  and  LORETTA  POTO 


Selection  from  “The  King  and  I” Rodgers 

Hello,  Young  Lovers  — March  of  the  Siamese  Children  — 

Getting  to  Know  You  — We  Kiss  in  a Shadow  — Shall  We  Dance 

Love  Is  a Many-Splendored  Thing Fain 

76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Women’s  Italian  Club  of  Boston;  New  England 
Baptist  Hospital  School  of  Nursing  and  Alumnae 


Baldwin  Piano 


•RCA  Victor  Records 


‘^TTTT+TTTTT++**“*‘T+T^TTTT+T+++*i‘TTTTTTT't‘*‘TTTTTTTT+i‘T+TV 


(J3ori6  an  d Whiton 

50  years  of  outstanding  photography 
174  Newbury  Street 
KE  6-0644  Boston,  Mass. 


ARTHUR  FIEDLER 
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Program  Notes 

By  Laning  Humphrey 


SYMPHONY  No.  8,  IN  B MINOR  - SCHUBERT. 

qchubert’s  “Unfinished”  Symphony,  which  today  seems  unchallenged 
^ as  the  most  beloved  of  all  symphonic  masterpieces,  narrowly  escaped 
remaining  unplayed,  as  well  as  unfinished.  It  was  lost  to  knowledge  of 
the  concert  world  for  forty-three  years  after  it  was  written. 

This  miracle  of  poignant  beauty  was  composed  in  1822.  Six  years 
later,  Schubert  was  dead.  Usually  a symphony  has  four  main  divisions, 
or  “movements.”  This  has  only  two,  a fact  which  brought  it  the  name 
“Unfinished.”  But  to  many  listeners  no  addition  seems  necessary  for 
complete  artistic  satisfaction.  That  offers  a possible  solution  to  the 
riddle  of  Schubert’s  failure  to  develop  two  other  movements.  Manu- 
scripts have  been  found  which  show  that  he  began  a third  movement. 
But  he  stopped  after  writing  nine  measures  of  instrumental  parts,  and 
sketching  three  pages  in  piano  form. 

Did  his  artistic  instincts  persuade  him  that  he  should  not  attempt 
(Continued  on  page  6) 
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TUESDAY  EVENING,  June  24,  at  8:30  o* clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty-fourth  Program 


Coronation  March,  from  “The  Prophet”  ....  Meyerbeer 
^Overture  to  “La  Belle  Helene” Offenbach 

Prelude  to  “The  Deluge” Saint-Saens 

Violin  Solo:  Alfred  Krips 

The  Skaters,  Waltzes Waldteufel 


“The  Animals’  Carnival,” 

Grand  Zoological  Fantasia  . . 

Introduction  and  Royal  March  of  the  Lion 
Cocks  and  Hens 

Horses  of  Tartary  (Fleet  Animals) 

Tortoises 
The  Elephant 
Kangaroos 

Soloists:  ARTHUR  MACKENZIE  and 
Overture  to  “Tannhauser”  .... 


Saint-Saens 

Personages  with  Long  Ears 
The  Cuckoo  in  the  Depth 
of  the  Forest 
Pianists 

The  Swan  (Solo  Violoncello: 
Jacobus  Langendoen) 
Finale 

BERJ  ZAMKOCHIAN 
Wagner 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

“Moonglow”  and  Theme  from  “Picnic”  . . 

Strike  Up  the  Band 


arr.  Hayman 
. Gershwin 


Among  Those  Present:  Boston  Lying-In  Hospital;  Boston  Power  Squadron; 
Appalachian  Mountain  Club ; Research  and  Development  Division  of  Arthur 
D.  Little,  Inc.;  Daughters  of  Laconia 

Baldwin  Piano  *RCA  Victor  Records 
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to  impose  an  elaboration  into  four  movements  upon  a creation  which 
attained  such  full  expression  of  beauty  in  two?  Whatever  the  true 
solution  of  the  riddle,  Schubert  discontinued  work  on  this  “Symphony 
in  B Minor,”  and  turned  to  other  compositions.  At  the  end  of  the 
remaining  six  years  of  his  tragically  short  span  of  thirty-one  years,  the 
now  world-famous  two-movement  symphony  was  not  among  the  manu- 
scripts in  his  dwelling.  What  had  become  of  it?  A Viennese  orchestra 
leader  learned  the  answer  in  i860.  Yet  he  paid  no  heed  to  it  for 
five  years. 

The  conductor  was  Johann  Herbeck.  He  received  a letter  in  i860 
from  an  old  man,  Joseph  Huettenbrenner,  who,  with  his  brother 
Anselm,  had  known  Schubert.  Joseph  wrote  that  “He  (Anselm)  has  a 
treasure  in  Schubert’s  B Minor  Symphony,  which  we  put  on  a level 
with  the  great  Symphony  in  C,  his  instrumental  swan-song,  and  any 
one  of  the  symphonies  by  Beethoven.” 

Unbelievably,  Herbeck  did  not  attempt  to  investigate  that  tempting 
statement  for  five  years,  even  though  he  traveled  to  the  vicinity  of 
Anselm’s  town  several  times.  At  last  he  entered  the  town  while  on 
another  errand.  From  the  landloard  of  a tavern,  he  learned  that 

(Continued  on  page  S) 
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WEDNESDAY  EVENING,  June  25,  at  8:30  clock 

AMERICAN  SOCIETY  FOR 
TESTING  MATERIALS  NIGHT 


Fifty- fifth  Program 


*The  Thunderer,  March Sousa 

* Overture  tQ  “The  Beautiful  Galatea” Suppe 

* Largo,  from  “Xerxes” Handel 

Solo  Violin:  Alfred  Krips 

* Selection  from  “My  Fair  Lady” Loewe 


Get  Me  to  the  Church  on  l ime  — Wouldn’t  It  Be  Loverly  — 
I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 


Suite  from  “Carmen” Bizet 

Aragonaise  — Dragoons  of  Alcala  — Toreadors 

*By  the  Beautiful  Blue  Danube,  Waltzes Strauss 

* Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LITWIN 


RICHARD  HAYMAN  Conducting:- 
Dancing  through  the  Years 
Cakewalk  — Charleston  — Tango  — Square  Dance  — 

W’altz  — Polka  — Rumba  - Jitterbug-Swing  — Mexican 
Hat  Dance  — Cha-Cha-Cha  — Rock-and-Roll 

Seeing  Stars 

Calypso:  Banana  Boat  Song  and  Marianne 
Baldwin  Piano  *RCA  Victor  Records 


arr.  Hayman 
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Anselm  Huettenbrenner,  prolific  composer  of  unpublished  works,  had 
a habit  of  breakfasting  there.  While  they  still  were  chatting,  the  old 
man  entered.  Herbeck  said  to  him: 

“I  am  here  to  ask  permission  to  produce  one  of  your  works  in 
Vienna.” 

Auselm  became  cordial,  inviting  the  conductor  to  visit  his  little 
one-story  cottage  in  an  out-of-the-way  location.  In  a work-room  stuffed 
with  a confused  array  of  dust-laden  and  yellowed  papers,  Anselm 
showed  him  some  of  his  own  manuscripts.  Herbeck,  glancing  over  no 
less  than  ten  unpublished  overtures  of  Anselm,  selected  one,  and 
remarked  very  craftily: 

“It  is  my  purpose  to  bring  forward  three  contemporaries  — Schubert, 
Huettenbrenner,  and  Lachner,  in  one  concert  before  the  Viennese 
public.  It  would  naturally  be  very  appropriate  to  represent  Schubert 
by  a new"  w"ork.” 

“Oh,  I have  still  a lot  of  things  by  Schubert,”  was  what  to  Herbeck 
must  have  been  a startling  reply. 

The  aged  friend  of  Schubert  then  pulled  a batch  of  papers  from  an 


{Continued  on  page  ii) 
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THURSDAY  EVENING,  June  26,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty-sixth  Program 


Entrance  of  the  Gladiators 

Overture  to  “Russian  and  Ludmilla”  . . . . 

*Caro  nome,  from  “Rigoletto” 

Clarinet  Solo:  Pasquale  Cardillo 
Voices  of  Spring,  Waltzes 


Fucik 

Glinka 

Verdi 

Strauss 


Violin  Concerto  in  E minor.  Op.  64 Mendelssohn 

Allegro  molto  appassionata  — Andante  — Allegro  molto  vivace 

Soloist:  JOSEPH  SILVERSTEIN 

Bostonia  Suite Brown 

Boston  Common  — Sunday  on  Beacon  Hill  — On  the  Esplanade 


Selection  from  “Oklahoma!’ 


Oklahoma!  — Oh,  What  a Beautiful  Morning  — The  Surrey 
with  the  Fringe  on  Top  — People  Whll  Say  We’re  in  Love 


Rodgers 


'Jalousie,  Gypsy  Tango 
Tops  Polka  . . . . , 


Gade 

Mason 


Among  Those  Present:  Katharine  Gibbs  Alumnae  Association  of  Boston; 
Massachusetts  College  of  Optometry 

Baldwin  Piano 


•RCA  Victor  Records 
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10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 
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28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 
Port 

Exceptionally  delicious  — with  fruit-like 
mdlowness 

46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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old-fashioned  chest.  Herbeck  recognized  the  writing  of  Schubert  on 
one  manuscript,  in  the  title  “Symphony  in  B Minor.” 

Herbeck  feigned  looking  it  over  casually  — he  did  not  want  to  be  so 
eager  that  the  old  man  would  decide  it  was  too  valuable  to  allow  to 
pass  from  his  possession.  There  was  no  doubt  in  the  conductor’s  mind 
that  this  actually  was  an  unknown  symphony  of  Schubert. 

“This  would  do,”  the  conductor  said,  attempting  to  keep  his  voice 
steady.  “Will  you  let  me  have  it  copied  immediately,  at  my  expense?” 
“There  is  no  hurry,”  Anselm  said.  “Take  it  with  you.” 

And  that  is  how  Schubert’s  “Unfinished”  Symphony  ceajsed  to  be 
unheard.  Herbeck  gave  it  to  the  world  for  the  first  time  in  Vienna, 
seventy- two  years  ago  December  17,  after  a silence  of  forty-three  years 
from  the  time  of  its  composition.  Schubert  had  made  a gift  of  the 
manuscript  to  Anselm  Huettenbrenner,  out  of  friendship. 

Schubert  heard  no  orchestra  play  that  loveliest  of  symphonies.  Yet 
in  his  mind  he  heard  it  perhaps  as  clearly.  Huettenbrenner  himself, 
a good  musician,  although  not  a genius,  could  hear  the  beauty  of  the 
music  by  reading  the  manuscript.  And  it  was  a cherished  treasure  from 
the  hand  of  his  friend. 


How,  one  asks,  could  a friend  of  a genius  like  Schubert  cause  the 

(Continued  on  page  16) 
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% 
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1 S.  S.  Pierce  Extra  Dry  . . . 

6.50 

3.50 

2 Pastene  Champagne  .... 

6.00 

3.00 

3 S.  S.  Pierce  California 

Burgundy 

6.50 

3.50 

4 Pastene  Sparkling  Burgundy  . 

5.50 

2.75 

5 Great  Western  Extra  Dry  . . 

6.50 

3.50 

6 *Gancia  Asti  Spumante  . . . 

7.00 

7 Great  Western  Sparkling 

Burgundy 

6.50 

3.50 

8 *Sichel  Sparkling  Burgundy, 
Red  Cap  

7.50 

9 * Ackerman  Dry  Royal  Brut  . . 

7.00 

3.50 

11  *De  Luze  Sparkling  Burgundy, 
Red 

7.50 

4.00 

13  *De  Luze  Sparkling  Burgundy, 
Pink 

7.50 

15  * Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

17  *Cdicquot  Yellow  Label 

Non- Vintage 

10.00 

5.50 

19  Champagne  Cocktail  for  Two  1.75 
WHITE  WINES 


10  Pastene  Riesling 

2.25 

21  *De  Luze,  Bordeaux  Special 

Reserve 

2.50 

1.50 

12  Pastene  Sauteme 

2.25 

1.25 

23  *De  Luze,  Sautemes  .... 

3.50 

2.00 

14  Pastene  Chablis 

2.25 

1.25 

25  * Latour,  PouiUy  Fuisse  1955  . 

4.25 

2.25 

16  Pastene  Rhine  Wine  .... 

2.25 

1.25 

18  *Sichel  Liebfraumilch  1955  . . 

4.00 

2.25 

29  * Ackerman,  Vouvray  Qos  Le 
Mont  1953  

3.50 

2.00 

20  *Sichel  Zeltingen  Riesling  1955 

4.25 

2.25 

31  *Langenbach  Liebfraumilch 

1955  

3.75 

2.00 

22  *Gancia  CasteUo  di  CaneUi  . . 

2.50 

33  *Langenbach  Berncastler  1955 

3.00 

24  *Gancia  Orvieto 

2.50 

1.50 

ROS£  WINES 

35  *Tavel  Chateau  d’Aqueria  1955 

3.00 

1.75 

37  S.  S.  Pierce  Grenache  Rose  . 

2.25 

RED  WINES 

% 

Bot,  BoU 

26  Pastene  Burgundy  ....  2.25  1.25 

39  *De  Luze  Club  Claret  ....  2.75  1.50 

28  Pastene  Chianti 2.25 

41  * Beaune  Burgundy,  Latour  . . 4.25  2.25 
30  Pastene  Red  Pinot  ....  2.25  1.25 

43  ♦M.  & R.  Chianti,  Red  Cap  . . 3.00  1.75 

32  Pastene  Zinfandel 2.25 

34  *Brolio  Chianti 3.00  1.75 

36  *BoUa  Valpolicella 3.25  1.75 

38  *Sichel  St.  Julien  1953  . . . 4.50  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sautemes  . 2.25  1.25 
47  Gold  Coast  Red  Burgundy  . . 2.25 

49  Gold  Coast  Red  Port ....  2.25 
51  Gold  Coast  White  Port  . . . 2J25 
53  Gold  Coast  Sherry  ....  2.25 
55  Gold  Coast  Muscatel ....  2.25 

SHERRIES,  PORTS,  MADEIRA 

40  Pastene  Anniversary  Cream 

Sherry 2.50 

42  Pastene  Anniversary  Cocktail 

Sherry 2.50 

44  Pastene  Anniversary  Tawny 

Port 2.50 

46  Pastene  Anniversary  Ruby 

Port 2.50 


48  Pastene  Pale  Dry  Sherry  . . 2.25  1.25 

50  Pastene  Port 2.25  1.25 

52  Pastene  Muscatel 2.25  1.25 

54  Pastene  Flame  Tokay  . . . 2.25  1.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 4.25  .70 

59  *Duff  Gordon  Generoso 

(Sweet) 3.50  .65 

61  *Cossart  Gordon  Southside 

Madeira 3.75  .65 

63  *Cockbum  Ruddy  Port  . . . 3.25  .65 

WINE  PUNCH 

Glass  Pitcher 

Qaret  or  Sauteme  Punch  . . .50  2.00 

Claret  Lemonade .50  2,00 
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POPS 

MENU 

CANDIES 

V^uaJity  Street — 1 lb  Tin  . . . 

1.25 

(Dandy  Cupboard  Miniatures— 

Candy  Cupboard  Sweet  Regards 

^ lb 

—1  lb 

2.00 

Jelly  (Jems 

.60 

Candy  Cupboard  Miniatures — 

Chocolate  Covered  Almonds — 

1 lb 

1.75 

10  oz 

Candy  Cupboard  Thin  Mints  . . 

.70 

SANDWICHES 

FRESH  FRUIT  DRINKS 

Baked  Virginia  Ham 

.70 

Pop  Punch  

.30 

Baked  Ham  and  Swiss  Cheese  . 

.80 

Lemonade  

.30 

Corned  Beef 

.75 

Soda  Lemonade 

35 

Swiss  Cheese 

.60 

POP  PUNCH  served  in  pitchers  . 

1.25 

Cream  Cheese  on  Date  Nut  Bread 

.50 

Lemonade  served  in  pitchers  . . 

1.25 

Cream  Cheese 

.40 

Soda  Lemonade  in  pitchers  . . . 

135 

Imported  Norwegian  Sardine  . . 

.55 

COFFEE  AND  TEA 

(Sandwiches  served  on  Roll,  Rye, 
Pumpernickel,  White,  or  Whole 

Hot  Coffee,  Individual  Pots  . . 

.30 

Wheat.) 

Hot  Tea,  Individual  Pots  . . . 

35 

Roquefort,  Tavern,  or  Swiss 

Iced  Coffee  or  Tea 

35 

Cheese  with  Crackers  .... 

.50 

GINGER  ALE,  ETC. 

CAKES  AND  APPETIZERS 

Pretzels 

.10 

Cott  Ginger  Ale — 7 oz 

.15 

Cheese  Wafers 

.10 

Cott  Qub  Soda — 7 oz.  .... 

.10 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Simpson  Spring  Ginger  Ale — 8 oz. 
Simpson  Spring  Club  Soda — 8 oz. 

.15 

.10 

New  York  Cheese  Cakes 

(Plain  or  Cherry) 

.40 

Welch’s  Grape  Juice — 4 oz.  . . 

.25 

Apple  Strudel 

.25 

KEMP’S  SALTED  NUTS 

Chocolate  Fudge  Cake  . . . . 

.25 

Extra  Large  Peanuts — 5^  oz.  . . 

39 

Almond  Macaroon 

.20 

Spanish  Peanuts — 5%  oz.  . . . 

35 

Brownie 

.15 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

HOOD’S  ICE  CREAM 

Mixed  Nuts  (with  Peanuts) -5  oz. 

.39 

.30 

Mixed  Nuts  (without  Peanuts)  — 

.30 

4iV2  oz 

39 

Chocolate 

Coffee 

.30 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

.30 

Spanish  Peanuts — 11  oz 

.49 

Strawberry • 

Extra  Fine  Cashews — 9 oz.  . . . 

.79 

Cherry  Sundae 

.40 

Mixed  Nuts  (with  Peanuts)  — 

Pineapple  Sundae 

.40 

9V2  oz 

.69 

Strawberry  Sundae 

.40 

Mixed  Nuts  (without  Peanuts)  — 

Chocolate  Sundae 

.40 

71/2  oz 

.89 

Wine  List  on  Page  13 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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world  to  lose  one  of  his  finest  creations?  During  the  lifetime  of 
Schubert,  the  world  really  did  not  know  him.  He  was  a local  celebrity 
in  Vienna  — a likeable  fellow,  who  wrote  charming  songs  and  piano 
solos  and  duets  in  quantities,  and  without  effort.  He  was  hardly  rated 
as  a great  master.  Publishers  were  not  too  interested  in  issuing  his 
works  — or,  at  any  rate,  in  paying  well  for  them.  He  wrote,  therefore, 
mostly  to  fill  his  own  soul  with  beauty.  When  he  gave  away  his  sym- 
phony, he  must  have  thought  that  it  had  amply  fulfilled  its  mission  to 
have  brought  an  experience  of  beauty  to  himself  — rather  than  argu- 
ments of  publishers  as  to  why  they  could  not  take  the  risk  of  paying 
him  for  putting  it  through  their  presses,  when  there  would  doubtless 
be  little  public  demand  for  it,  let  alone  orchestras  eager  to  play  it. 

“EL  CAPITAN”  MARCH -SOUSA  (1854^1932). 

Its  title  is  from  the  comic  opera  — one  of  ten  by  Sousa  — in  which  it 
first  appeared,  as  a male  chorus  with  solo. 

It  was  played  on  board  the  “Olympia,"  Admiral  (then  Commodore) 
Dewey’s  flagship,  when  she  was  heading  for  the  battle  of  Manila  Bay, 
according  to  Sousa,  in  his  autobiography,  “Marching  Along."  He  adds 
that  his  own  band  played  the  same  march  when  it  took  part  in  the 
parade  in  honor  of  Dewey  when  New  York  welcomed  him  as  a national 
hero  on  September  30,  1900. 


Budweiser, 

KING  OF  BEERS 


WHERE 


THERE'S 


LIFE! 


THERE’S 


ADJUDGED; 
FINEST  ■ 
OF  ALL  ALE^  , 
British  inpirei 

including  Canada  J 

LABATT^S  'i 
ALE  — BEErS 

IMPORUO 
from  CANADA  ! 

iH'ASATT  SUrFMOu'  N.  Y.: 


DISTRIBUTED  LOCALLY  BY 

SULLIVAN  BIST.  CO. 

66  TENEAN  AVE. 
DORCHESTER.  liASS. 
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POPS 

BEER  ANO  ALE  LIST 


Bot. 

HafFenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Carling’s  Beer  and  Ale 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 

Crystal  Lager  Beer  (Canada) 55 

Wine  List  on  Page  13 
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CAKEWALK  (SUITE  FROM  BALLET)  - HERSHY  KAY. 

QTiLL  in  use  is  the  expression,  “That  takes  the  cake!”  It  dates  back 
^ many  generations  in  American  life  in  the  southern  states,  to  the 
cakewalk.  This  was  the  episode  at  Negro  dances  in  which  couples 
would  show  off  before  a panel  of  judges  and  the  audience.  A cake 
actually  would  be  awarded  to  “the  most  graceful,  eccentric,  or  fantastic 
performers.” 

The  Grand  Walkaround  was  the  equivalent  of  the  white  man’s 
Grand  March  at  the  start  of  a ball. 

Commissioned  by  the  New  York  City  Ballet  Company,  the  ballet 
from  which  this  suite  is  drawm  introduces  melodies  from  piano  compo- 
sitions of  Gottschalk,  together  with  tunes  from  early  minstrel  shows. 
These  troupes  of  blackface  white  entertainers-  date  back  to  1843 
least,  and  even  appeared  abroad.  An  old  playbill  announces  such  a 
group  at  the  Theatre  Royal,  Dublin,  in  1849.  They  were  presented  as 
“Professor  Herrmann  and  the  Ethiopian  Serenaders.”  Included  on 
their  program  was  “Old  Uncle  Ned.”  This  had  been  published  in  the 
previous  year  by  Stephen  Foster,  who  had  begun  recently  to  compose 
“Ethiopian”  songs,  which  were  “plugged”  immediately  by  the  Minstrels 
headed  by  Edwin  P.  Christy. 


^ur  kind  of  l3eer...real  beer ! 


THE  F.&M.  SCHAEFER  BREWING  CO..  NEW  YORK  and  ALBANY.  N.  Y. 
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CIGARETTES 

Philip  Morris 

. . .30 

PaU  MaU 

...  .30 

Lucky  Strikes 

. . .30 

Raleighs 

...  .30 

Chesterfields  (R  & K) 

. . .30 

Marlboro 

...  .30 

Camels 

. . .30 

Herbert  Tareyton  . . 

...  .30 

Old  Golds  (K  & F)  . . . 

. . .30 

Parliament 

...  .30 

Kools 

. . .30 

Winston 

...  .30 

Kent 

...  .30 

Please  specify  Regular,  King-size  or  Filters 

OGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

. . . J25 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes  . 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  .25 

EYTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere  . . , 

La  Corona  Demi  Tasse  . 

. 2 for  .35 

Corona  Corona 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.f.  KEMP  CORP..  SOMEPVIUE,  MASS.,  U.S.A. 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 
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Here,  indeed,  is  beer  with  unique  character 
and  zest . . . bom  through  masterful  blending 
of  the  world’s  finest  ingredients,  matured 
to  a palate-pleasing,  full-bodied  flavor. 

In  bottles  or  kegs,  internationally  famous 
Munich  Lowenbrau  — best  known  brand  of 
German  beer  — is  available  in  better 
restaurants,  delicatessens  and  grocery  stores. 


When  Quality  Leads  . . . 

Sales  Quickly  Follow 

A dramatic  photo,  a headline,  pleasing  white  space  — and  the  busy 
man  stops  to  read  with  the  rest  of  them.  Whether  it’s  a full  page 
ad  or  an  editorial  treatment,  it’s  got  to  be  good.  People  just  don’t 
stop  long  to  look  at  fuzzy  halftones  or  greyed  type. 

PRINTING  VISUAL  QUALITY  SINCE  1873 


272  Congress  Street,  Boston  10/  Massachusetts  Liberty  2-7800 
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“HORA  STACCATO"  - DINICU-HEIFETZ. 

The  hora  is  a form  of  Rumanian  folk  music,  which  serves  both  for 
singing  and  the  performance  of  a round  dance.  Holding  each  other 
by  the  hand  or  the  waist,  the  dancers  form  a circle  around  the  musi- 
cians, who  play  on  plucked  and  bowed  instruments,  and  perhaps  a 
bagpipe.  The  rhythm  is  basically  lively,  but  an  air  of  sadness  persists 
in  the  melody,  which  shifts  from  major  to  minor  or  modal  scales. 

PRELUDE  AND  LOVE-DEATH  (“TRISTAN  AND  ISOLDE")  - 
WAGNER  (1813-1883). 

The  beginning  and  conclusion  of  Wagner’s  great  tragedy,  these  two 
excerpts  summarize  the  tangled  emotions  of  the  entire  work.  Tristan, 
knight  of  Cornwall,  has  been  sent  to  Ireland  as  escort  for  the  Princess 
Isolde,  who  is  to  be  w^edded  to  his  king.  Aboard  the  returning  ship, 
Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid  disloyalty  to  the 
king,  he  welcomes  an  alleged  death-potion,  which  really  is  a love- 
potion.  Isolde  also  partakes  of  it.  The  two  are  hopelessly  ensnared 
when  they  disembark  for  the  royal  wedding  in  Cornwall.  Tristan, 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde  rushes  to 
nurse  his  hurts,  he  dies  in  her  arms.  The  “Love-Death"  expresses  the 
intensity  of  her  love  for  Tristan. 


Listen  every  Sunday  to  "Arthur  Fiedler  Presents"  1:00  P.M.  to  2:00  P.M. 
Sponsored  by  Charlestown  Savings  Bank  over 


Boston's  Fine 
Music  Station 


1330  AM 
on  the  dial 
102.5  FM 


CONVEN  ENCE  ...  AND  GENEROUS  DIVIDENDS  . . . 


FOR  SECURITY 


I ve  been  a satisfied 


depositor  lor  many  years 


Charlestouin  SAVINGS 


BANK 


(Boston) 

* 61  Summer  Street 
(Boston) 

• 42  Washington  Street 

^ (Charlestown) 

i Thompson  Square 
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1958-1959 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

A few  desirable  seats  still  available 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  2 February  1 

November  23  March  1 

January  4 April  12 

Prices:  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 


^^The  BROWN  and  WHITE  FLEET' 

SoAJbn,  Qab 

dSAi^hioTL  Cab 

KEnmore  6-5010 
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CRvsdamt 

BEacon  2-5500 

ASpinwall  7-8700 
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la^e 
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1 ISLAND  6 CANTONESE  I 

] Food  and  Drink  j 

7 OPEN  PROM  5 P.M.  TO  2 A M.  i 
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jU'Th^rC'GoersI  f 

fit  Parking 

' 1 

400  Commonwealth  Avc.,  Boston, 

emnsT  steak 
you  EVER  ATE  3. 

CHARCOAL  BROILED 
ON  THE  OPEN  HEARTH 

FULL  COURSE 
DINNER  . . . $4.85 

CLUBHOUSE 

BOSTON’S 
NEWEST  STEAK  HOUSE 

HOTEL  KENMORE 

KE  6-2770 
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FRIDAY  EVENING,  June  27,  at  8:30  o^ clock 
OLD  TIMERS’  NIGHT 
HARRY  ELLIS  DICKSON  Conducting 

Fifty-seventh  Program 

*Our  Director,  March Bigelow 

^Overture  to  “William  Tell’’ Rossini 

Solo  Violoncello:  Jacobus  Langendoen 

*Reve  Angelique  (Kamennoi  Os  trow) Rubinstein 

^Danube  Waves,  Waltzes Ivanovici 

*In  a Persian  Market Ketelby 

*A  Hunt  in  the  Black  Forest Voelcker 

*01d  Timers’  Night  at  the  Pops arr.  Lake 

Ta-Ra-Ra  Boom  De-Ay  — The  Bowery  — The  Sidewalks  of  New 
York  — Sweet  Rosie  O’Grady  — Daisy  — The  Band  Played  On  — 

After  the  Ball  — A Hot  Time  in  the  Old  Town  Tonight 


Many  Happy  Returns arr.  Mason 

Bewitched,  Bothered  and  Bewildered  — Singin'  in  the  Rain  — 
Charmaine  — Alexander’s  Ragtime  Band 

O Promise  Me,  from  “Robin  Hood’’ deKoven 

Trumpet  Solo:  Armando  Ghitalla 

'Song  Fest  Medley arr.  Bodge 

Pack  Up  Your  Troubles  — Smiles  — Till  We  Meet  Again  — In  the 
Shade  of  the  Old  Apple  Tree  — My  Wild  Irish  Rose  — Take  Me 
Out  to  the  Ball  Game  — Sweet  Adeline  — Put  On  Your  Old  Gray 
Bonnet  — There  Is  a Tavern  in  the  Town  — Maine  Stein  Song — 

Let  Me  Call  You  Sweetheart 


Among  Those  Present:  Employees  Association  of  Technical  Operations, 

Inc.;  Boston  Gas  Company;  New  England  Chapter  of  the  Military  Chaplains 

Association 


^ Baldwin  Piano  *RCA  Victor  Records 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 


POULENC  AND  THE  FRENCH  “SIX.” 


Francis  Poulenc,  like  Darius  Milhaud,  is  one  of  the  most  active 
today  of  “The  Six.”  In  contrast  to  the  Russian  “Five,”  these  five  men 
and  one  woman  were  not  bound  together  with  a community  of  pur- 
pose. That  is,  except  to  show  a certain  disdain  toward  prevailing 
musical  precepts.  They  were  simply  a young  group  composing  in  Paris 
at  the  close  of  World  War  I — Auric,  Durey,  Honegger,  Milhaud, 
Poulenc,  and  Germaine  Tailleferre. 

CORONATION  MARCH  FROM  “THE  PROPHET” - 
MEYERBEER  (1791-1864). 

The  opera  takes  its  name  from  an  actual  historical  character,  John 
of  Leyden,  an  innkeeper,  who  in  1535  headed  a group  of  religious 
fanatics  whose  original  purpose  was  to  found'  a socialistic  Kingdom  of 
New  Zion,  at  Muenster,  in  Westphalia. 

In  the  opera,  history  is  adapted  in  the  following  fashion.  John, 
under  the  title  of  The  Prophet,  captures  Muenster  by  force  of  arms, 
and  is  to  be  crowned  in  its  famous  Cathedral,  when  this  impressive 
march  is  played  — one  of  the  best  in  all  opera. 

Meyerbeer  was  at  his  best  in  scenes  of  pageantry  in  his  operas,  and 
here  is  a case  in  point.  In  this  march  we  catch  a glimpse  of  the  musical 
ancestry  of  later  operatic  pageants  — such  as  the  Triumphal  March  in 
Verdi’s  “Aida.”  Even  Wagner  stands  in  debt  to  Meyerbeer  in  such 
music  as  this,  for  basic  ideas  of  the  union  of  sense  of  theatre  with 
orchestral  craftsmanship 


Because  the  Saturday  night  concerts  are  broadcast 
in  Boston,  New  York,  and  further  afield,  the  audi- 
ence would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  June  28,  at  8:30  clock 
CLOSING  NIGHT 


Fijty-eighth  Program 


*The  Stars  and  Stripes  Forever,  March Sousa 

* Overture  to  “The  Beautiful  Galatea” Suppe 

Prelude  to  “The  Deluge” Saint-Saens 

Violin  Solo;  Alfred  Krips 

Three  Movements  from  “Gayane” Khachaturian 


Dance  of  the  Rose  Maidens  — Lullaby  — Sabre  Dance 


Prelude  and  Love-Death,  from  “Tristan  and  Isolde”  . Wagner 

Concerto  for  Two  Pianos  and  Orchestra Poulenc 

I.  Allegro  ma  non  troppo 

II.  Larghetto 

III.  Finale:  Allegro  molto 

Soloists:  BRUCE  HART  and  LORETTA  POTO 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-and-Roll 

Love  Is  a Many-Splendored  Thing Fain 

Prayer  of  Thanksgiving Valerius 


Among  Those  Present:  Boston  Army  Base;  Peers  Club 
Baldwin  Piano  •RCA  Victor  Records 


MOVE  UP  TO  QUALITY 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 


© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


OVERTURE  TO  “LA  BELLE  HELENE  (FAIR  HELEN)  - 
OFFENBACH. 

Seven  years  after  Offenbach’s  operetta  masterpiece,  “Orpheus  in 
Hades,”  came  “Fair  Helen,”  in  1865.  As  in  the  earlier  work,  this  one 
turned  classic  mythology  topsy-turvy  with  extremely  hilarious  results 
— Helen  of  Troy  and  her  associates  becoming  no  less  metamorphosed 
than  was  Orpheus.  Again,  however,  the  buffoonery  supposedly  aimed 
at  legendary  personages  was  really  directed  at  the  frivolities  of  the 
court  of  Napoleon  III.  Here  is  the  story: 

Act  I.  Helen  is  among  a group  making  an  offering  to  Jupiter  at  his 
temple  in  Sparta.  An  oracle  is  announced  by  Calchas,  the  Augur.  It 
foretells  that  Helen  is  to  leave  her  husband,  Menelaus,  and  flee  to  Troy 
with  Paris,  son  of  Priam.  This  appears  to  dampen  the  spirits  of  the 
lady.  But  they  rebound  when  she  catches  sight  of  a stranger,  who, 
although  a mere  shepherd,  is  an  exceedingly  handsome  one.  An  aston- 
ishing sport  is  then  engaged  in  by  those  assembled,  who  comprise  a 
roster  of  heroes  of  Greek  mythology,  joined  by  the  shepherd.  All  com- 
pete for  a prize  in  answering  conundrums.  The  handsome  shepherd 
wins  — and  reveals  himself  as  Paris  in  reality.  Helen’s  former  clouded 
outlook  upon  the  fate  predicted  for  her  in  the  oracle  is  completely 
brightened.  Nor  is  her  good  cheer  overwhelmed  by  an  oracular  decree 
that  her  husband  leave  at  once  for  Crete. 


of  its  Best! ... 

management  I 

Gordon  I OPEN  FROW 

and  Anita  Chi/e  I 4 P.M.  to  3 A.M. 

telephone  I SUNDAYS  from 

Liberty  2-7136  I ^ ^ A.M. 


C AT  H AY 

HOUSE 

70  BEACH  ST.,  BOSTON,  MASS. 
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Act  II.  When  Paris  offers  to  console  Helen  during  the  loneliness  of 
her  husband's  absence,  she  sends  him  off  with  some  sharpness  of  tongue. 
She  retires,  but  is  roused  from  slumber  by  discovery  of  a prowler.  It  is 
Paris.  As  Helen  demands  an  explanation,  Menelaus  turns  up  in  the 
apartment  — demanding  several  explanations.  Paris  displays  such  spirit 
that  Helen  takes  sides  with  him,  by  implying  that  if  Menelaus  had  had 
any  regard  for  manners,  he  would  have  sent  word  of  his  intention  to 
return.  Paris  stalks  off  — and  Helen  feels  sorry. 

Act  III.  Menelaus  has  a spat  with  Helen,  calling  her  untrue.  Helen 
argues  that  he  is  talking  about  things  which  he  dreamed.  The  storming 
couple  hear  the  announcement  that  a new  Augur  has  been  appointed, 
and  will  shortly  arrive  in  Sparta.  Sure  enough,  a golden  galley  is  espied. 
The  new  Augur  leaps  ashore  — and  proves  to  be  Paris.  He  reports  that 
Venus  is  very  angry  at  recent  goings-on,  but  will  relent  if  Helen  will 
accompany  him  to  her  shrine  and  sacrifice  white  heifers.  Helen,  in  a 
spirit  of  submission  to  destiny,  boards  the  galley  with  Paris.  Menelaus 
is  enraged,  other  bystanders  sad.  The  final  chorus  declares  philosophi- 
cally that  all  everyone  can  do  now  is  to  prepare  for  the  Trojan  War. 

ANIMALS’  CARNIVAL  - SAINT-SAfiNS. 

Among  the  witty  touches  herein:  The  representation  of  wild  horses 
caricatures  pianists  who  ally  themselves  with  speed  and  noise,  rather 
than  art.  The  tortoises  crawl  to  the  greatly  retarded  playing  of  a tune 
usually  heard  at  a very  rapid  place  in  the  overture  to  Offenbach’s 
“Orpheus  in  Hades,’’  familiar  to  Pops-goers.  To  suggest  elephants, 
the  composer  makes  a ponderous  use  of  the  Dance  of  the  Sylphs  from 
Berlioz’  “Damnation  of  Faust.” 


MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 


LE  DELUGE  - SAINT-SAfiNS  (1835-1921). 

Called  a “Biblical  poem"  by  the  composer,  the  work  is  of  cantata 
design. 

The  string  Prelude  as  a whole  represents  the  sad  words  in  Genesis, 
“And  God  repented  having  created  the  world." 

Its  melody  is  expressive  of  the  original  purity  from  which  mankind 
lapsed. 

OVERTURE  TO  “WILLIAM  TELL"  - ROSSINI. 

Here  we  have  virtually  a series  of  tone  pictures:  Sunrise  in  the  Alps; 
Alpine  Storm;  Calm  and  Shepherds’  Thanksgiving;  Summons  to  Arms 
and  March  of  the  Swiss  Soldiers. 

The  storm  music  could  have  been  suggested  by  the  storm  in 
Beethoven’s  Pastoral  Symphony,  wTich  Rossini  had  heard  with  very 
marked  interest. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of  the  overture 
is  based  on  a quick-step  which  Rossini  presented  to  the  citizens  of 
Vienna,  where  he  had  enjoyed  great  success  in  1822,  to  the  annoyance 
of  Beethoven. 
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TANGLEWOOD 


BERKSHIRE  FESTIVAL  PROGRAMS 

The  programs  for  the  Berkshire  Festival  by  the  full  Boston  Symphony 
Orchestra  at  Tanglewood  are  here  announced.  The  concerts  will  be  given  on 
Friday  and  Saturday  evenings  at  8:30  and  Sunday  afternoons  at  2:30.  The  concerts 
on  July  4-5-6  will  be  devoted  to  the  music  of  Bach;  on  July  11-12-13,  to  the  music 
of  Mozart. 

Address:  Festival  Office,  Tanglewood,  Lenox,  Mass. 


SERIES  A 
Friday,  July  IS 

Brahms  Serenade  No.  2 in  A,  Op.  16 
Copland  Variations  for  Orchestra 
Brahms  Symphony  No.  4 

Conductor:  Charles  munch 


Saturday,  July  19 
Brahms  Requiem 

hildb  guedbn.  Soprano 
DONALD  GRAMM,  Baritone 
FESTIVAL  CHORUS 

Conductor:  Charles  munch 


Sunday,  July  20 

Brahms  Academic  Festival  Overture 
Piano  Concerto  No.  1 in  D minor 
Soloist:  LEON  FLEISHER 
Stravinsky  Petrouchka 

Conductor:  pierre  monteux 


SERIES  B 
Friday,  July  25 

Glinka  “Russian  and  Ludmilla”  Ov. 
Tchaikovsky  Symphony  No.  4 
Milhaud  Ov.  to  “Les  Eumenides” 
Debussy  Three  Nocturnes 
Ravel  La  Valse 

Conductor:  pierre  monteux 


Saturday,  July  26 
Stravinsky  Agon 

Rachmaninoff  Piano  Concerto  No.  3 
Soloist:  BYRON  JANIS 
Debussy  La  Mer 

Conductor:  Charles  munch 


Sunday,  July  27 

Bartok  Music  for  Strings,  Percussion 
and  Celesta 

Ravel  “Daphnis  and  Chloe,”  2nd  Suite 
Tchaikovsky  Violin  Concerto 

Soloist:  ZINO  FRANCESGATTI 

Conductor:  Charles  munch 


SERIES  C 
Friday,  August  1 

Wagner 

Prelude  to  “Die  Meistersinger” 
Siegfried  Idyll;  Prelude  and  Love 
Death  from  “Tristan  and  Isolde” 
Piston  Viola  Concerto 
Wagner  Immolation  Scene 

MARGARET  HARSHAW,  SopranO 
JOSEPH  DE  pasquale,  Viola 
Conductor:  Charles  munch 

Saturday,  August  2 
Wagner  “Tannhaiiser”  Overture  and 
Bacchanale 

Liszt  Piano  Concerto  No.  1 in  E-flat 
Soloist:  LEONARD  PBNNARIO 
Vaughan  Williams  Symphony  No.  8 
Wagner  Siegfried’s  Rhine  Journey 

Conductor:  Charles  munch 


Sunday,  August  3 

Wagner  Excerpts  from  “The  Flying 
Dutchman,”  “Lohengrin,”  Die 
Walkiire,”  “Parsifal,”  “Tannhaiiser,” 
“Rienzi” 

Soloist:  MARGARET  HARSHAW,  Soprano 
Conductor:  pierre  monteux 


SERIES  D 
Friday,  August  8 

Honegger  Prelude  Fugue  and  Postlude 
Beethoven  Symphony  No.  7 
Piano  Concerto  No.  5 (“Emperor”) 
Soloist : EUGENE  ISTOMIN 

Conductor:  Charles  munch 


Saturday,  August  9 

Beethoven  Music  from  “Prometheus”; 
Violin  Concerto 

Soloist:  berl  senofsky 
Hindemith  Nobilissima  Visione 
Beethoven  Leonore  Ov.  No.  3 

Conductor:  pierre  monteux 


Sunday,  August  10 
Walton  Johannesburg  Festival  Ov. 
Beethoven  Ninth  Symphony 

festival  chorus  and  soloists 

Conductor:  Charles  munch 
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“TANNHAUSER”  - WAGNER  (1813-1883). 

TN  THE  overture  to  “Tannhauser”  we  hear  a compact  summing-up  of 
^ Tannhauser’s  struggle  between  sacred  and  profane  love.  First  is 
heard  the  chorus  of  the  pilgrims  whom  he  accompanied  to  Rome, 
then  music  symbolic  of  Venus  and  her  court,  followed  by  a return  of 
the  Pilgrims’  Chorus. 

The  plot:  The  thirteenth  century  knightly  poet-musician  or  Minne- 
singer, Tannhauser,  beloved  of  the  pure-hearted  Elizabeth,  has  been 
ensnared  by  Venus  herself.  After  a year  of  enchantment,  the  knight 
experiences  a surfeit  of  the  spell,  and  returns  to  the  Wartburg  Castle, 
where  he  has  previously  been  attached  to  the  court  of  the  Landgrave 
of  Thuringia,  uncle  of  Elizabeth. 

Wolfram  sings  restrainedly  to  indicate  his  devotion  to  Elizabeth. 
Tannhauser  bursts  out  with  such  a passionate  rhapsody  on  love  that 
he  scandalizes  his  listeners  — knights  and  ladies  alike  — and  one  of  the 
Minnesingers  unsheathes  his  sword  to  punish  'him  for  insulting  the 
good  name  of  womankind.  The  ladies  in  consternation  leave  the  hall 
— except  for  Elizabeth.  Lords  and  minstrel-knights  advance  toward 
Tannhauser  with  drawn  swords.  But  Elizabeth  rushes  between  them 
and  pleads  that  Tannhauser  be  given  a chance  to  redeem  himself.  The 
offender  kneels  and  prays  Heaven  for  forgiveness.  He  is  commanded 
by  the  Landgrave  to  join  a pilgrimage  which  is  about  to  leave  for  Rome. 

During  his  absence,  Elizabeth  prays  for  his  redemption.  Tannhauser 
returns  from  Rome  without  the  Pope’s  absolution.  Disconsolate,  he  is 
about  to  return  to  Venus,  when  he  encounters  Elizabeth’s  funeral 
procession.  Contritely  he  kneels  at  her  bier,  prays,  and  dies.  A proces- 
sion of  pilgrims  comes  by,  bearing  a pilgrim  staff  upon  which  green 
leaves  have  suddenly  appeared.  By  this  miracle  it  is  understood  that 
Tannhauser  has  received  Heavenly  forgiveness. 
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( Carling) 


BLACK  LABEL  BEER 
RED  CAP  ALE 


Notice  the  vibrant,  golden  tones 
of  Black  Label  Beer. 

The  composition  is  perfect, 
a delightfully  refreshing  brew, 
dry  and  light,  sparkling  bright. 

And  the  bottle  of  Red  Cap  Ale, 
a most  unusual  ale 
that  is  light  and  delightfully  pale. 

Light  hearted,  yet  hearty  . . . 
truly  another  master  work  in  brewing. 
Whether  you  prefer  Brahms  or  Bartok, 
you  too  will  agree  with  the  critics  that 

best  brews  in  the  world  come  from  Carling," 


CARLING  BREWING  CO. 

NATICK.  MASS. 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
First  National  Stores,  Inc. 

Ford  Motor  Company 

John  Hancock  Mutual  Life  Insurance  Company 
Jordan  Marsh  Company 
New  England  Confectionery  Company 
New  England  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
First  National  Bank  of  Boston 
Schaefer  Brewing  Company 
Shell  Oil  Company 
Stop  & Shop  Super  Markets 

These  firms  have  joined  the  Orchestra  in  the  pubUc  service  it 
renders  to  the  commimity,  so  helping  to  preserve  one  of  Boston’s 
chief  cultural  assets. 
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Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  will  occur  on  Sunday  evening,  June  29. 

It  will  he  the  opening  of  the  THIRTIETH  ANNIVERSARY 
SEASON  of  the  Esplanade  Concerts. 

Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 
of  this  music  and  its  riverside  setting,  hy  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  numher  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  depression  and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  ISational  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  ISew  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


FIEDLER  IN  PERSON 
ON  RCA  V^C^TOR  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


HAncock  6-5100 
116-122  BOYLSTON  STREET 


Mail  and  Phone  Orders  — We  Ship  Everywhere 
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